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LOOK  THROUeH  THI  BOOV 

of  an  expensive  artist  clar¬ 
inet,  then  compare  a  Senior 
Series  by  Conn.  You  can 
see  the  “bored"  bore  be¬ 
cause  both  are  bored  and 
reamed  from  a  solid  piece. 
Next,  look  at  a  junior-type 
clarinet.  You'll  readily 
notice  the  difference. 
Check  for  a  “bored"  bore 
before  you  buy! 


bored 


with  clarinets  are 


proved  traditional  methods  .  .  .  and  are  addi¬ 
tionally  provided  with  exclusive  tuning  ring,  so 
both  beginner  and  advanced  student  can  play 
at  International  A-410  pitch  .  .  .  easily  and 
naturally.  One  big  clue  to  proper  selection  of  a 
clarinet  is  its  professional  "bored”  bore.  See 
your  local  Conn  "Music  Man”  for  the  complete 
feature  story  of  amazing  Conn  Si'iiinr  Scries 
clarinets  ...  or  write  today  to  Conn  Corpora¬ 
tion,  Elkhart,  Indiana. 


Kxperiments 

or  more  so,  than  with  any  other  musical 
I  instrument.  The  metal  clarinet,  for  instance, 
had  its  heyday  in  beginner  hands  and  orchestras. 
But.  somehow  the  trend  has  always  been  hack 
to  tra<litional-type  instruments  with  a  "bored” 
There  must  be  a  reason.  We  think  it  is 
jbecause  music  educators  want  traditional,  true 
l^  larinet  intonation  and  sound.  That’s  why  Conn 
i^en/er  Series  clarinets  are  made  by  tested  and 


merou; 


ISENIOR  SERIES 

CLARINETS 


18N  DIRECTOR  — Has  select  grenadilla  wood  body  and  barrel 
joint,  composite  bell.  Boehm  system  in  B?— 17  keys,  6  ring.  Professional 
bore,  adjustable  pivot  screws,  safety  bridge  key,  adjustable 
tuning  ring  and  other  outstanding  features.  Complete 
with  large 

Other  models  from  $119.95 


^  the  clarinet 
you  can’t 
outgrow! 


MEREDITH  WILLSON  SAYS. 
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LEADER  BATONS 


Available  in 
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America  Musical 


Lloyd  F.  Swarthy  of  Duluth,  Minnesota 

Charier  Member,  American  School  Banc!  Directors  Asscxiaiion 


"A  high  dagr»«  of  music  fundomontals  coupled  with  application  of  faithful  practice  developi 
the  qualities  of  habits  in  youngsters  that  have  an  important  carry-over  into  adult  life.  The  knowl¬ 
edge  and  skills  acquired  by  young  musicians  not  only  fits  them  for  performance  in  band  end 
orchestra,  but  it  also  provides  a  means  of  cultural  growth",  soys  Lloyd  F.  Swartlay,  Active  Charter 
Member  of  the  American  School  Band  Directors  Association,  and  Director  of  Instrumental  Musk, 
Duluth  Public  Schook,  Duluth,  Minnesota. 

Mr.  Swartley  received  his  B.  A.  Degree  from  the  Upper  Iowa  University,  Fayette,  Iowa.  He  took 
his  graduate  work  at  the  University  of  Southern  California,  and  want  on  to  receive  his  M.  A.  De¬ 
gree  at  the  State  University  of  Iowa,  Iowa  City,  Iowa.  His  teaching  experience  started  at  Sigour¬ 
ney,  Iowa,-  hence  to  LeMars,  Iowa,  and  then  to  Iowa  City,  Iowa.  From  this  location,  ha  was  chosen 
the  Supervisor  of  Instrumental  Music  at  Duluth,  Minnesota,  his  present  position.  Under  his  capable 
leadership,  Duluth,  with  a  population  of  103,000,  has  a  staff  of  20  instrumental  music  teachers.  In 
addition  to  his  administrative  work,  he  conducts  the  outstanding  Denfeld  High  school  Band  of  kit 
community. 

Swartley  has  been  an  active  worker  in  the  Music  Educators  National  Conference  os  well  os  the 
Minnesota  Music  Educators  Association.  Because  of  his  outstanding  contribution  to  bands  in  the 
United  States,  he  was  elected  a  member  of  the  American  Bandmasters  Association,  the  most  elitt 
organixation  of  its  kind  in  the  world.  He  started  playing  trombone  with  adult  groups  at  the  ogs 
of  14.  At  present,  both  he  and  his  wife  are  members  of  the  Duluth  Symphony  Orchestro.  He  ploys 
boss  trombone  and  his  lovely  wife  Edith  plays  cello.  His  hobbies  ore  fishing,  golfing,  and  booting- 

The  SCHOOL  MUSICIAN  takes  pride  in  presenting  Lloyd  F.  Swartlay,  a  man  who  is  truly  helping 
to  "Moke  America  Musical". 
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1  With  the  WHITEHALL  you 
i  get  new  ease  of  action  .  .  . 

>  new  tonal  brilliance  .  .  . 

}  new  evenness  of  volume  in 

'  1 1 
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C  all  registers  .  .  .  new  me- 
1  chanical  sturdiness  that  re- 
)  sists  time  and  use!  Try  it  .  .  . 
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j  today  ...  AT  YOUR  DEALERI 
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{  One  of  8  Moderately  Priced 

s  Whitehall  Instruments 
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1  DAVID  WEXLER  &  CO. 
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1  Exclusive  Distributors 
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The  sounds  that  shape 

the  course  of  critical  acclaim  — 


TOWN  HALL 

pie sc  ids 

SIGURD 

RASCHER 


Sunday 

November  9,  1958 
5:30  p.  m. 


The  music  of  a  BUESCHER  artist 


Sigurd  Rascher,  universally  recognized  as  the  world’s  greatest  saxo¬ 
phonist,  has  demonstrated  his  incomparable  talent  to  audiences  in 
every  quarter  of  the  globe.  He  has  also  demonstrated  another  fact 
characteristic  of  the  truly  great,  truly  discriminating  artist . . .  music 
sounds  best  when  it’s  played  on  a  Buescher  instrument.  Mr.  Rascher, 
of  course,  plays  Buescher  saxophones  because,  as  he  says  ". . .  the 
makers  of  these  saxophones  have  come  nearer  to  the  inventor’s 
ideal,  to  incorporate  the  flexibility  of  the  strings,  the  variety  of  tone 
colors  of  the  woodwinds  and  the  power  of  the  brasses,  than  any 
other  instrument  makers.” 

Regardless  of  what  instalment  you’re  interested  in,  visit  your 

Buescher  dealer  now  to  see  the  truth  of  Buescher’s  su|)eriority. 


Although  Mr.  flMcbor  porformt 
ticlutivtiy  on  •  Buotchor  mi* 
•ohono.  M  rocoivtt  no  tub- 
•idy.  too  or  othor  form  of  romu* 
neiMion  from  tho  monufocturor. 
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BUESCHER  BAND  INSTRUMENT  COMPANY 

Elkhart,  Indiana 


One  (or  more)  of  these  coupons 
will  bring  better  music  to  your  school 


There  are  so  many  ways  a  Hammond  Organ  can  enrich  your  school 
program,  so  many  wonderful  things  to  discover  about  this  most  magnificent  organ, 
that  a  single  coupon  scarcely  seems  enough  to  cover  them  all. 

So,  on  these  pages  are  six  coupons  . . .  each  of  which  will  bring  you 
helpful  information  on  the  particular  phase  of  the  Hammond  Organ  story 
you’d  like  to  know  more  about. 

Send  one  coupon,  or  two  ...  or  all.  The  services  offered, 

the  information  waiting,  is  all  free.  They  imply  no  obligation  whatever. 

We  simply  want  to  help  you  bring  even  better  music  to  your  school. 

Send  coupons  to  Hammond  Organ  Company, 

4240  West  Diversey  Avenue,  Chicago  39,  Illinois. 

HAMMOND 

. . .  musics  most  glorious  voice 


1.  Why  is  a 
Hammond  Organ 
snperior? 

Our  new  color-sound  motion  pictures 
are  entertaining  as  well  as  enlighten¬ 
ing.  Features  of  the  Hammond 
Organ  are  demonstrated.  All  of  your 
school  groups  will  enjoy  these  films. 
Send  this  coupon. 


Name _ 

School _ _ 

Address _ 

City _  Zone.  State 
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2.  How,  can  1 
improve  my  playing  □ 


technique? 

We  offer  a  handbook  on  organ  play¬ 
ing.  written  by  experts.  Dozens  of 
hints  and  tips  . . .  suggestions  on 
drawbar  settings . . .  and  some  kindly 
philosophy.  Send  this  coupon. 


Name. 


School. 


AddfMt- 


City_ 


Zone^ _ State. 
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3.  'Wlia.t  is  tlie 
opga.n*s  i:»ole  in 
todny’s  scliool? 

We  believe  you’ll  find  most  helpful 
this  discussion  of  the  many  ways  the 
Hammond  Organ  is  being  u$^  to¬ 
day  in  curricular  and  extra-curricu¬ 
lar  activities.  This  booklet  includes 
details  on  all  Hammond  Organ 
models.  Send  this  coupon. 


Name _ 

School _ 


Address _ 

City _ Zone  . 

State 

H 
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4.  How  can  we 
buy  a  Hammond 
Organ? 

You've  heard  of  fund-raising . . .  but 
did  you  know  it  could  be  faicinat- 
ing?  We  have  a  number  of  tested 
plans  that  will  put  a  Hammond 
Organ  in  your  school  without  affect¬ 
ing  your  budget.  Send  this  coupon. 


%  6.  We  would  like 

<> 

^  to  hear  a  free 
%  concert.* 


S.  What  about 
careers  in 
the  organ  field 


This  booklet  will  explain  to  your 
students  the  worthwhile  careers  re¬ 
lated  to  the  organ :  teaching  . . .  en¬ 
tertainment  _ organ  manufactur¬ 

ing  and  selling .. .  thechurch  organist. 
Available  in  quantity;  specify  num¬ 
ber  desired,  ^nd  this  coupon. 


We  will  arrange  for  your  adminis¬ 
trators,  your  PTA  groups,  or  your 
staff,  a  free  demonstration  concert 
...  in  your  school ...  at  any  time. 
The  coupon  will  signify  your  interest 
in  such  a  concert ;  details  can  be  ar¬ 
ranged  later.  Send  this  coupon. 


Quantity 


Name. 


4  Name. 


Name 


School. 


School. 


School 


Address. 


Address 


Address. 


j«>%.  R«»>«frs.  IiK.  of  Clleveiand.  Ohio, 
just  rt'lfasecl  tlic  new  ’■Swiv-O-Nfatit" 
line  ot  (Iruni  attachments. 

riiis  series  of  attachments  emlmues 
the  important  ecjuipment  used  liy  the 
iiKKierii  drummer  suih  as  l  oin  roin 
Holders  (hoth  shell-mount  and  hoop- 
mount)  disap|X'arin(>  (internal)  (aiii- 
lial  Holder.  (Ivmhal  I  ilter,  CAmhal 
Kxtens^m  .\rni.  and  tlisiipiR-arin^ 
Spurs. 

rile  all-directional  ‘‘.Sii'/i'-O-AIrt/iVs” 
(patent  ix^ndin^)  have  a  hall  and  sckIc- 
et  construction  which  |K‘rniits  simple 
adjustment  to  any  playable  height  or 
angle.  One  of  the  most  practical  fea¬ 
tures  of  the  “Sxt'h'-O-Mntit”  attach 
ments  is  that  all  mounting  plates  are 
designed  to  receive  the  various  units 
in  the  line,  thereby  permitting  inter¬ 
changeability  at  the  discretion  o|  the 
individual  drummer. 

All  .Vic/r-O-.Wrt/ic  units  are  made  of 
high  grade  steel,  fherefore,  with  prop 
er  care,  they  should  last  a  lifetime.  For 
incKlern  styling  and  to  avoid  turning, 
all  shafts  are  hexagon 

sha|K-d.  I  he  s|K‘cially  developed  collect 
units  ])ro\icle  the  utmost  in  positive 
IcMking  action  that  grip  the  shafts  like 
a  giant  vise*. 

Su’ix’-O-Mtitirs  are  standard  ctpiip- 
ment  with  all  the  new  Rogers  profes¬ 
sional  |>earl  drum  outfits.  (Complete 
information  will  Ik*  mailcxi  on  request 
by  writing  to  the  manufacturer,  Jos. 
Rogers.  Inc..  74-1  Kolivar  Rd..  Cleve¬ 
land  l.'t,  Ohio. 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 


A  new  combination  chair  stand  that 
holds  any  standard  si/e  string  bass  in 
proper  |M>sition  for  jilaying.  and  in 
addition  holds  the  instrument  securely 
as  a  storage  rack,  has  just  Ix'en  plated 
on  the  market  by  Wenger  .Music  Kt|uip- 
ment  (aimpany,  Owatonna.  .Minnesota. 
Designed,  through  its  adjustment  fea¬ 
tures,  to  hold  the  big  instrument  in  a 
natural  restful  |x>sition  for  either 
standing  or  seatexi  player,  the  new 
stand  features  a  steel  fcNit  ring,  padded 
seat,  and  self-adjusting  glides. 

I'he  foot  of  the  instrument  rests 
firmly  in  a  cup  arrangement  welded 
to  the  end  of  a  lower  adjustable  tube. 
The  top  is  securely  fastened  to  an 


up|K'r  adjustable  tube.  In  this  position 
the  instrument  can  be  rotated  as  re- 
quircxl.  yet  there  is  never  any  clanger 
of  the  instrument  sliding  out  of  the 
player’s  control.  When  the  rehearsal 
is  over,  the  instrument  remains  in  tlie 
rack  and  dcK-s  not  have  to  be  moved 
to  a  storage  area. 

riie  tubular  steel  construction  and 
unique  design  of  the  string  bass  chair 
(Turn  to  page  57) 


The  new  19.59  Califone  DIRKCH  OR 
Mcxiel  I2V-9  features  an  entirely  new 
i2-watt  straight  .\C  amplifier  having 
Ixith  increasext  frequency  range  and 
distortion  reduccxl  to  a  negligible  mini¬ 
mum.  .According  to  RolK-rt  Ci.  Mea¬ 
ner,  president  of  Califone  Corporation, 
the  19.59  Califone  DIRFCri'OR  incor¬ 
porates  every  feature  that  could  |ios- 
sibly  Ik-  desircxl  in  a  popular-prifetl 
transcription-playing  phonograph. 

Newest  features  are  a  plug-in  cart¬ 
ridge  which  may  lx-  optionally  mon¬ 
aural  or  stercxi,  an  outlet  for  second 
channel  stereo  operation,  a  new  auto 
niatic  arm  rest  which  secures  the  arm 
automatically  to  protect  the  cartridge 
and  necxiles  in  spite  of  careless  public 
use.  The  unit  floats  on  cushioned 
spring  feet  to  prevent  grcxive  jump 
ing  clue  to  fliwir  vibration.  It  incorpor¬ 
ates  increased  microphone  gain  for 
use  with  the  lower  level  high  fidelity 
microphones,  and  through  its  12  inch 
extendexi  ninge  heavy  duty  loudspeak¬ 
ers,  it  will  cover  an  audience  of  1500 
|x-rsons  for  either  voice  or  music. 

Fhe  Clalifone  DIRECIOR  Model 
I2V-9  continues  such  outstanding  fea¬ 
tures  as  its  4-spetxl  .Stroix-selector  turfr 
table,  continuously  variable  from  16 
to  84  RI*.M.  and  the  unique  push¬ 
button  pickup  arm  which  plays  re¬ 
cordings  up  to  16  inchc-s  in  diameter. 

In  spite  of  its  rugged  construe tio». 
for  hardest  professional  use,  the  (iali- 
fone  DIRF.CM'OR  weighs  a  mere  22 
)x>unds.  In  intrcxlucing  this  new  mod¬ 
el.  the  (lalifone  Corporation  amiounc*. 
txl  that  there  would  lx;  no  increase  in 
price. 

For  further  information,  write  (alH 
October,  19JI, 
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SCHERL  &  ROTH,  INC. 

?g4S  PROSPICI  AVf  .  ClEVllANO  IS.  OHIO 
OtiUtbutori  of  Hath  Reynotdi  Initromenti 


fone  C>>rpnration.  1041  North  Svca- 
more  Ave.,  Hollywixxl  38.  Califoinu. 


Free  Tone  Dials  Available 

Again  from  Bruno 

Sustained  demand  has  required  a 
re-run  of  the  Besson  lone  Dial  for 
Brasses  and  the  BcMisey  ll;  Hawkes  I  one 
Dial  for  (darinets.  The  popular  teach- 


SooMy  and  Howkas  Ton*  Dial  for  Clorinoti 


ing  aids,  which  are  designed  as  "self- 
help”  devices  to  assist  students  in  learn¬ 
ing  their  fingering,  are  therefore  again 
iK-ing  offered  free  of  charge  to  music 
Bruno  K;  Son,  Inc. 


educators  by  Ci 
While  the  nuxlels  remain  unchanged, 
the  current  printing  offers  an  im¬ 
provement  over  previous  printings  in 
that  heavier  lM>ard  has  been  usetl  for 
su|K‘rior  durability.  , 

“We  will  continue  to  supply  Tone 
Dials  without  charge  to  musit  edu¬ 
cators  as  a  public  sc'rvice  on  iK-half  of 
our  dealers  as  long  as  we  continue  to 
rc*ceive  so  many  requests."  s;iid  a  Bruno 
offitinl.  "  I'his  gcH*s  for  Iroth  the  Bev 
son  lone  Dial  for  Brasses  and  the 
B<K>sc‘y  K:  Hawkes  f'one  Dial  for  (llari- 
nets.” 

An  improvement  over  fingering 
charts,  the  useful  aids  work  on  an  in¬ 
genious  "dial  your  note”  principle. 
Students  simply  dial  any  note.  The 
Tone  Dials  automatically  show  cor¬ 
rect  fingering  in  a  convenient  "win¬ 
dow.” 

For  brasses,  the  Besson  lone  Dial 


I  m  interested  in  a  product  minus  that  usual  mar¬ 
gin  of  error.  And  I  have  yet  to  find  an  instrument 
with  better  valve  action,  response,  or  controlled 
intonation  than  Reynolds.  That’s  why  I  choose  all 
three,  the  Bb  trumpet,  the  C  trumpet  and  the 
cornet,  too.” 

Sincerely,  / 


Thomas  Hohstadt 

Ask  your  dealer  to  let 
you  try  a  Reynolds 
Contempora—or  write  us 
for  his  name— today! 


B*uan  Ton*  Dial  for  Srottot 


i 


THESE 

USEFUL 

TONE 

DIALS... 


help  your  students  learn  their 
fingering.  They  are  free*  to  music 
educators  courtesy  of  your  Bruno 
dealer.  Send  for  yours  today! 


TONE  DIAL  FOR  CLARINETS 

Students  simply  dial  any  clarinet  note,  and  the 
Boosey  &  Hawkes  Tone  Dial  automatically  shows 
a  photograph  of  proper  fingering  plus  a  list  of  the 
keys.  Also  shows  alternate  fingering  and  trills. 
Tone  Dial  illustrates  how  to  assemble  a  clarinet 
and  features  a  helpful  “trouble  chart.” 


TONE  DIAL  FOR  BRASSES 

Students  simply  dial  any  note,  and  the  Besson  Tone 
Dial  for  Brasses  automatically  and  simultaneously 
shows  the  correct  fingering  for  both  treble  and 
bass  clef  instruments,  from  trumpet  to  sousa- 
phone.  Tone  Dial  also  gives  valuable  tips  on  the 
care  and  cleaning  of  brass  instruments. 


r 

I 

*One  of  each  available  free  for  your  I 

music  room.  Extras  $2.00  each.  I 


8-10 

C.  BRUNO  &  SON,  INC.  (to  any  addroa*  listed  below  left) 

A.  I  am  an  active  teacher.  Piease  send  free  to  my  school: 

□  One  Boosey  &  Hawkes  Tone  Dial  for  Clarinets. 

□  One  Besson  Tone  Dial  for  Brasses. 

B.  For  extra  copies  (or  if  not  an  active  teacher— Check  □  ). 


C.  BRUNO  &  SON,  INC. 

460  West  34th  Street,  New  York  1,  N.  Y.  or 
1100  Broadway,  San  Antonio  6,  Texas 
In  Canada:  Boosey  A  Hawkes  Ltd.,  Toronto 


I  I  am  enclosing  $2.00  each  for:  . 

I  □  - Boosey  &  Hawkes  Tone  Dia!  for  Clarinets.  ■ 

I  (quantity)  | 

I  □  Besson  Tone  Dial  for  Brasses.  I 

'  (quantity)  ' 

I  Name  and  Titie  _  .  .  _ _ _  | 

I  School--  --  .  I 

I  Address. — - — - — - -  I 

'  City,  Zone,  State - ■ 

L - 1 
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Inttrvtiing  litcrotur* 
and  name  of  nearest 
deoler  on  request. 


ife  uu-tiui,  ^ 

A  SYMBOL  OF  BLESSING^ 
EXTRA  VALUES 

It's  an  unseen  circle  of  wire 
rolled  into  the  bead  of  the  bell  of 
all  the  Blessing  brasses.  It  assures  a  more 
perfectly  shaped  bell,  and  protects  it 
against  damage.  Seems  like  a  little 
thing  until  you  discover  that  it's  a 
typical  example  of  the  exclusive  extras 
built  into  every  component 
of  Blessing  cornets,  trumpets  and 
trombones — Blessing's  way  of  speeding 
the  progress  of  young  musicians  by 


providing  them  with  professional 


quality  at  student  prices.  Test 


simultani-ously  shows  the  (orreti  liii. 
KeriiiK  for  froth  trefrle  aiul  hass  dcf 
brass  iiistruiiieiits.  from  trum|K  t  to 
srrusa  phone. 

For  (iariiiets  the  Brnrsey  ft  ll.iwkes 
l  one  Dial  sliows  a  phruo^raph  of  ilit 
pro|K-r  fingering  in  addition  to  a  list¬ 
ing  of  the  keys.  It  also  shows  alteniaU’ 
fingering  and  trills. 

In  addition,  Iroth  sersions  ol  tlw 
Tone  Dial  give  helplul  inforiii.iiion 
alrout  their  instniinents. 

Their  giant  si/e  and  easy,  simpli¬ 
fied  a]>proa(h  to  fingering  iii.isiers 
make  the  Tone  Dials  ideal  for  hanging; 
on  (lassrooiii  or  band  r<M>m  wall. 

Because  of  the  high  cost  of  pri|M- 
ration  and  production  only  one  ol 
each  version  can  Ik‘  supplied  free  to 
music  educators  for  music  room  use.  .\ 
nominal  charge  ol  .S2.fN)  is  made  lor 
extra  1  one  Dials  ordered  by  educators, 
or  for  any  Tone  Dials  ordered  by  stu¬ 
dents  or  inactive  teachers  for  |K‘rsoiial 
use. 

To  obtain  a  free  Tone  Dial  of  eithr. 
or  l)oth  the  Bevson  Tone  Dial  lor 
Brasses  and  the  Bcxssey  &  Hawkes  I  oik 
Dial  for  (ilarinets  send  name,  title 
and  name  and  address  of  school  to  C. 
Bruno  X;  Son,  Inc.,  160  West  !Hth 
Street,  New  York  I,  N,  V.,  or  IKK) 
Broadway,  San  .Antonio  6,  Texas.  Fs 
tra  copies,  and  copies  for  students  or 
inactive  teachers  can  also  be  ordered 
from  the  alKise  or  directly  from  any 
authorized  Besson  or  Boosey  X:  Harskes 
dealer.  * 


play  a  Blessing  and  note 


the  difference! 


Ortobtf,  1 


October.  1931 


A  new'  inanulacturing  concern  stem¬ 
ming  out  ol  Indiana's  largc'st  percus¬ 
sion  SchcMil  System,  under  the  trade 


"Hi-Stepper  Drum  Holder" 

Makes  Debut  On  Market 


BLESSING’S  BEST  BY  ANY  TEST 

HANDCRAFTSMANSHIP  MAKES  THE  DIFFERENCE 


E.  K.  BLESSING  CO..  INC. 


ELKHART,  INDIANA 


name  Ralph  Kesier  Innovation^,  ha' 
recentlv  perfected  and  put  <*n  the 
market  the  "HISTFTTKR  DRTM 
HOI.DKR”,  l*at.  Tend,  an  entirely 
new  concept  in  carrying  a  drum. 

This  new  flolcler  is  cjuite  iiuKlerii 
and  su|>erior  to  conventional  me  diods. 
Camipletely  adjustable  and  «|uickh 
cletac  h.'ible. 

It  is  now  |K>ssible  fc»r  the  sn.ne  'X 
(Turn  to  pagr  78) 


A.  FONTAINE 
CLARINETS 


MONOPOLE 

SAXOPHONES 

feyCOUESNON,  Paris,  FriMi 


MONOPOLE 

CLARINETS 

kyCOUESNON,  Parts.  Franca 


siinpli- 

in.isicn 

hanxiiiK 

Kail, 
i  imp- 
OIK-  <il 
Irt-f  to 
m  use.  \ 
riatk'  lor 
[lu<  ati»r». 
:1  In  !>tu- 
|H'rv>iial 


A.  FONTAINE 


Band  directors  often  ap> 
praise  this  fine  clarinet  at 
50%  over  its  actual  cost. 
An  exceptional  instrument, 
thoroughly  adequate  for 
professional  work.  Good  in¬ 
tonation;  easy-blowing,  all 
registers.  Beginner- proof 
safety  bridge  key  and  locked 
key  posts.  Superior  quality 
Gnnadilla  wood  body. 


Hand-crafted,  with  unique 
technical  advantages  for 
your  most  promising  stu¬ 
dents.  Played  by  interna- 
tionally-famouB  Woodwind 
Ensemble  of  Paris.  Distinc¬ 
tive  improvements  provide 
absolutely  true  intonation, 
greater  ease  and  comfort 
in  playing. 


Beautifully  matched  in  tone  through  Alto, 
Tenor,  Baritone  models.  Provide  perfect 
balance  with  other  woodwinds.  Exclusive 
Monopole  key  system  design  allows  fast, 
easy  fingering  all  positions.  Double  tube 
neck  eliminates  wobble  and  air  leakage. 


Every  Monopole  and  A.  Fontaine  woodwind  you  order  is  tested  at  the  factory  by  a  concert  artist — regu¬ 
lated  and  adjusted  by  Gretsch  before  shipment — guaranteed  in  writing  to  meet  critical  artist  standards. 


e  iiuhU’U' 
I  nu’ihotl'- 
1 

r  Ml. Ilf  "f 


tob«'  IFSI 


GRETSCH 


Send  for  FREE  Gretsch  Woodwind  Album . . .  Gives  com¬ 
plete  descriptions  and  advantages  of  these  fine  woodwinds. 

The  FRED.  GRETSCH  Mfg.  Co.,  Dept.  SM-1058 
60  Broadway,  Brooklyn  11,  New  York 


0«rt>#r,  1958 


By  James  Sewrey,  A.S.B.D.A. 

iVmisition  Instructor,  5891  Broadmoor  Dris'P,  Littleton,  Colorado 


The  Tenor  Drum 

(:ont(-iii|K>rary  use  of  the  I'eiior 
Drum  lias  the  1.  I),  held  in  vertical 
|>osition  like  that  of  the  Scott  h  Bass 
Drum.  I  his  affords  the  drum  section 
ol  tcMiay's  marching  hands  greater 
manuverahility;  anti  as  well,  will  lend 
itself  greatly  to  the  contemporary 
cadential  phrase.  Drum  cadences  DO 
change  in  farm  and  scoring. 

Being  rarrieci  in  vertical  position, 
held  securely  in  place  by  the  invention 
of  the  “verti-holder,"  the  F.  D.  is  off 
the  leg  and  now  out  in  front  of  the 
chest,  “mouth-high.”  This  |)osition 
greatly  aids  marching  and  gives  greater 
mobility  to  the  use  of  the  fast  cadence. 
Fhe  NEW  position  assures  the  written 
part  to  be  heard  with  clarity.  Use  of 
the  “high,  short  (221/2")  step”  and 
“dance  steps”  by  marching  bands  can 
now  be  executed  by  the  tenor  drum- 


Publishvrt  should  send  oil  material  for 
review  direct  to  Mr.  Sewrey. 


mer  without  having  to  slight  the  writ¬ 
ten  part. 

The  playing  of  the  Fenor  Drum, 
held  in  the  vertical  position,  also 
greatly  aids  in  |H‘rlormante  execution. 
As  before,  the  tenor  drummer  was  at 
somewhat  of  a  handicap  what  with  the 
stick  grip  and  hand  |>osition  he  had 
to  use  for  |K'rlomiance.  Especially,  as 
the  marching  band  demands  became 
greater  and  the  tem|K>s.  faster.  How¬ 
ever,  this  same  grip  and  hand  position 
used  with  the  T.  D.  held  vertically 
gives  the  |K-rlomier  freedom  to  exe¬ 
cute  with  exactness.  Thus,  the  parts 
now  Ireing  written  for  the  tenor 
drums  are  far  more  pretentious  than 
those  previously  written  and  are  cap¬ 
able  of  performance  at  the  faster 


tempo.  Performance  however,  l^  »tiB 
dependent  upon  practise  and  muti. 
cianship. 

Let  us  examine  the  T'.  D.  part.  li 
the  standard  cadence  literatun .  tht 
1 .  I),  part  is  written  to  eithei  au|- 
ment  the  bass  drum  part  or  the  mur 
drum  part  with  |>erhaps  an  cKca>ioial 
written  misplaced  accent  or  figut.itioi. 
In  other  cases,  the  'F.  D.  pan  hh 
scctrc'd  as  a  line  in  itself,  which  was  . 
one  ol  strict  imitation  (by  form)  of  I 
the  S.  1).  part,  a  combination  of  the 
.S.  D.  and  the  B.  D.  part,  a  rinthmk 
fill-in  under  a  sustained  S.  D.  part,  or 
as  an  underlying  rhythmic  line  to 
strictly  keep  the  pulsation  of  the  tint 
signature,  therein  maintaining  tht  r. 
c  haracter  of  the  meter  the  drum  sec-  fS 
tion  was  playing  in.  L 

In  the  contemporary  cadence  liten  I 
ture,  the  T'.  D.  part  is  written  as  an  | 
important  rhythmic  or  counter-rhyth  ^ 
inic  phrase  line  or  in  “blcxk”  rhythm 
with  .S.  D.,  Gym.,  and  B.  D.  One  will  ■ 
also  find  tenor  drum  parts  which  will 
encompass  past  and  present  day  scor¬ 
ing.  i 

T  he  si/e  of  the  Tenor  Drum,  com- 1 
monly  Ireing  used  tcxlay,  is  the  12x17.1 
It  is  Ireing  tuncxi  at  approximately  a  * 
jK-rfect  fifth  above  the  bass  drum.  The  " 
"verti-holder”  which  supports  the  Fen- 
(Turn  to  page  .56)  ^ 


fo  oJiccafoSA  [ 


"THE  SELECTION,  USE 
AND  CARE  OF  CYMBALS" 


CYMBALS 


This  new,  factual  reference  folder  presents  a  wealth  of 
invaluable  information  on  the  selection,  use  and  corj  of 
cymbals.  All  types  of  cymbals  played  in  the  marching 
band,  concert  band  and  orchestra  and  the  dance  band 
are  briefly  and  clearly  described.  A  handy  glossary  of 
commonly  used  cymbal  terms  is  included.  Send  for  your 
free  copy  today! 
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OHIO  STATE 


Brilliant-MNiiMliiig  K.  ZILDJIAN  cymbab  arc  the  choke  at  Ohio  and  Penn  State,  too. 
Round  out  your  percussion  section  with  these  world-renowned,  Turkish-made  cymbals... 
genuine  only  If  you  find  the  big  ‘‘K”  right  on  the  cymbai.  An  exclusive  Gretsch  import. 


I 

( 

4 

4 
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it's  easy  to  raise  cash 

when  you  sell  FRESH,  FLAVOR- 
FUL  salted  nut  products  in 
COLORFUL  vacuum  packed  tins 

raising  plan  from 
Poanat  Corp.  of  Amorico 
mokors  of  fomoos  , 

PtODUCTS 

Our  Plan  Mokes  Yoor  Solo  o  Soccoss 
M#  postibilify  of  o  loss,  bocoose  .  .  . 

O  NO  FREIGHT  TO  PAY  on  ordtrs  Of  200  lbs. 
or  more. 

O  NO  MONEY  TO  ADVANCE.  X  djys  to 
romplete  sole  and  remit, 
o  NO  BREAKAGE  or  SPOILAGE.  Vacuum 
packed  in  tins. 

O  SALE  GUARANTEED.  Return  for  credit 
in  X  days  unsold  full  case,  freigiit 
prepaid  by  you. 

^2^  PEANUT  CORPORATION  OF  AMERICA 
Des  Meiies,  Iowa  •  ladiaiaptlis,  Isdiasa 
'"iM  AM  CiM*m  Ar  ClMRpfcOi  MbmttlM'*'*' 
PtANUT  CORPOIATION  Of  AMIRICA- 

Dopt.  SM.,  Oox  ISM  Dos  Moinos,  low* 


The  Brass' 
UDorkshop  - 


By  George  Reynolds,  A.B.A.,  C.B.D.N.A. 

Ikirertor  oE  Bands,  Cariu>Kir  Inslitiilr  of  Trrhnnli>K>,  I’ittsburRh  13,  Pa. 


Quality  First 

By  J.  W.  WORREL 
Brass  Instructor 

^  University  of  Kentucky 

I  hi-  haiul  iliri-itnr  who  faithiully 
aiii-uits  tiiniis  sucli  as  the  .Miil-Wcst 
anil  state-wide  affairs  should,  after  st> 
many  times.  Ik-  struck  by  the  same 
I  theim-  runnin)ir  through  most  talks  anti 
demonstrations.  One  is  the  alksolnte 
lu-iessity  for  striving  iiiiglitily  after 
tone  i|uality  from  the  very  iM-ginning 
(so  if  you  tan  play  a  |K-tk  ol  notes 
in  one  st-toiid  and  they  are  all  Itad 
sounds  — ).  I  he  other  is  the  extreme 
tlixergt-nte  of  views  field  by  tliverst- 
s(M-akers,  all  ‘’exjK-rts.’’  Much  experi¬ 
ence  has  taught  me  that  we  tan  tlispose 
of  the  contradictions  in  a  very  few 
minutes.  I  liat  is,  by  trying  the  sug- 
gestt-d  panacea  on  one's  students.  Kven 
I  if  the  authority  is  right,  il  we  cannot 
make-  the  solution  work  in  practical 
situations,  the  net  result  is  wrong. 

In  this  train  ol  thought  I  would  like 
to  suggest  a  check-list  on  brass  eiii- 
Ixmchre,  in  which  case,  you  find  the 
answer.  A  few  minutes  trial  on  your 
I  students  should  scniii  turn  up  sonie 
solntions  to  common  problems, 
j  C.hrckpoinl  \o.  1  —  what  is  the  ef- 
!  lect  ol  the  |>osil4on  of  the  tongue? 

I  a.  on  low  notes  —  try  high  toiigue 
|Misition  (as  in  "tee”)  ...  try  low 
tongue  {Kisition  (as  in  “tab”). 

I  I).  on  high  notes  —  do  as  alKive. 
j  ('.he< kpoini  \'o.  2  —  what  effect  dcK-s 

pivoting  (of  head  or  horn)  have  on 
change  of  rc-gisters  anti  cpiality? 

I  a.  on  low  notes  —  try  horn  pivoting 
up.  or  head  pivoting  down  ...  try 
horn  pixciting  down,  or  head  pivoting 
up. 

!  h.  on  higii  notes  —  try  as  alKive. 

('.hrt  kpoini  \'o.  3  —  what  effect  on 
range  and  cpiality  dcK-s  the  xertical 
placement  oi  the  mouthpiece  on  the 
iip  have? 

a.  try  plating  mouthpiece  tcMi  far  to 
I.elt  —  Right  —  Ca;nter. 

Chr(  kpoinl  So.  -f  —  what  effect  on 
range  and  cpiality  d<K-s  tin-  hori/ontal 
placement  of  the  inonthpiece  on  the 
lip  base? 


Publithart  should  Mnd  oil  inoloriol  for 
roviow  direct  to  AAr.  Reynolds. 


a.  try  placing  the  mouthpirce:  (I) 
2/3  on  the  np|K-r  lip  ...  (2)  2  3  nii 
the  lower  lip  .  .  .  (3)  half  and  hall. 

C.hn  kpoinl  So.  s  —  what  is  tin 
effect  ol  the  lip  movement  on  ran>;c 
and  cpiality? 

a.  on  high  notes  (I)  the  lip  g<K-s 
hack  (as  in  a  smile)  ...  (2)  the  lip 
goes  forward  (as  in  a  purker)  ...  (3) 
there  is  little  outward  movement. 

I).  on  low  notes  —  try  as  above-. 

(ilirckpoini  So.  li  —  what  is  the  t-l 
Icxt  of  how  the  lip  is  held  on  range- 
and  c|iiality? 

a.  the  lip  is  rolled  hack  over  dn 
teeth  some. 

I).  the  lip  is  rolled  out  and  awax 
Irom  the  teeth  some. 

t.  the  lip  is  held  as  in  its  noruul 
(nonplaying)  |K>sition. 

Chrt  kpoinl  So.  1  —  what  is  the  el- 
fcK^t  on  c|uality  of  the  tension  of  the 
bn//? 

a.  try  hu//ing  (just  normal  playing 
tension)  lower,  prcKiuce  a  flatter  pitch. 

(Turn  lo  page  58) 


GIVE  YOUR  INSTRUMENT 


PRoremoN 


. . .  atture  baat  parfcKcnance, 
longaat  UEa.  Buaachar  co¬ 
operated  with  a  leading  re¬ 
finery  to  develop  valve  and  tilde  oil  that  I* 
100%  pure  —  cant  gum.  Pleasant  ampiHng. 

Endoraad  by  leading  muairians. 


BUBSCHER  BAND 
INSTRUMENT  CO. 
Elkhart,  Indiana 

Handtrd  by  leading  mu*i>  ■<lvn* 
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If  you  were  to  visit  our  factory,  you’d  see  each  King 
slide  cleaned  9  separate  times  before  being  put  in  its  case. 

This  meticulous  cleaning  procedure  takes  costly  minutes. 

But  it  guarantees  removal  of  every  bit  of  foreign  material.  It 
is  the  last  touch,  both  a  breaking-in  and  a  final  inspection. 
From  long  experience  the  hands  that  clean  —  and  the 
hands  that  shape  each  King  —  know  exactly  how  the 
world’s  finest  trombone  slide  should  feel.  They  settle  for 
nothing  less.  Have  you  noticed  how  many  fine  trombonists 
play  the  trombone  with  the  familiar  curved  brace? 

Have  you  noticed  how  a  King  is  free  and  balanced  even  in 
6th  and  7th  position.  This  satin  smoothness  and 
balance  mean  youngsters  play  longer  without  tiring. 
Professional  musicians  know  that  King-crafted  trombones 
stand  up  to  the  abuse  of  day-in  day-out  playing 
without  complaint.  This  is  a  King  bonus 
that  saves  you  money,  eliminates  headaches. 

You  can  specify  Kings  with  confidence! 


Write  for  free  folder 
on  why  King  trombones 
slide  smoother,  slide 
a  Kingly  slide  at 
your  King  dealer^s 


KING  •  CLEVELAND  •  AMERICAN-STANDARD  BAND  INSTRUMENTS 

...standard  of  excellence  for  65  years 

THE  H.  N.  WHITE  CO.  •  5225  Superior  Avo.  •  Clovoland  3,  Ohio 


Oclobrr.  I9S8 


From  Ebonife  AHo  and  Bass  Clarinets  to  Full  Plateaux  Oboes-select 

ROBERT  MALERNE  cie 

Largest  French  Manufacturer  of  Quality  Woodwinds, 
in  the  widest  range  ever  offered  world-wide 


0  INTONftllOM  AND  IftfONSi 
to  PfiriCTlY  ATTUNfD. 
THfT  MAVI  IICOMi  THt 
tTANOAIOt.tT  WHICH 
OTHIIt  Ali 
JUOCfD. 


•  HAHD  PHIAtfD  UNDCKUT 
TOH(  HOlft 

•  rUHl  HICKCl  SIlVfR 
DtOr-fORCID  Kin 

•  FIHItT,  SIASONCD,  MINADIllA 

•  AMIRICAH  [lOHITI 


ROBERT 


October. 


October 


By  David  Kaplan 


Woodwind  Initructor,  Wril  Texas  State  College,  Canyon,  Texas 


The  Works  of 
Gustave  Langenus— Part  I 

III  surveying  the  output  of  Gustaxe 
l.angenus  it  becomes  apparent  that 
some  plan  of  organization  is  necessary. 
We  will  iR-gin  with  the  original  solos, 
then  the  Fritz  kreisler  arrangements, 
the  editions  of  old  classics  and  the 
solos  arranged  for  two  clarinets.  Fol¬ 
lowing  this  will  Ik-  the  miscellaneous 
solo  arrangements,  the  ensembles  and 
linally  the  meth(Kls  and  studies.  We 
iKgin  with  the  original  solos. 

T/ir  Six  Easy  Solos,  Fhe  first  of  the 
Langenus  original  solos  is  the  series. 
Six  Easy  Solos  for  clarinet  and  piano 
(each  .1)0,  published  by  Carl  Eischer). 
1  his  sc-ries,  published  first  in  1934,  is 
remarkable  in  that  it  represents  an 
early  attempt  to  provide  solos  on  a 
particular  level  for  the  younger  stu¬ 
dent.  In  The  Forest  is  thus  a  4/4  .\n- 
clantino  (concert  Bb)  in  the  chalumeau 


Pubibhars  should  toad  oil  motoriol 
diroci  to  Mr.  Kaplan. 


range  (low  g  up  to  a').  Only  cjuarters. 
dotted  quarters  and  a  few  eighths  are 
usc-d.  riie  young  student  will  note 
some  dynamics  and  some  tempo 
changes.  Fhe  material  is  geared  for 
the  young  student.  Breaths  are  appro¬ 
priately  marked  each  two  measurc-s. 

Lullaby,  the  sc-conti  in  the  series,  is 
also  in  the  chalumeau  range  but  gcKs 
a  step  further  —  using  more  eighths, 
a  2/4  meter  (.kndantino),  more  dy¬ 
namics  and  skips.  Like  the  first  solo. 
Lullaby  is  in  concert  Bb.  With  Moiinl 
I’ernon  Menuet  the  range  is  extended 
to  the  throat  tone  Bb  and  from  b-  to 
c*.  Lwo  registers  are  usc-cl,  the  low 
and  the  sweet.  Fhe  “break”  is  not  yei 
attemptc-d. 

Let  us  stop  and  consider  a  minute. 


In  our  clarinet  teaching  we  do  teach  I 
the  lower  register  thoroughly  iiefort  I 
attempting  the  upper  register.  It  k  I 
after  the  upper  register  is  intriKiuced 
that  we  next  offer  the  “break”  Ijti  | 
genus's  solos  follow  this  pattern.  The 
intelligent  teacher  can  make  excel  f 
lent  use  of  the  series  as  suppleim-ntan  3 
material  to  accompany  the  v.irioui  ■ 
stages  of  progress.  | 

Mount  Vernon  Menuet  (3,4.  Bb  and  : 
Eb  concert)  is  faster  than  the  previous 
two.  The  solo  In-gins  in  the  upper  , 
register  followed  by  a  short  section  in 
the  lower.  There  is  then  the  change  i 
of  key.  a  long  trill,  a  return  to  tlie  ' 
original  register  and  key  and  a  dust  I 
in  the  lower  register.  | 

With  the  fourth  in  the  series.  Don-  | 
key-Ride,  we  are  confronted  witli  some  | 
mcxlerate  technic|ue.  In  concert  Eb  ' 
(2  4)  the  music  offers  work  in  the  j 
“break”,  stale-wise  sixteenths,  grace 
notes,  and  some  tonguing.  With  prop¬ 
er  pre-training  this  solo  is  a  logical 
choice.  Chrysalis  finds  the  clarinet  in 
(•.  The  music  alternates  In-twc-cn  a 
4  4  .\ntlantc-  and  2  4  .Mlegretto.  The 
previous  solos  usc-tl  a  range  down  to 
low  g.  This  solo  extends  from  low-  b 
to  a*  and  from  c"  to  c®.  The  “break"  ■ 
is  not  usc-cl.  The  change  from  low  to  t 
high  rc-gister  is  gcxKl  at  this  stage;  it  | 
helps  to  teach  c-mliouthurc-  control,  f 
The  final  solo  in  the  sc-ries  is  | 
(Turn  to  page  60)  j 


Buegeleisen  &  Jacobson,  Inc.— 5  Union  Square,  New  York  3,  N.  Y. 
In  Canada:  720  Bathurst  Street,  Toronto  4,  Ontario 


'i  r 

ini 

nteo 

t  a 

Ctl 

Lial  s 

rei 

an 

•es 

d 

met 

keys^ 

f  \ 


By  Mary  Louiso  Ni|{ro  Poor 


Fliitr  liiittriirtor,  427  North  SI.,  DrKiilli,  Illinol!i 


New  Music  Review 


Publithars  thould  Mnd  all  material  for 
review  direct  to  AArt.  Poor. 


I'hrer  Pirres  lor  Alto  R«  order  «>r 
Flute  by  Krik  Satie.  traimrilK'd  liy 
Frith  Katit.  |>ublished  by  Omega  Music 
(air|>oration.  111  West  •llth  .Street.  New 
^'^»rk  .Sli,  New  N’ork. 

I  hese  are  some  very  delightful  pi¬ 
ano  pietes  transtribed  lt»r  flute  <»r  re- 
(order.  I  hey  are  in  a  miHtern  idiom 
since  the  late  Frik  .Satie  ranks  as  one 
tif  the  foremost  of  contem|K)rary 
French  tom|M»sers. 

Fhe  first  tw«>  pie<t*s.  (iytnnopfdies 
\’o.  I  nnd  2,  are  tpiite  easy.  The  thirti. 
Danse  de  travrrs  from  Pieces  froides. 
No.  2.  is  a  little  harder. 

Fhese  represent  the  ty|K-  ttf  musit 
that  should  Ik*  on  more  grade  stluM)! 
contest  lists.  They  are  first  rate  music 
and  why  shouldn't  lieginners  Im*  altle 
to  |K‘rlorm  musit  that  tan  help  to 
develftp  their  tastes  along  the  lines  t>l 
our  ct>nteni|>t>rary  tompttsers.  llnlortu 
nately  there  has  nt»t  l>een  ttM>  much 
musit  available,  anti  fret|uently  what 
is  available  is  not  always  made  ttbvitius 
to  band  direettirs  who  guide  the  con¬ 
test  selectitms. 

These"  three  pieces  are  highly  retttni- 
mended. 


SI’f7..V).  .\ttt>rding  tt»  the  flyer  pub 
lishetl  by  .Armstrtmg,  the  new  E  flat 
flute  is  slightly  smaller  in  Ixire  and 
four  inthes  shorter  than  the  C  flute. 

The  .\rtley  F  flat  flute  is  in  three 
settitins,  enabling  the  player  to  adjust 
the  fiHH  joint.  This  instrument  is  listed 
at  .S14.').(H).  .Artley  refers  to  its  iiHidel 
as  the  F  flat  (Coloratura  flute. 

Distributed  with  other  literature 
toncerning  these  instruments  at  the 
Trade  Show,  was  a  pa|x*r  titled  “A 
Treatise  on  the  Use  of  F  flat  flutes 
in  Band”  by  Thomas  F.  Fabish,  Di 
rector  of  Bands,  DeFaul  University. 
(Chicago.  .Mr.  Fabish’s  main  point  in 
adv<Kating  the  use  of  the  F  flat  flute 
is  that  it  can  lie  used  as  a  substitute 
for  the  F  flat  clarinet  parts  in  the 
band  music.  He  also  mentions  that 
while  an  F  flat  clarinet  requires  one 
of  the  lx‘st  clarinet  players,  the  E  flat 
flute  requires  no  such  advaiuemem 
in  a  player.  He  feels  that  the  use  of 
2  or  3  F  flat  flutes  on  E  flat  clarinet 
parts  would  add  just  the  right  touch 
in  wexKlwind  blend  that  is  neede<l. 

.Also  mentioned  by  .Mr.  Fabish  is 
that  the  E  flat  flute  could  |X)ssibl\ 
solve  the  problem  of  the  “over-abun 
dance  of  existing  flute  talent"  that  is 
available  texlay.  'There  are  many  in¬ 
teresting  points  in  this  article  and  I 
found  nothing  in  it  with  which  to 
argue.  However,  I  do  not  feel  that  the 
E  flat  flute  can  completely  supplant 
the  E  flat  clarinet.  If  one  is  goinK  •" 
(Turn  to  page  <i3) 


Seen  At  The  Trade  Show 


New  ideas  in  flutes  were  displayed 
this  last  summen  at  the  Music  Trade 
Show  at  the  Palmer  House  in  (Chi¬ 
cago.  S<»  few  new  and  practical  ideas 
in  instrument  making  have  cxcurred 
in  the  past  I  (HI  years  that  we’re  always 
on  the  IcHikout  for  any  improvements. 

Ideas,  like  fashions,  seem  to  go  in 
cycles.  For  instance,  tw<»  things  are 
making  a  reap|x'aranie  in  flutes.  There 
is  the  E  flat  flute,  which  did  not  enjoy 
texi  great  a  success  when  it  was  avail¬ 
able  some  years  ago.  and  a  gadget  on 
the  flute  lor  a  more  easily  attained 
high  E.  This  last  we  shall  discuss  in 
another  issue.  Now  let's  talk  alx>ut  the 
F  flat  flute. 

There  are  tw<»  conqxinic's  now  pro¬ 
ducing  what  they  call  new.  improvexi 
F  flat  flutes.  These  are  the  \V.  1. 
.\rmstrong  (Co.,  and  .\rtley.  Inc. 

The  .\rmstrong  F  flat  flute  is  in 
two  pieces  only,  with  c»nly  the  head 
joint  separate,  and  the  list  price  is 


The  School  Music  Director's 


Dear  Mrs.  Stuart: 

Please  send  me  your  FREE  Fund 
Raising  Guide  and  FREE  minia¬ 
ture  "Giftpalc"— at  no  obliga¬ 
tion. 


Mary  Louise  Nigro  Poor 


Address. 


427  North  Second  Street 
DeKolb,  Illinois 
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ii  *The  perfect  answer  for  the  always  provided 
but  seldom  used  eI^  clarinet  parts  in  band 


11 


the  complete  line  of 
“open  pipe"  instruments. 


Piccolos 
in  C  and  D!> 


Soprano  flutes 
in  £i> 


Modest  list  of  $I37.S0 
includes  this  handsome 
handle  style  case 


Concert  flutes 
m  C 

(closed  and  open 
l^ey  models) 


Alto  flutes 
in  G 


From  the  flute  shop  of  Armstrong  comes  an  amazing  new  El? 
soprano  flute  —  providing  an  ideal  solution  to  the  high  woodwind 
register  in  band.  Its  vastly  superior  intonation,  incomparable 
beauty  of  tone,  and  complete  freedom  from  shrillness  —  blending 
with  the  band  rather  than  standing  apart  — makes  it  a  natural 
step  forward  in  instrumentation.  No  transposition  is  needed  — 
the  part  is  already  there. 

This  new  El?  soprano  is  slightly  smaller  in  bore  and  four 
inches  shorter  than  the  C  flute.  It  incorporates  all  the  tradition¬ 
ally  famous  Armstrong  qualities  of  musical  excellence  and  me¬ 
chanical  stamina.  Its  effortless  response  recommends  it  for  even 
elementary  beginners. 

Now  you  can  reactivate  the  neglected  El?  voice,  add  sur¬ 
prising  new  richness  to  your  band’s  performance,  as  well  as 
utilize  the  full  possibilities  of  your  flute  section.  See  the  new 
Armstrong  soprano  at  your  dealers.  E>etailed  literature  on 
request. 


W.  T.  ARMSTRONG  CO.,  INC.,  ELKHART,  INDIANA 


O«»ob*r,  1938 
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Order  the  WEATHER  King  drum  head 
hen  suited  to  your  requirements , . . 

Emperor  for  Marching  Band 
Ambassador  for  Dance  Band 
Diplomat  for  Concert 


Send  for  free  literature 


12804  RAYMER  ST.  No.  HOLLYWOOD, CALIF. 
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Coordinated  by  David  Kaplan 

Music  Department,  West  Texas  State  ColleRe,  Canyon,  Texas 


Reviews  By  David  Kaplan 

Processional  Hymn,  by  Julian  Work, 
Shawnee  Press,  Ftt  7.0(1  SB  9.00.  Choral 
Parts  SATB  .2b,  1957. 

Mr.  Work  is  the  tomposer  of  the 
Portraits  From  the  Bible.  I  have  won¬ 
dered  when  we  would  hear  from  him 
next.  ']  he  hymn  is  based  on  the  tradi¬ 
tional  (iaudeamus  Igitur.  Words  have 
Ix-eii  added  by  Wihia  Hutson.  The 
musit  may  1k‘  |>erformed  with  or  with¬ 
out  thorns.  vigorous  12  bar  intro- 
duttion  (Largo  4,4-3  4  in  G)  pre¬ 
cedes  the  first  statement.  The  first 
statement  is  in  3/4  (Cp)  and  opens  in 
the  brass  and  low  w(Mxlwinds:  the  sec¬ 
ond  settion  is  in  the  higher  wtKxl- 
winds.  The  key  thanges  to  .\b  as  the 
second  statement  appears.  Here  we 
have  the  melcxly  in  the  upper  wotxl- 
winds  with  triplet  accompaniment  in 
the  saxes.  I'lie  brass  take  tbe  mitltlle 
settion.  .\  brief  interlude  leads  into 
tbe  tbird  statement,  a  graiitliov>  set¬ 
tion  in  (p  with  32nds  in  the  upper 
wcMxiwinds.  I  he  material  moves  into 
Bb  and  there  ends.  There  are  key 
thanges.  a  few  high  notes,  and  some 
32ntls  for  the  clarinets.  The  cornet  has 
a  couple  of  high  notes.  If  worked  out 
properly  this  can  )x‘  an  exciting  part 
ol  any  concert  program,  (dass  K  up. 

Malta,  a.  C.  .March,  by  .4rnold  Bax, 
Fantasia  on  the  .Hleluia  Hymn,  dor- 
don  Jacob,  Complete  set  11.00.  Chap¬ 
pell. 

Since  the  two  numlx-rs  are  pub- 
lishcxl  together,  back  to  back,  let  us 
take  them  together.  Both  are  editions 
in  the  Cdiappell  .\rmy  Journal.  The 
tomposcTs  are  distinguished  British 
musicians  with  impressive  accomplish- 
ments  to  their  credit.  Malta  is  an  im¬ 
pressive,  stately  march  that  we  asso¬ 
ciate  with  the  British.  It  must  not  Ix- 
taken  at  great  s|K-ed.  The  music  is  in 
4  4,  keys  of  F,  G  and  Fb.  and  Ix'gins 
softly  in  the  wocxlwinds.  There  are 
interludes  of  the  fanfare  type  that  pro¬ 
vide  contrast  to  the  sm<x>th  flowing 
theme.  Not  difficult.  C  plus.  The 
.\lleluia  is  highly  contra  punlal  and 


Publithart  should  tond  oil  compUl* 
bond  orrangomonts  for  roviow  diroct  to 
Mr.  Koplon. 

imitative.  The  motive  receives  inter¬ 
esting  treatment  such  as  the  interplay 
Ixtween  the  basses  and  clarinets  ai 
tbe  Ixfginning  .\dagio  (s/^  in  F).  The 
tempo  quickens  to  an  .\iidante  and  the 
melcxly  is  elalxiratcxl  u|K)n  first  in 
I6ths  than  in  triplets.  .After  reaching 
a  climax  the  music  dies  down  and 
ends  softly.  Interesting  and  certainly 
worth  the  effort.  The  instruments,  as 
in  all  of  Jaccjb’s  works,  are  well  con¬ 
sidered.  Glass  B. 

(Turn  to  page  liC)) 
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New  Bond  Numbers 


Richard  W.  (Di<k)  Bowles 

^  Half-time  Show 

Pan-American  Heritage 

F.B.  $3.00 

Soluta  to  our  noighbors 
South  of  tho  Border. 

►  Quick-Step  March 

Pride  of  The  Purple 


F.B.  $2  0C 


F.B.  $400 
S.B.  $600 


Snoppy,  tuneful.  Porode 
or  moued  bonds. 

►  Ccmcen  Novelty 

Guest  Artist 

Sure-fire  lough  orrouser. 


Ask  for  these 

Successful  Quick-Steps 

FM4  St  C*i*r  Mwry  MMarck 

Glery  tS  tin  GrieirM  Mr.  Bw4nast*r 
Mtrtkiiif  Tks  Blins  PrMt  kf  tin  Cknpw 
Beirll  kt  Iktkriktkkk  Vietkry  tw  Varsity 

Free  Complete  CcUelog  for  you 
from 

H.  T.  Fit  zSimons  Co.,  Inc. 

tirpl.  S\t 

SIS  N.  La  SolU  St.  Chicago  10,  iN. 
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Th«  120-pi«c«  Michigan  Stote  University  Marching  Band,  Leonard  Falcone,  Director,  one  of 
the  outstonding  orgonizotions  in  the  country,  features  precision  morch  routines,  dance  steps, 
and  intricate  maneuvers  and  formations,  coupled  with  excellent  field  performance  of  high 
quality  music.  The  fomous  "Revolving  Electric  Sign  Formotions"  were  on  innovation  of  the 
Michigan  State  University  Band. 

Y  i  V  all  slingerland  drums  are  now 

SUPPLIED  IN  TRIPLE-CHROME  PLATE. 

J  V  Nickle  has  been  discontinued  because  it 

yi  tarnishes  so  easily.  Chrome  plating  costs 
slightly  more,  but  it  stays  bright  and  shiny 
\i  save  you  the  constant  work  of 

'•  ~~ ^  .  polishing  nickle. 

^  «  i  Their  Nfarching  Band  Percussion  Section 

Wa*  R  6-No.  660F  Chrome  12"  x  15"  "Harr"  Model 

ifk  rWaJ  Parade  Drums 

n  2— No.  662FT  Chrome  12"  x  16"  "Harr"  Model 

1— No.  317  Chrome  14"  x  28"  Bass  Drum 
HASKELL  w.  HARR  MODEL  1— Nd.  1655  Bell  Lyra 

No.  MOF  12"  X  15"  1  pr.  No.  1107  16"  Concert  Band  Cymbals 


Leonard  Falcone,  Director  of  Michigan  State  Uni. 
versify  Bands,  discusses  marching  bond  plans 
with  Assistant  Band  Director,  C.  Oscor  Stover, 
and  Drum  Major  Gene  Hickson. 


IF  YOU  WANT  THE  FINEST 


SPECIFY  SLINGERLAND 


SEND  FOR  OUR  LATEST  CATALOG  AND  RUDIMENTAL  WALL  CHART 


SLINGERLAND  DRUM  CO. 


Chicago  14,  III. 


1325  Belden  Ave. 


KRAUTH  AND  BENNINGHOFEN 


By  Dr.  Angelo  La  Mariana,  AST  A 


Muilc  Departinrnt,  Slate  L’niversity  Teacheri  College,  Plattsburgh,  N.Y. 


New  and  interesting  materials  for 
sight  reading  as  well  as  for  possible 
performance  is  the  reason  for  this 
months  selection  of  reviews  in  the 
various  grade  levels. 

Orchastro  Raviaws 

Thr  Young  Orchrsira,  Philip  Gordon, 
Pub.  Bourne,  Price:  Full  Score  S2.00, 
Parts  and  Pa.  85^. 

Easy,  full  sounding  arrangements  of 
twelve  familiar  selections  suitable  for 
programs  thru  out  the  year.  Arranged 
for  single  reed  and  brass  except  two; 
clarinets,  trumpets  and  Horns.  The 
parts  are  large  and  clear  with  bow¬ 
ings  and  occasional  fingerings.  Except 
for  .Adeste  Fidelis,  quarters  notes  are 
the  shortest  values. 

Strings  are  playable  in  the  first 
position  except  for  one  note  in  the 
string  bass.  Keys  arc:  C.  F,  Bb. 
Grade  I 

FJemenlary  Orchestra  Folio,  arranged 
and  edited  by  Philip  ].  l.ang.  Pub.  G. 
Schirmer,  Price,  Pa.  Cond.  SI..^O,  parts 

754 

Twelve,  one  page,  selections  of  ori¬ 
ginal  violin  music  effectively  and  color¬ 
fully  arranged.  'Fhe  numl>ers  are  not 
stereotyped.  There  is  a  variety  of 
composer  styles  and  musical  forms. 

The  reed  and  brass  parts  arc  in 
practical  registers  and  add  color.  A 
quartet  of  saxes,  optional,  add  reson¬ 
ance  to  the  inner  voices.  Parts  are 
large*  and  clear  with  fingerings  for  the 
upper  strings. 

1st  violin  playable  in  the  1st  posi¬ 
tion.  some  notes  in  the  Srd  position  in 
2nd  violin  fingered  for  3rd  posi¬ 
tion  in  #7:  viola  fingered  2nd  posi¬ 
tion  in  #7:  cello,  2nd  position  for  sev¬ 
eral  numlK*rs;  bass  3rd  position.  Keys; 
(I.  F,  G  and  Bb.  Grades  I  and  II. 

Silhouette,  Maurice  C.  Whitney,  Pub. 
I.awson-Gould  Music  Pub.,  available 
Ci.  .Schirmer;  Set  S4.0<l.  Pa.  Cond.  75i, 
parts  30^. 

lovely  impressionistic,  slow  sel¬ 
ection  colorfully  orchestrated  for  full 
Jr.  High  orchestra.  The  rcx.‘d  and  brass 
parts  are  not  technically  difficult, 
eighth  notes  are  the  shemest.  however 


fwblbhart  should  tond  oil  motorial  for 
roviow  diroct  to  Dr.  Lo  AAoriona. 


intonation  is  more  demanding. 

1st  violin,  2  notes  in  5th  position; 
2nd  violin,  viola  and  bass  1st  position, 
cello  3rd  position.  Grade  III. 

.Marche  Slave,  P.  I.  Tschaikowsky  arr. 
C.  P.  Herfurth,  Pub.  Carl  Fischer, 
Price:  Set  A  -  Si.  B  -  $5.75,  C  - 
$7. .50.  Pa.  Cond.  60d,  parts  30^. 

.\  full  sounding  arrangement,  from 
Our  Famous  Favorites  for  Orchestra, 
for  the  usual  elementary  orchestra  ex¬ 
cept  3  trumpets,  2  trombones,  tuba 
and  alto  and  tenor  sax.  Parts,  within 
the  capabilities  of  Jr.  High  players, 
are  large  and  clear. 

String  parts  have  been  edited  with 
a  few  fingerings.  I'he  violins  are  di¬ 
vided  into  four  sections;  advanced,  lu 
violins  .\,  B  and  2nd.  Strings  1st  posi¬ 
tion  except;  advaneexi,  7th  position; 
viola,  two  notes  3rd  position;  and 
(Turn  to  page  70) 


Dnsigntd  Exclusivtiy  For  School  Uso. 

•  Rolled  Edges  Around  Desk 
Give  Added  Strength 

•  Thumblock  Automatically 
LcKks  Desk  To  Tube 

•  No  Tools  Ncxxled  To  As¬ 
semble 

•  Simple  Height  Adjustment- 
No  Thumb  &rews  —  No  Slip¬ 
ping.  Feather  Light  Finger 


You  took  great  pains  in  selecting 
your  fine  instrument.  Enhance  its 
beautiful  tone  by  using  only  the 
finest  strings  —  CUT  and  GUT 
WOUND  strings.  Insist  on  the  fol¬ 
lowing  brands. 
lA  MUA  NU-rONf 

lA  MtiftBITA  SWfnONf 

CMTilUON  RfCINA 

Convince  yourself!  Try  them! 
Write  for  FREE  sample  and  price 
list. 


Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 

Ask  Your  Doolor  For  Spockil  School  Prices 
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IN  SCHOOL  BASSES  AND  CELLOS  ...  SO  WHY  ACCEPT  AN  “OR  EQUAL’ 


•  Each  instrument  features  Kay’s  exclu¬ 
sive  light-weight  laminated  construc¬ 
tion  designed  to  withstand  years  of 
hard  school  use  .  .  .  and  assuring  com¬ 
plete  protection  against  moisture  and 
temperature  variation 

•  Each  is  patiently  hand-crafted  for  sen¬ 
sitive  response,  fine  tone  and  handsome 
appearance 

•  Each  (grade  school,  junior  high  and 


senior  high)  is  school-aligned  and 
properly  sized 

Each  conforms  to  the  rigid  specifica¬ 
tions  of  the  MENC  String  Committee 
Each  can  be  easily  serviced  because 
parts  are  always  available  from  Kay 
Each  is  backed  by  a  two-year  Kay 
Guarantee 

E)ach  gains  from  Kay’s  more  than  half- 
century  heritage  in  the  creation  of  fine 
instruments 


For  free  color  catalog  showing  the  complete  school  line  of  Kay 
cellos  and  basses,  write 

KAY  MUSICAL  INSTRUMENT  CO..  1640  WALNUT.  CHICAGO  12 


em; 

>rir« 


Ortob*r,  19M 


to  look  your  ju 

CRADDOCK  UNIFORMS  Give  You: 

•  Superb  styling 

•  Expert  tailoring 

•  Longer  wear 

•  Lower  cost  per  year 

•  Exclusive  CRAD-O-CORD.. 

the  original  luxury  weave 
fabric  for  band  uniforms. 


From  The  House  of  CraddocK^ 
22nd  &  Oak  Streets  •  Kansas  City  8,  Mo. 
As  a  member  of  the  Netionel  Associetion  of  Uni¬ 
form  Menufecturers,  Craddock  adheres  to  the 
Association's  CODE  OF  ETHICS. 

from  ihr  pages  of  Ameriran  llislory 
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By  Robert  F.  Freelantl 

I.ibrariaii  and  .\udio-Visual  Coordinator,  Helix  Hiah  School,  IjiMrsa,  California 


NEW  LOOK 

4 


Books 

Canby,  Edward  Talnall.  "High  Fi- 
I  dr  lily  and  Ihr  Music  l.over."  Publish¬ 
ed  by  Harper  liras.,  I9.i8.  S4.95. 

j  We  reiuenilHT  Clanliy  for  his  success 
;  of  the  past  in  two  other  IxKtks  "Satur¬ 
day  Review  Home  BtKtk  of  Recorded 
i  Music”  and  "Home  .Music  Systems.” 

'  \  most  readable  iMNik  on  the  subject 
I  written  in  a  nontc'chnical  style.  Up-to- 
date  in  every  resjx'ct  including  stereo- 
phonit  phonographic  ec^uipment  and 
re(t>rdings  and  ta]K.*s.  Highly  reconi- 
I  mended. 

Krueger,  Karl.  “The  U'ay  of  a  Con¬ 
ductor-.  His  Origins,  Purposes  and 
Procedures."  .Scribner,  1958.  S3-95. 

'I'he  former  conductor  of  the  De¬ 
troit  Symphony  Orchestra  gives  us  a 
valuable  Inark  on  the  history.  |K‘rform- 
ance  problems  and  workings  of  the 
symphony  orchestra  conductor.  Or¬ 
chestral  seating  arrangements,  sonor¬ 
ity,  color  blending  and  contrasting 
difficulties  are  some  of  the  topics 
covered  bv  Dr.  Krueger.  Recommend¬ 
ed. 

Recordings 

"Ohio  Stale."  Jaik  O.  EtHitis,  liirect- 
or  of  The  Ohio  Stale  Vniversity 
.Marching  Hand.  One  12  inch  l.P  disc 
Produced  b\  Fidelity  Sound  record¬ 
ings.  2787  Ohift  i.li'enue.  Redwood 
City,  California.  S  umber  /./'-1 2  Id, 
:>4.98. 

C.onirnis:  (I)  “Fanfare  -  Buckeye 

Battle  dry”;  (2)  “.March-Orandioso" 
by  Seitz:  (.1)  "Jellalabad”  by  |ames;  (4) 
Highlights  from  the  Overture  "1812" 
by  rchaikocsky:  (5)  "March  for  Bravs- 
es”  by  Ooldmaii;  (fi)  "(dors  of  the 
Oridiron"  by  .MfortI;  (7)  “Kiwi  on 
Barade":  "(8)  "Script  Ohio  Music  — 


Racord  and  Film  Companio*  should 
tend  motoriol  diroct  to  Mr.  Froolond 
for  Roviow. 


«/  elegance  and  tradition  •  ttyled 
in  the  nhadotr  of  the  Liberty  Bell 


by 


GEORGE  EVANS 

and  company,  inc. 

uniform*  aince  I860 
116  Nonh  7lh  .St.,  PhiU.  6.  Pn. 


INSTRUCflON^ULLETIN 

HOW  TO  TAPE  RECORD  PERFORMANCES  FOR  BEHER 
RECORD  REPRODUCTION 
Write  For  Your  Copy  Today 
DEPT.  F.  CREST  RECORDS,  INC. 

220  Broadway,  Huntington  Station,  N.  Y. 


French  National  and  Buckeye  Rattle 
Cry.”  (Side  two):  (1)  "Ohio  Medley" 
with  “Beautiful  Ohio,”  "Round  on 
the  Ends,”  &  “I>own  by  the  Ohio.”  (2) 
"Gladiator's  Farewell"  by  Blanken- 
burg:  (3)  "Barnum  K-  Bailey's  Favor¬ 
ite”  by  K.  King:  (4)  "Orange  Bowl 
.March”  by  Henry  Fillmore:  (5)  High¬ 
lights  from  “Poet  and  Peasant”  by  von 
Suppe:  (6)  "Brass  Band  on  Parade" 
by  l.eid/en:  (7)  "Washington  Post"  f« 
.Sous:t,  arr.  I.eid/en:  (8)  ".Sound  of  the 
Campus  Chimes.” 

The  Ohio  State  Ibiiversitv  March¬ 
ing  Band  is  said  to  Ite  the  only  college 
"all-brass"  band  in  .America.  It  boasts 
to  Ik.*  the  largc'st  brass  band  in  the 
world.  .\  brass  band  uses  only  brass 
instruments  —  comets,  tromlrones.  ten¬ 
or  horns,  alto  horns,  baritones, 
euphoniums,  bass  horns  and  perctiv  I 
sion.  No  rec'd  or  wcHMlwind  instra- 
ments  (clarinets,  saxophones,  flutes, 
etc.)  are  used  whatsocser. 

I  feel  certain  many  will  Ik-  interest¬ 
ed  in  this  line  recording  of  a  top 
musical  ]K-rforming  Marching  Brass 
Band.  Most  of  the  music  used  by  this 
144  piece  Marching  Rand  is  specialh 
arranged,  Ircxause  of  the  all-brass 
makeup  of  the  Ohio  State  Band.  The 
arranging  is  done  by  Richard  W. 
Heine.  It  is  undebatable  that  the 
brass  combination  gives  a  |)erfomianfe 
of  rich  and  |)owerful  vninds  needed 
in  outdiMtr  |K'rfonnances. 

Highly  recommended. 

Terdi,  Giuseppe:  "La  Forza  del  lies- 
linn"  (highlights).  Orchestra  and 
Chorus  of  La  Scala,  .Milan  under  the 
(Turn  to  page  71) 
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Let  Us  Help  You  Help  Yourself,  by  Moiling  the 
COUPON  for  a  FREE  2  lb.  Manor  TEXAS  Fruit 
Coke  and  the  Easy  Manor  Plan.  No  Obligation 
on  Your  Part. 

MANOR  BAKING  CO. 

Dallas,  Texas 


P.O.  Boi  35005,  OaHas,  Texas 

Without  obligation,  please  send  me  a  2  lb.  Manor 
TEXAS  Fruit  Cake  and  the  free  Preliminary  Sales  Kit 
for  us  to  present  to  our  organization. 


StrMi  Addrats. 


My  THIa  in  Organization. 


Octobai 


MJf  A  V  M 

TMiTKWih 

l/ffiRIHf/ifTn 

By  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Tenth  National  Conference  of 
College  Band  Directors  National 
Assn.  University  of  Illinois, 
Urbana,  Illinois 
December  19*20,  1958 

To  (io  lioiKir  to  its  Life  President. 
Albert  Austin  Harding,  the  lOtIt  Na¬ 
tional  (>>nlerente  of  the  Cadlege 
Band  Directors  National  AsstKiation 
will  break  precedent  by  meeting'  for 
the  first  time  outside  (Ihica^o  when 
on  DeceiniK-r  l9-2d  (Krkfay  and  Satur¬ 
day).  1958.  I’resident  Frederick  Fen¬ 
nell  convenes  this  outstanding  orgaii- 
i/ation  of  colle^'e  band  direc  tors  at  tlie 
New  Band  Building  on  the  campus 
of  the  University  of  Illinois  IcKated 
in  Urbana-Uhampai);n.  Illinois. 

In  addition  to  three  programs  by 
the  famous  University  of  Illinois 
Bands  under  the  direction  of  Mark 
M.  Ilindsley,  Director  of  Bands,  and 
his  most  able  assistants,  the  college 
band  direc  tors  will  explore  every  facet 
of  the  new  Band  Building,  outstand¬ 
ing  of  its  kind.  Representatives  of  the 
.Music  I’ublishers  .AsvKiation  and  the 
.Music  Publishers  Protective  As-vnia- 
tion  will  discuss  with  the  college  band¬ 
masters  the  use's  and  abuses  of  the 
current  music  copyright  law.  S|>etial 
attention  will  be  given  to  the  prob¬ 
lems  of  the  small  college  band  in  a 


session  chaimianeci  by  FAerett  Kis¬ 
singer,  .Assistant  Director  of  Bands  at 
the  University  c»f  Illinois. 

.\n  outstanding  feature  of  each 
National  Uonference  is  the  |)erform- 
ance  and  rating  by  the  attending 
conductors  of  the  new  original  band 
tom|iositions  which  have  In'cn  recom¬ 
mended  by  each  of  the  six  national 
divisions.  .Many  of  these  tom|>ositions 
subsc'cpiently  are  published  and  be¬ 
come  a  |K‘rmanent  part  of  our  .Amer¬ 
ican  band  literature. 

File  final  general  sevsion  will  in¬ 
clude  a  (amference  I  estimonial  to 
Dr.  Harding  “whose  pioneer  activity 
in  and  life-long  devotion  to  the  Uni¬ 
versity  of  Illinois  Bands  so  singularly 
manifests  all  for  which  the  Uollc^e 
Band  Directors  Naticmal  .Asseniation 
was  organi/ed  to  represent."  It  was 
on  this  campus  that  the  college  band 
of  tcnlay  grew  from  infancy  into  the 
healthy  young  musical  organization 
now  found  on  most  college  and  uni¬ 
versity  campuses.  Thus  the  (IBDN.A 
honors  the  man  who  started  it  all 
back  in  Urbana.  Illinois  when  the 
represc'iitatives  of  the  279  active  con¬ 
ductors  and  42  asseniate  .Music  In¬ 
dustry  Uouncil  firms  assemble  on 
DecemlKr  19-29.  1958. 

In  announcing  the  coming  confer¬ 
ence,  President,  Frederick  Fennell. 


C>>ncluctor  of  the  Eastman  Wind  En-  j| 
.semble,  says,  “  The  steady  growth  of  ‘ 
the  (arllege  Band  Directors  Naiioiul  | 
.Asseniation  over  the  past  sixteen  scars  * 
is  a  high  testament  to  the  wisdom.  P 
imagination  and  industry  of  a  leader  1 
ship  that  grew  within  the  college  field.  V 
Ic'd  by  a  host  of  men  whose  lormer  | 
high  schcMtl  Irands  cradled  the  i 
phenomenal  development  of  the  | 
schcNtl  band  in  .America.  It  is  their  I 
outstanding  work  which  has  built  our  I 
unit|ue  organization,  and  this  Tenth  I 
National  (amference,  like  the  presious  I 
nine,  honors  their  distinguished  con-  I 
tributions  to  the  art  of  music,  iu  [ 
teaching  and  enjoyment  through  the  8 
thoroughly  unique  .American  College  j 
and  University  Band.”  I 

The  (adlege  Band  Directors  Nation-  j 
al  AsMKiation  was  organized  in  I)e  I 
cemlrer  1941  at  a  meeting  called  by  | 
William  D.  Revelli,  Director  of  R;uids  ' 
at  the  University  of  Michigan,  who  ^ 
was  chosen  to  serve  as  the  new  organ-  I 
ization's  first  President.  The  current  | 
National  Officers  are: 

PRESIDENT:  F'rctlerick  Fennell. 
Eastman  SchcMtl  of  .Music.  Rcm luster. 
N.  V. 

VICE  PRESIDENT:  James  Neilson. 
Oklahoma  City  University,  Oklahonu 
City.  Oklahoma. 

(Turn  Io  pngr  61) 


CBDNA  PICTURE  OF  THE  MONTH;  W«  hereby  solute  the  Son  Francisco  State  College  Symphonic  Bond,  Edwin  C.  Kruth,  Conductor.  At  Son  Frandsca 
State  College,  located  in  Son  Francisco,  California,  Edwin  Kruth  holds  the  title  of  “Director  of  Bonds  and  Coordinator  of  Instrumental  Music."  He 
has  just  accepted  the  appointment  as  representative  of  the  Western  Division  on  the  newly  created  Committee  on  Public  Relations. 
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It’s  the  "LITTLE”  thingi 
that  make  the 
BIG  difference  in  a 
MARTIN! 


soldered  sockets 


for  UNIFORMITY 

in  temper  and  wall  thickness 


To  be  sure,  there  are  less  costly  ways  of  producing 
saxophone  sockets  than  the  tedious,  time>taking 
Martin  method  of  hand  soldering  each  individual 
socket.  But  Martin’s  strict  standards  demand  it. 
Here’s  why:  We  are  convinced,  as  are  manufacturers 
of  the  very  finest  flutes,  that  tempered  metal  is 
essential  to  ideal  tone  quality.  By  soldering  these 
sockets  we  entirely  eliminate  any  need  for  annealing 
(softening).  Further,  we  insist  that  uniformity  be 
maintained  in  the  wall  thickness  of  the  instrument 
body.  By  soldering  we  avoid  any  stretching  or  dis> 
tortion  of  the  brass  to  form  the  socket.  And  we 
guarantee  each  socket  to  remain  secure  for  fifty  years. 
Painstaking  . . .  one  secret  of  the  Martin  Sound. 


MARTIN  .  . .  the  instrument  uith  the  fifty  year 
guarantee  —  in  writing.  See  your  dealer  or  write 
for  full  particulars. 


An  Editorial  front  the  Prestonbiirg,  Ky.,  Times 


Advancing  Education  In  Kentucky 

i 

i 

9 

By  Robert  R.  Martin 
Superintendent  of  Public  Instruction 
State  of  Kentucky 


Some  months  ago  in  this  space,  I 
(lis(usst‘(i  the  place  of  physical  c'duca- 
tion  and  its  function  in  the  modern 
school  cnrriculm.  I  said  that  it  is  no 
less  imfx>rtant  than  any  other  phase 
of  the  public  school  program.  Ihis 
is  of  course  true  of  instruction  in 
other  s|X'tialired  areas  as  well. 

One  of  these  that  has  gained  new 
significance  in  the  Kentucky  program 
is  music. 

I  he  scIkmiIs  of  Unlay  can  no  longer 
teach  a  few  basic  skills  and  he  satisfied 
that  they  have  contrihutecf  to  the  well 
iK'itig  of  our  f)oys  and  girls.  (There 
are  those  people  who  would  have  us 
return  to  such  a  curriculum  Init  this 
would  he  like  trading  electric  lights 
lor  coal  oil  lamps.) 

F.ducators  long  ago  realized  that  if 
the  schcxtls  were  to  meet  the  needs  of 
vastly  and  rapidly  changing  conditions 
in  a  denuHratic  scwiety,  they  must 
recognize  first  of  all  that  education  is 
as  liroad  as  life  itself.  Thus,  the  main 
pur|x>se  of  the  school  should  be  to 
prepare  youngsters  to  understand  the 
world  alrout  them  and  participate  in 
its  activities. 

It  is  easy  to  sec  the  im|M)rtance  of 
music  in  this  philosophy.  To  most 
people,  music  is  a  source  of  pleasure. 
How  dreary  our  world  would  be  with¬ 
out  it,  or  how  drab  would  Ik*  the 
school  which  teaches  only  those 


courses  which  help  in  gaining  a  livli- 
hcMxl.  Music  offers  esthetic  and  cult¬ 
ural  appreciations  that  are  as  vitally 
necessary  in  tcnlay's  curriculum  as  are 
mathematics  and  sciences. 

We  in  Kentucky  have  endeavor(?cl 
to  give  to  music  the  status  that  it 
requires  and  deserves  in  the  curricu¬ 
lum  and  under  the  Foundation  Pro¬ 
gram.  music  was  placed  on  an  c<]ual 
basis  with  other  administrative  and 
instructional  service  units. 

In  I9.')7.  a  Su|>ur\isor  of  Music  was 
added  to  the  Staff  of  the  Department 
of  FlducatiotTs  Bureau  of  Instruction. 
His  res|x>nsibility  is  for  assisting  IcKal 
schcMtl  districts  in  achieving  expandcHl 
and  enriched  music  programs  and  in 
long-term  planning. 

In  l9.'>6-.'>7  school  year,  music  ac¬ 
counted  for  I7.fi  |K*r  cent  of  the  total 
s|)etial  instruction  and  administrative 
units.  These  units  were  allcxated  to 
99  county  and  72  intle|>entlent  districts. 

It  is  interesting  to  survey  the  extent 
of  the  music  programs  now  being 
offered  in  our  schools,  esjtecially  w’hen 
one  considers  that  not  too  many  years 
ago.  music  was  rarely  taught  with 
equal  emphasis  to  other  courses  in  the 
curriculum. 

Of  some  103,004  pupils  enrollc?d  in 
the  upper  four  grades  in  Kentucky 
pultlic  schcxrls,  records  of  the  Division 
of  Instructional  Services  in  the  De- 


p'irtment  of  Fducation  disclose  (hat  l 
there  are  2.'>.l.'i8  pupils  enrolled  in  * 
various  course's  in  music.  The  largest  t 
enrollment  are  in  vcwal  music  courses.  | 
These  have  attrac  ted  more  than  11.000  ! 
Kentucky  high  scIkhiI  pupils  while  | 
instrumental  music  courses  rate  the  ] 
second  place  in  popularity,  with  9.K00  | 
pupils  enrolled.  In  addition  to  courses  | 
in  vcxal  and  instrumental  music,  an¬ 
other  3..'t(KI  high  schex)!  students  are 
enrolled  in  such  courses  as  general 
music,  music  appreciation,  advanced 
theory,  and  strings  instruction.  i 

There  are  no  records  of  actual  en¬ 
rollment  in  music  courses  for  those 
vears  prior  to  the  adoption  of  the 
Foundation  Program  law  and  its 
emphasis  on  s|)etialized  instruction  | 
areas,  but  we  do  know  that  the  music 
program  was  extremely  limited  and  ^ 
accounted  for  only  about  five  per  rent 
of  the  total  high  schex)!  enrollment.  » 
This  compares  to  eighteen  per  cent  P 
presently  and  is  the  more  significant  ; 
when  one  rememfrers  that  our  total 
enrollment  has  increased  bv  vime 
.30,(K)((  in  the  last  ten  years.  | 

Music  is  a  necessary  part  of  nood  ‘ 
schextTs  curriculum  and  as  this  phase  ^ 
of  our  program  continues  to  ex|>and.  j 
it  will  make  an  important  and  much 
needed  contribution  to  advancing  ed-  i 
ucation  in  Kentucky.  I 

The  End  I 
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Has  Sensible  Prices  Folks  will  pay  today 
PICCOLOS  THRU  LARGE  BRASS 


NOW . . . 

Add  New  “Spailde”  to  your  Band 

WITH  THESE  NEW  GETZEN  INSTRUMENTS 

MANY  NEW  MODELS  AVAILABLE  ONLY  AT  GETZEN'S 
PLUS  MANY  OTHERS  AT  LOWER  PRICES... 

ALL  BACKED  UP  WITH  THE  GETZEN  "LIFETIME"  GUARANTEE 


it  95  Bb  Fuegelhorn  and  Case . ONLY.. ..$138.50 

★  98  Bb  Valve  Trombone  and  Case  . ONLY....  188.50 

it  93  Bb  Herald  Trumpet  and  Case,  38"  length  ....ONLY....  138.50 

★  97  Bb  Bass  Trombone,  F  Valve,  and  Case . ONLY....  198.50 

"k  E41 1  Bb  Single  French  Horn  and  Case . ONLY....  209.50 

it  E412  F  &  Eb  Single  French  Horn  and  Case . ONLY....  209.50 

it  E413  F  &  Bb  Double  French  Horn  and  Case . ONLY....  259.50 

it  E414  F  &  Eb  Mellophone  and  Case . ONLY....  199.50 

it  E415  Eb  Bell  Front  Alto  Horn  and  Case . ONLY....  219.50 

it  E417  Bb  Upright  Baritone  Horn  and  Case . ONLY....  239.50 

it  490  F  only  Herald  Bugle,  50"  length . ONLY....  24.50 

(cate  extra  $15.00) 

★  491  G  only  Herald  Bugle,  50"  length  . ONLY. ..I  24.50 

(case  extra  $15.00) 

★  492  C-D  Herald  Piston  Bugle,  40"  length . ONLY....  69.50 

(case  for  801  >803-804  $10.00  extra) 

★  816CL  G-F  Regulation  Bugle  . ONLY....  14.50 

(case  extra  $16.00) 

★  801  Bb  Slide  Trumpet  . ONLY....  19.50 

★  803  Bb  Slide  Fluegelhorn  . ONLY....  29.50 

★  804  Bb  Slide  Cornet . ONLY....  19.50 

★  806  Bb  Slide  Trombone  . ONLY....  33.00 


All  G-D  Piston  Bugles  Available  Soprano  thru  Bass! 


NEW  ILLUSTRATED  CATALOG 
Write  for  yours  Today 


E  L  K  H  0  R  N 
WISCONSIN 
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The  Place  of  Music  in  Education 


I.  Educational  Benefits  for  the  Student 

Educators  have  found  that  the  crea¬ 
tive  cjualities  of  music-making  develop 
imagination,  that  the  absolute  charac¬ 
ter  c»f  musical  notes  develop  mental 
discipline  and  that  the  challenge  music 
affords  develops  perseverance. 

The  intellectual  training  of  music 
provides  a  mental  base  of  awareness 
and  imagination  that  tarries  over  into 
«»ther  academic  pursuits.  Harry  Wal¬ 
den,  director  of  instrumental  music  at 
the  Orchard  Park  and  Trent  Schools 
in  Spokane,  Washington,  lielieves  that 
many  a  child  has  found  the  magic  for¬ 
mula  for  succeeding  in  the  three  R’s 
iK'cause  of  an  interest  in  music.  “I  am 
positive,”  he  says,  "many  students 
would  have  dropped  their  high  schcx)l 
work  had  it  not  been  for  an  interest 
in  band  work.  I  have  seen  boys  and 
girls  failing  in  their  studies  who.  after 
taking  a  horn,  have  become  l)etter 
than  average  students.” 

Emile  H.  Serposs,  director  of  music 
education  in  the  Baltimore,  Maryland 
public  schools,  says; 

"Music  can  be  a  very  potent  instru¬ 
ment  in  moral  building  and  in  ad¬ 
justment  to  life  in  the  sch<K>l,  the 
home  anti  the  community.  I  have 
known  many  cases  when  I  believe  it 
kept  young  people  in  school  when 
nothing  else  would.” 

Dr.  I'haddeus  J.  Lubera,  assistant 
superintendent  for  Chicago's  second¬ 
ary  schools,  says,  "More  than  any 
other  art.  music  shape's  life  and  per¬ 
sonality.  It  teaches  punctuality,  team¬ 
work,  discipline  and  cooperation.” 

Ernest  Opp,  music  director  at  Civic 
Memorial  High  Schex)!  in  Bethalto, 
Illinois,  says  music  makes  the  student 
more  perceptive  by  sharpening  his 
senses  of  sight,  hearing  and  touch. 

It  has  long  been  recognized  that  the 
iK'st  way  for  children  to  learn  is  to 
work  together.  The  ccxiperation  at  the 


rcKits  of  any  successful  .schex)!  musi¬ 
cal  organization  carries  over  into  the 
classrcxim  and  other  subject  matters. 

Mr.  Dale  C.  Harris,  former  presi¬ 
dent  of  the  .\merican  .Schex)!  Band 
Directors  Assexiation,  lists  as  the  by¬ 
products  of  music:  meticulous  atten¬ 
tion  to  detail,  organization,  discipline, 
teamwork,  reliability,  courtesy  and  in¬ 
itiative. 

Such  habits  make  study  an  easier 
undertaking  fur  the  young  scholar 
who  is  undergoing  probably  the  most 
concentrated  learning  prexess  he  will 
ever  face.  The  efficacy  of  musical  train¬ 
ing  in  prcxlucing  high  scholarship  was 
revealed  in  a  national  survey  that 
showed  90  per  cent  of  all  elementary 
sch(X)l  honor  students  played  some 
kind  of  musical  instrument. 

On  the  higher  educational  level,  the 
same  effects  are  seen.  In  a  survey  of 
200  colleges  and  universities,  officials 
of  1%  declared  that  musically  trained 
students  were  far  superior  to  others. 

Music  has  wqn  its  place  in  the 
American  sthcx>l  curriculum  because 
it  provides  the  knowlcxlege,  skills  and 
ideals  the  White  House  Conference  on 
Education  has  outlined  as  the  schcxzl’s 
responsibilities  to  the  community. 

Music  also  comes  up  to  the  stand¬ 
ards  established  by  the  National  Ed¬ 
ucation  .\sstKiation  for  judging  pros¬ 
pective  schcx)l  courses.  Its  seven-phased 
measurement  of  the  value  of  pupil 
activities  and  music’s  relation  to  these 
requirements  are: 

1)  HEAl.TH  —  Instrumental  music 
contributes  to  mental  and  physical 
health  by  exercising  mental  faculties 
and  the  circulatory,  respiratory  and 
muscular  systems. 

2)  COMMAND  OF  THE  FUNDA¬ 
MENTAL  PROCESSES  -  Playing  a 
musical  instrument  develops  accurate 
ccxtrdination  of  eyes,  ears,  lips,  tongue, 
breathing  and  fingers.  These  faculties 


become  sensitive  to  mental  commands 
and  the  musician  learns  to  think  and 
express  simultaneously,  doing  both 
clearly  and  accurately. 

i)  PREPARATION  FOR  fOCA 
TION  —  Careers  in  music  can  be 
found  in  symphony  orchestras,  theatre 
orchestras,  dance  bands,  churches, 
teaching,  therapy  and  other  fields, 
using  radio,  movies,  television,  rec¬ 
ords,  the  concert  hall  and  the  class¬ 
room  as  outlets.  More  abundant  than 
professional  musicians,  however,  arc 
the  career  people  who  adopt  music  as 
an  avexation  supplementing  their  vo¬ 
cational  rewards  with  the  creative  and 
aesthetic  rewards  of  music-making. 

4)  WORTHY  HOME  MEMBERSHIP 

—  Music  is  a  binding  force  among 
family  members.  It  provides  the  meet¬ 
ing  ground  for  all,  no  matter  what 
their  ages  or  outside  interests  may  be. 

5)  WORTHY  USE  OF  LEISURE 
TIME  —  Music  contributes  to  Isetter 
and  fuller  living  and  cultivates  interest 
in  and  appreciation  of  the  special  abil¬ 
ities  that  come  through  music.  Musk 
provides  a  medium  for  scxial  activity 
and  is  a  relaxation  outlet. 

6)  CIVIC  EDUCATION-Mmk  helps 
build  conscientious  citizens  by  foster¬ 
ing  strong  community  ties  and  by 
teaching  eexsperation,  tearamanship. 
acceptance  of  leadership,  ri^sponsibil 
ity  and  discipline. 

7)  ETHICAL  CHARACTER  -  Musk 
intrcxluces  a  sense  of  ideals  into  the 
child’s  world  and  makes  him  aware  ol 
the  pre  requisites  of  fine  performance 

—  industry,  punctuality,  honestv  and 
integrity. 

Music  as  an  intra-  or  extraxtirricu- 
lar  schcxtl  activity  in  students'  lives 
adds  a  vital  element  to  their  <duca- 
(Turn  to  page  62) 
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Use  Of  The  Tape  Recorder 
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By  Rolf  C.  Johnson,  A.S.B.D.A. 
Director  of  Bands,  Laurel  High  School,  Laurel, 


Numerous  fine  articles  have  Ireen 
written  on  the  use  of  the  tape  re¬ 
corder,  but  I  should  like  to  confine 
my  statements  to  the  uses  of  the  ma¬ 
chine  ff>r  instrumental  work  only. 

I  he  band  director  who  half  heart¬ 
edly  records  a  few  selections  during  re¬ 
hearsals,  plays  them  back  for  the  band 
members  and  then  lays  the  tape  aside 
or  erases  it  will  gain  little  satisfaction 
from  its  use.  A  great  deal  of  experi- 
nnentation  is  necessary  before  the  true 
value  of  the  tape  recorder  can  Ire  real¬ 
ized. 

While  taking  a  course  in  Radio,  Re¬ 
cording,  and  rV  at  Montana  State 
University  from  the  late  Professor 
Stanley  M.  Teel,  the  many  possibilities 
of  the  Tape  recorder  became  evident 
to  me.  Mr.  Teel’s  music  education 
classes  were  always  full  of  practical 
ideas,  and  the  alxrvc  mentioned  class 
was  no  exception. 

Re<ording  The  Full  Band 

Do  not  expect  professional  record¬ 
ing  quality  unless  your  rehearsal  room 
or  auditorium  is  acoustically  perfect 
and  your  band  plays  exceptionally 
well.  The  chief  values  of  recording 
band  selections  are: 

1.  Checking  intonation 

2.  Listening  for  dynamic  balance 

S.  Locating  technical  trouble  spots 
(The  play-back  will  reveal  diffi¬ 
culties  which  the  director  may 
not  be  able  to  detect  while 
standing  in  front  of  the  band) 

4.  If  the  concert  number  is  fairly 
well  done  at  the  proper  tempo, 
(he  recording  may  Ire  used  during 
sectional  or  s|>ecial  practice  with 
small  groups.  The  drummers  es- 
|K‘cially  will  enjoy  working  out 
their  concert  music  much  more 
if  they  are  permitted  to  practice 
with  a  recording.  Our  entire 
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spring  concert  was  taped  two 
weeks  before  concert  time  and 
the  recorder  was  available  to  stu¬ 
dents  who  were  experiencing  dif- 
•  ficulty  in  passing  their  concert 
numbers. 

h.  It  affords  the  director  an  oppor¬ 
tunity  to  study  and  analyze  con¬ 
cert  numbers  at  his  leisure.  (Who¬ 
ever  heard  of  a  music  teacher  with 
leisure?) 

Solo  and  Ensemble  Work 

For  solo  and  ensemble  work  the 
tape  recorder  is  invaluable.  Not  only 
can  the  solo  be  recorded  and  played 
back  for  detecting  errors,  but  the  se¬ 
lection  can  lie  recorded  with  the  piano 
accompaniment  during  the  early  pe- 
ricxl  of  study  and  used  in  helping  to 
memorize  and  otherwise  improve  the 
solo.  A  recording  of  an  ensemble  may 
reveal  difficulties  in  balance  which 
might  Ire  of  great  help  in  making  it  a 
better  performance. 

Testing 

In  our  school  system  elementary 
band  students  are  permitted  to  try  out 
for  junior  band  at  any  time  during 
the  year.  \s  our  schedule  is  such  that 
the  elementary  students  come  to  the 
band  room  only  twice  weekly,  it  is 
very  difficult  to  find  time  for  testing. 
During  the  last  school  year,  practical¬ 
ly  all  individual  testing  was  done  dur¬ 
ing  the  band  peri<Kl  by  the  use  of 
the  tape  recorder.  Students  were  told 
a  week  in  advance  on  which  days  they 
would  be  permitted  to  take  the  test. 

I  he  tape  recorder  was  set  up  in  a 
practice  room  and  the  material  to  be 
played  was  posted  before  the  band  pe¬ 
riod  began.  Students  signed  their 
names  on  the  blackboard  at  the  Ik*- 
ginning  of  the  peritxl  and  went  in 


Montana 


turn  to  the  practice  nmm  and  played 
the  required  numbers.  The  recording 
was  done  at  slow  speed  (  3^4)  so 
that  one  tape  would  be  sufficient  for 
the  50  minute  period.  The  tape  was 
then  replayed  at  a  later  time  for  evalu¬ 
ation  of  each  student’s  performance. 

Class  Work 

During  the  .sch(M>l  year  our  schedule 
does  not  provide  for  instrumental 
classes.  .\s  mentioned  before,  all  ele¬ 
mentary  band  work  is  done  in  two 
periods  of  full  band  per  week.  How¬ 
ever,  our  summer  band  program  pro¬ 
vides  time  for  instrumental  classes, 
each  of  which  meets  once  during  the 
week.  Here  again  I  have  used  the 
tape  recorder  to  great  advantage.  Us¬ 
ing  the  bass  clarinet  and  a  wind-up 
metronome  with  a  rather  heavy  beat. 
I  recorded  the  lessons  from  the  ele¬ 
mentary  clarinet  method  which  were 
to  be  used  during  the  eight  week  pe¬ 
riod.  The  exercises  were  recorded  slow¬ 
ly  with  considerable  repetition  allow¬ 
ing  even  the  slowest  students  to  read 
with  the  group.  Then  seating  the  stu¬ 
dents  in  such  a  manner  that  I  could 
observe  hand  positions  and  embou¬ 
chures  of  each,  I  was  free  to  check 
each  student  as  the  class  played  the 
lesson  with  the  recorder.  Incidently, 
the  recordings  made  with  the  bass  clari¬ 
net  are  much  easier  for  soprano  clari¬ 
netists  to  follow  than  those  made  with 
the  soprano  clarinet.  Likewise,  trum¬ 
pet  players  will  follow  recordings  made 
with  a  baritone  much  better  than  if  a 
trumpet  is  used  in  recording.  We  have 
practically  the  entire  elementary  drum 
iKzok  recorded  with  a  snare  drum  and 
the  ba.ss  drum.  This  again  affords  the 
director  an  opportunity  to  observe 
each  student  while  he  is  playing. 

(Turn  to  page  .59) 
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Every  Band  Director  will  be  interested  in  the  progress  of  — 
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The  John  Philip  Sousa  Memorial 


By  Li.  Col.  William  F.  Sanielmann 
C'.hainnan,  Board  of  Directors 
John  Philip  Sousa  Memorial,  Incorp>orated 


The  |<>hn  Philip  S<)u>.a  Memorial 
is  making  marked  strides  in  its 
progress  despite  the  la<t  that  the 
main  iimd-raising  drive  will  not 
start  until  lall  of  this  year.  'I'he 
lioard  ot  Directors,  headed  by  l.t. 
(a)l.  Win.  F.  .Sanielmann  (Ret.), 
lormer  Leader  of  the  .Marine  Band, 
met  in  July  and  re|>orle<l  that 
.Sousa’s  daughters.  Miss  Jane  Pris¬ 
cilla  Sonsa  and  Mrs.  Helen  .Sousa 
Ahert.  were  donating  the  house 
where  their  iamous  lather  wrote  so 
many  of  his  world-renown  marc  hes. 
This  house,  located  at  .SI8  Inde¬ 
pendence  .Avenue,  .Southeast,  Wash¬ 
ington,  1).  (1.  was  the  first  home 
purchased  by  Mr.  Sousa  and  he 
lived  there  with  his  family  after  he 
founded  his  famous  band.  I  he  deed 
to  the  property  was  given  to  the 
Board  of  Directors  by  .Mrs.  .\bert 
in  .August- 

File  Board  includes  Dr.  Herbert 
Henderson,  representative  of  Kap¬ 
pa  Kappa  Psi,  Mr.  Arthur  H. 
Brandenburg  of  the  .American 
School  Banci  Directors  AsscK'iation, 
Mr.  James  VV'.  Dunlop  of  the  Cxil- 
lege  Band  Directors  National  .As- 
scKiation,  Mr.  James  Phillips  of 
the  National  Catholic  Bandmasters 
.Association,  Mr.  Herbert  Weber  of 
the  Sousa  Band  Fraternal  Society 
and  Mr.  Richard  Townsend  of  the 


.American  Bandmasters  .Assexiation. 

This  group,  alter  incorporation, 
contac  ted  various  firms  in  the  musi¬ 
cal  industry  and  advised  them  of 
the  plan  to  renovate  the  old  .Sousa 
homestead  and  make  it  into  a  na¬ 
tional  memorial  o|X‘n  to  the  gen- 


Mr.  Soum's  most  popular  pSeturo 


eral  public.  It  is  planned  to  re¬ 
furnish  the  house  with  as  much  of 
the  Sousa  furniture  as  possible  and 
place  all  .Sousa  memorabilia  in  this 


central  Icxation  in  the  Nation's 
Capital  where  visitors  can  have  an 
op|x)rtunity  to  view  it.  The  firms 
which  contributed  generously  to 
the  funds  nect*ssary  to  start  this 
project  will  be  list^  permanently 
in  the  .Memorial. 

In  the  fall  of  1958,  special  cornet 
parts  of  one  of  Sousa’s  marches  will 
lx‘  distributed  to  every  band  in 
.America.  Fhe  cornet  part  will  be 
printed  on  a  cardboard  backing 
with  a  slot  large  enough  to  accept 
a  clime  over  each  note.  This  fund¬ 
raising  ac  tivity  will  give  every  hand 
in  the  country  an  opportunity  to 
honor  the  famous  .American  who 
made  band  tntisic  [xipular  through¬ 
out  the  world.  .Sousa’s  influence  on 
the  high  schcMsI  and  college  band 
movement  extends  to  the  present 
day  and  no  marching  band  appears 
in  public  without  playing  many  of 
the  .Sousa  marches. 

The  two  first  personal  donations 
were  made  by  former  Sousa  bands¬ 
men,  Dr.  .A.  Austin  Harding  and 
Dr.  Frank  Simon,  close  friends  of 
the  great  bandmaster.  These  con¬ 
tributions  were  received  at  the  an¬ 
nual  convention  of  the  American 
Bandmasters  Assexiation. 

Among  the  gifts  already  on  hand 
for  the  Memorial  are  Sousa  Band 
uniforms,  photographs  from  all  of 


It.  Col.  ^ 
Statui  Mo 
now  chain 


the  Ro 
graphec 
phonog 
Band,  ] 


aries  kc 
Prior 
natecl  I 
Univen 
daughti 


gress.  1 
one-hal 


Octobor, 


Ottobor, 


I 


It.  Col.  William  F.  Sontlomann,  Loodor  United 
States  Marino  Bond  (ram  1940  to  1955  and 
NOW  chairman.  Board  of  Diroctors,  John  Philip 
Sousa  Momarial,  Inc. 


the  Rouncl-thc-Worlil  tours,  aulo- 
graphial  piiotographs  of  Mr.  .Sousii, 
phoiiograpli  rctortls  of  the  .Sousa 
Band,  hat  and  la|K‘I  insignia,  di¬ 
aries  kept  by  bandsmen,  etc. 

Prior  to  his  (*eath,  Mr.  .Sousa  ilo- 
nateil  his  musical  library  to  the 
University  of  Illinois  and  his 
daughters  subsequently  gave  his 
manuscripts  to  the  Library  of  (km- 
gress.  The  new  .Memorial  is  located 
one-half  blcxk  from  the  Library 


of  (ktngress  annex  and,  thereby, 
the  public  will  be  permitted  to 
view  the  other  exhibits  as  well  as 
his  manuscript  music. 

I'he  largest  material  contribu¬ 
tion  was  made  by  the  widow  of  Ed¬ 
ward  W’illiams  who  had  the  honor 
of  being  the  first  musician  to  sign 
a  contract  with  the  .Sousa  Rand  in 
1892.  .Mrs.  Eveline  Williams,  of 
Washington,  I),  (k,  donated  her 
late  husband's  photographic  col¬ 
lection  made  during  several  band 


Mr.  Sousa  in  hit  diroctors  uniform  at  tho  turn 
of  tho  contury. 


It.  Col.  William  F.  Sontlomann  (rot),  contor,  rocoivos  tho  first  two  porsonal  chocks  from  two  vory 
door  frionds  of  Mr.  Sousa.  (I)  Dr.  A.  Austin  Harding,  Diroctor  Emoritus  of  tho  Univorsity  of 
Illinois  Bonds,  and  Honorary  Lifo  Prosidont  of  tho  Amorican  Bondmostors,  and  Collogo  Bond 
Diroctors  Notional  Associations,  and  (r)  Dr.  Frank  Simon,  formor  solo  cornotist  of  tho  Sousa  bond 
ond  now  o  mombor  of  tho  music  staff,  Univorsity  of  Ariiono. 


tours  and  a  most  unusual  collection 
of  gold  and  silver  spemns  collected 
from  all  over  the  world.  These 
sjKHms,  a  fad  of  the  early  19(M)'s, 
will  be  displayed  in  the  Memorial. 

.Several  architects,  familiar  with 
safety  features  needed  in  public 
builclings,  have  volunteered  their 
services  in  the  renovation  program. 
Bids  for  the  work  will  be  taken  in 
the  spring  of  1959  when  necessary 
funds  are  on  hand. 

.\nyone  wishing  to  donate  money 
or  memorabilia  or  who  desires 
more  information  can  contact  the 
Board  of  Directors,  2907  N.  Edison 
.St.,  .Arlington,  V'irginia. 

The  End 

Harold  Bachman's  Letter 
Tells  Of  Outstanding 

Marching  Band  Clinic 

"I  uiii  eiuiosing  the  rover  sheet  and 
stheiliile  of  events  for  the  recent 
Florida  .All-Star  Marching  Rand  and 
.Marching  Band  Llinic  which  was  held 
on  the  University  of  F'lorida  campus 
.\ugust  3rd  through  8th  under  the 
joint  sponsorship  of  the  University 
Department  of  Music  and  the  Florida 
Bandmasters  .As-sexiation.  This  was  the 
first  (dinic  devotcxl  exclusively  to  the 
problems  «)f  the  marching  band  to 
be  held  in  Florida,  and  it  included 
some  significant  features  which  I  hope 
you  will  find  of  sufficient  interest  to 
mention  in  "The  .School  Musician.” 

"In  the  first  place  the  Marching 
Band  (Hinic  was  held  on  the  tampus 
at  the  same  time  the  Florida  High 
Sch<K)l  .Athletic  Ckiaches  .Asstxiation 
was  holding  a  (dinic.  I  he  University 
of  Florida  .Athletic  .As.s<xiation  enter¬ 
tained  the  visiting  bandmasters  and 
coaches  at  a  buffet  dinner  at  the 
(iainesville  Country  Club  which 
proved  to  be  highly  enjoyable  and 
which  served  to  emphasize  the  imjMir- 
tance  of  eextperation  'between  the 
coaches  and  band  directors. 

"  Fhe  climax  of  the  Coaches  Clinic 
was  the  annual  North-.South  .All-Star 
High  .SchcMil  FcM>tball  game.  For  eight 
years  this  game  had  been  presented 
without  live  music.  This  year  an  .All- 
Star  High  Sth(K>l  .Marching  Band,  com¬ 
posed  of  100  students  from  30  Florida 
schcxtls,  in  addition  to  giving  demon¬ 
strations  for  the  bandmasters’  Clinic, 
prepared  pre-game  and  half-time  shows 
for  the  .All-Star  game.  12,000  people, 
several  thousand  more  than  had  ever 
attended  this  game  before,  greeted  the 
performance  of  the  All-Star  Band  with 
great  enthusiasm.  The  sports  editor 
of  I'he  Gainesville  Daily  Sun,  after 
complimenting  the  band  for  the  en- 
(Turn  to  page  62) 
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Inside  Rehearsals  —  f^art  I 


Paths  of  Penetration  i 

! 


By  Dr.  Howard  M.  Van  Sickle,  A.S.T.A. 
Associate  Professor  of  Music 
Mankato  State  College,  Mankato,  Minnesota 


\'(>u  will  have  to  search  diligently  to 
find  much  information  about  the  re¬ 
hearsal.  It  is  true  that  you  can  ap¬ 
proach  the  rehearsal  thru  instruction 
in  conducting,  music  methods,  etc., 
hut  many  of  these  avenues  leave  out 
a  detailed  study  of  what  a  great  con¬ 
ductor  referred  to  as  the  “ninety  per¬ 
cent  jKTspiration”  element  in  the 
training  of  conductors.  This  element, 
we  infer,  is  an  acknowledgement  that 
the  most  im|xirtant  factor  in  the  music 
rehearsal  is  in  regard  to  the  under¬ 
standing  of  the  players  involved. 

.\  rehearsal  is  a  workshop  session 
where  the  talents  of  a  group  of  in¬ 
strumentalists  are  coordinated  and  re¬ 
lated  in  a  prixess  of  translating  into 
sound  the  symirols  for  perfonnance  set 
clown  by  the  composer.  In  a  profession¬ 
al  instrumental  group,  the  primary 
purpose  is  to  develop  a  superlative 
interpretation  of  the  music  and  its 
musical  implications.  .Skill  develop¬ 
ment  in  this  situation  is  the  rt'sponsi- 
bility  of  the  player  himself.  .\ny 
ftcrsonal  enjoyment  the  player  may  get 
is  entirely  incidental.  He  gets  paid  for 
his  services  and  therefore  can  purchase 
the  entertainment  he  prefers. 

In  the  schexd  instrumental  music 
group,  the  emphasis  on  the  above 
mentioned  goals  must  l>e  altered  to 
meet  the  demands  of  the  educational 
goal.  Surely  artistic  interpretation  is 
a  noble  goal  for  the  schcxtl  group,  but 
the  school  music  teacher  has  to  furnish, 
in  addition,  detailed  instruction  on 
how  to  play  each  instrument.  His 
responsibility  must  go  farther  than 
the  professional  conductor.  Since  the 
sc  h<M>l  players  are  not  paid,  they  must 


leceive  some  scxial  and  aesthetic  re¬ 
ward  for  their  efforts.  So  in  public 
schcKils  that  consider  music  a  part  of 
a  basic  educative  experience,  the  music 
teacher  has  to  Ire  a  leader  of  rehearsals 
not  just  a  conductor. 

Through  on-the-job  experience  the 
music  educator  does  learn  much  of 
what  the  professional  conductor  gets 
thru  “perspiration.”  But  the  music 
educator's  need  for  an  understanding 
of  the  human  element  in  his  music 
and  community  contacts  is  needed 
from  the  very  first  day  on  the  job 
mixed  with  great  quantities  of  wisdom. 
.\s  a  job  preparatory  requisit  this  basic 
element  for  success  in  music  education 
is  often  dismissed  as  lieing  beneath 
study  as  long  as  artistic  intuitiveness 
is  available.  For  many  gcxxl  music 
educators,  this  infuitiveness  in  regard 
to  the  management  of  humans  will 
never  be  readily  available  in  great 
quantities  so  he  is  forced  to  resort  to 
other  ways  of  learning  to  fulfill  an  all- 
important  role  in  the  music  group. 
Even  those  who  are  blessed  with  a 
highly  reliable  intuition  will  find  that 
some  of  the  newer  understandings  or 
what  goes  on  in  music  groups  helpful 
in  speeding  up  perceptions,  clarifying 
pn>blems  and  providing  hints  for 
solution  of  rehearsal  problems. 

.Since  the  music  rehearsal  involves 
a  group  of  people,  it  can  be  thought 
of  as  a  social  organization.  Often 
times,  it  is  taken  for  granted  that  since 
people  associate  together  rather  suc¬ 
cessfully  in  everyday  activities,  that 
there  is  little  reason  to  change  their 
tc'chniques  of  asstxiating  merely  be¬ 
cause  they  have  Ix'come  a  memirer  of 


a  musical  group.  It  would  be  wonder¬ 
ful  if  this  were  so.  One  must  realize 
that  there  are  few  associations  during 
a  life  time  that  require  the  closely  ^ 
coordinated  working  relation  to  each 
other  as  is  required  of  the  members  of 
a  musical  group  solving  the  demands 
of  a  composer’s  notes. 

.\11  this  points  up  the  fact  that  : 
there  is  a  whole  area  of  activity  in  the 
school  rehearsal  that  is  seldom  studied  t 
seriously  from  the  view  of  its  relation  I 
to  music  making.  For  useable  facts  we  ’ 
have  to  look  to  other  fields  of  en-  | 
deavor  and  translate  their  research 
findings  into  the  terms  of  the  music 
rehearsal  situation  if  we  want  more 
reliable  hints  and  clues  to  the  op¬ 
eration  of  the  human  dynamic  than 
can  lie  provid<^d  by  guessing  alone.  ^ 
.Vti  analysis  of  forty  thousancl  feet  of  | 
magnetic  tape  recordings  of  school  in-  I 
strumental  music  rehearsals  can  be  | 
very  revealing  in  this  regard  you  can  ! 
Ik*  sure.  i 

The  study  of  the  human  element  ■ 
in  the  music  rehearsal  can  be  ap¬ 
proached  in  a  number  of  different 
ways.  As  a  practical  approach,  we  sug¬ 
gest  a  penetration  into  the  rehearsal 
from  four  different  directions.  The 
first  of  these,  is  an  assessment  of  the 
group  forces,  or  human  forces,  if  you 
will,  present  in  any  music  rehearsal  * 
which  effect  the  welfare  of  the  group  ‘ 
itself.  This  approach  can  be  very  re¬ 
vealing  when  subjected  to  the  lind-  F 
ings  of  research  in  scxial  psychology 
and  group  dynamics.  Once  the  ele¬ 
ments  of  these  forces  are  recognized  - 
and  observed  at  work  within  the  re-  | 
hearsal,  the  perceptions  of  the  music  I 
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FDITOR’S  SOTE-Dr.  Van  Sickie 
ti  n7  present  a  series  of  feature  articles 
it,  this  magazine  under  the  general 
ht.iding  of  "Inside  Rehearsals."  He 
tt’tu  prompted  to  write  this  interesting 
senes  when  he  heard  a  graduate  stu¬ 
dent  make  some  comments  that  led 
him  to  believe  that  some  of  the  ma¬ 
terial  the  student  had  been  reading  in 
professional  magazines  was  treated  too 
lightly.  The  student  expressed  a  desire 
to  read  some  articles  of  a  more  solid 
nature.  Dr.  Van  Sickle  also  feels  that 
there  is  a  need  to  develop  some  means 
of  communication  that  would  create  a 
status  pattern.  Because  he  has  spent 
several  thousand  hours  in  researching 
the  “rehearsal,"  plus  the  still  more 
obvious  fact  that  the  rehearsal  is  the 
"common  ground"  for  all  music  activ¬ 
ity  has  inspired  the  approach  to  the 
series  of  articles  to  follow. 

Dr.  Van  Sickle  was  birthed  and  rais¬ 
ed  in  Lincoln,  Nebraska.  He  partici¬ 
pated  fully  in  the  public  school  music 
programs  as  a  high  school  student  and 
attended  the  University  of  Nebraska. 
This  educational  project  was  shelved 
for  sei'eral  years  while  he  did  educa¬ 
tional  work  with  the  Civilian  Con¬ 
servation  Corp.  He  received  a  Bachelor 
of  .Music  degree  at  the  University  of 
Wichita.  While  teaching  at  Pana, 
Illinois  he  worked  out  a  Master  of 


fducator  usually  sharpen  quickly. 

Pressures  develop  within  any  social 
KToup.  the  music  group  included,  to 
establish  a  framework  of  goals.  It  is 
often  rough  on  the  music  educators  ego 
when  he  first  discovers  that  the  true 
goals  of  his  organizations  do  not  al¬ 
ways  co-incide  with  his  own  concepts. 
Not  always  is  the  primary  goal  a  mu¬ 
sical  one,  we  are  sorry  to  say,  for 
either  the  leader  or  his  players.  How 
these  goals  develop  is  an  interesting 
protess  to  watch  and  is  not  as  simple 
as  some  would  believe.  It  is  disturb¬ 
ing  to  many  musicians  to  learn  that 
the  result  of  one  study  of  goals  indi¬ 
cates  that  among  high  schex)!  instru¬ 
mentalists,  nearly  80  percent  feel  that 
the  social  goal  is  their  primary  goal. 

Within  the  first  framework  an  in¬ 
vestigation  into  the  functional  roles 
that  develop  within  the  music  group 
because  of  the  groups’  own  demands 
is  fruitful,  .\dditional  insights  into  the 
operation  of  the  musical  group  come 
with  a  realization  that  groups  display 
evidence  of  going  thru  a  piocess  of 
l>ecoming  mature.  .\  codifying  of  the 
various  stages  of  growth  from  the  day 
of  organization  to  the  public  per¬ 
formance  has  many  fascinating  and 
valuable  implications  for  the  leader 
of  the  rehearsal  activity. 


Music  degree  from  the  Illinois  Wesley¬ 
an  University.  He  did  further  graduate 
study  at  the  Universities  of  Nebraska, 
Northwestern,  and  Chicago  prior  to 
receiving  his  doctorate  from  the  Chi¬ 
cago  Musical  College.  At  present  he  is 
.4ssociate  Professor  of  Music  at  Man¬ 
kato  State  College  where  he  has  taught 
for  the  past  ten  years.  He  has  had 
experience  teaching  choral,  band  and 
orchestra.  His  hobbies  are  string  quar¬ 
tet  playing,  reading,  designing  of  speak¬ 
er  enclosures,  stereophonic  tape  record¬ 
ing  and  promoting  strings.  He  «  a 
member  of  the  Mankato  Kiwanis  Club, 
and  officer  in  the  .Musicians  Associa¬ 
tion,  Local  477  of  the  .4.F.  of  M,  and 
on  the  board  of  the  Mankato  Civic 
Music  Association  and  the  Mankato 
Symphony  Orchestra. 

His  pioneer  work  eleven  years  ago 
in  the  educational  use  of  tape  record¬ 
ing  recently  received  recognition  in 
the  Hi-Fi  Tape  Recording  magazine. 
He  has  been  using  stereophonic  sound 
in  music  appreciation  classes  for  nearly 
four  years.  Part  of  his  teaching  time 
is  spent  in  the  Campus  training  school 
where  he  maintains  daily  contact  with 
pupils  of  all  ages. 

For  ten  years  he  has  been  promoting 
strings  in  the  State  of  Minnesota.  The 
.Minnesota  Unit  of  the  American 
String  Teachers  has  chosen  Dr.  Van 


Dr.  Howord  M.  Von  Sicld* 


Sickle  as  secretary  and  last  spring 
(19.58)  he  was  reelected  for  a  second 
two-year  term  as  president  of  the  or¬ 
ganization.  This  year  (1958)  he  be¬ 
came  the  national  treasurer  of  the 
.4merican  String  Teachers  .4ssociation. 
He  writes  "String  Stuff." 


.\  second  penetration  into  the  life  of 
the  music  rehearsal  is  characterised  by 
the  effect  of  the  group  upon  the  in¬ 
dividual  player  thru  its  pressures,  its 
goals,  its  structures,  etc.  This  approach 
answers  the  question  of  what  ways  the 
action  of  the  group  changes  the  knowl¬ 
edge,  the  understanding,  the  percep¬ 
tion  of  music  and  the  way  it  is  pro¬ 
duced  among  its  individual  meml^rs. 
.\  third  point  of  penetration  is  from 
the  reverse  of  the  second  approach.  It 
answers  the  questions  of  how  individ¬ 
uals  effect  the  rehearsal  group.  This 
concerns  the  effect  of  personality  dif¬ 
ferences,  the  leadership  and  fellow¬ 
ship  effects  upon  the  rehearsing  en¬ 
semble.  The  problems  of  first  chairs, 
concertmasters,  first  and  second  vio¬ 
lins  sections  and  such  things  as  shar¬ 
ing  of  responsibility  in  the  rehearsal 
are  a  part  of  this  approach. 

The  fourth  look  at  a  rehearsal  should 
include  an  assessment  of  the  ways  in 
which  events,  actions,  and  attitudes 
which  are  brought  into  the  rehearsal 
from  outside  groups  effect  the  internal 
workings  of  the  rehearsal.  The  atti¬ 
tudes  of  the  student  Ixxly  and  the 
community  often  alter  the  method  by 
which  a  musical  oiganization  develops. 
I'he  status  given  the  school  choir,  the 
sth<x>l  orchestra  and  the  school  band 


often  control  the  attractiveness  of  those 
organizations  to  the  new  comer.  Many 
music  educators  know  how  powerful 
these  particular  forces  can  be.  They 
have  learned  the  hard  way. 

.■Ml  this  is  written  to  serve  as  an  in¬ 
troduction  to  some  concepts  of  how 
human  na,ture  operates  within  a  school 
music  rehearsal.  These  concepts  can 
l>e  spelled  out  if  there  is  sufficient  in¬ 
terest  and  demand.  It  would  seem  that 
if  music  educators  are  to  intelligently 
meet  the  responsibilities  of  guiding 
youthful  musicians  into  avenues  of 
new  understandings  and  perceptions 
of  the  art  of  music  that  no  pos¬ 
sibility  should  be  left  unexplored.  Very 
little  research  of  this  nature  has  been 
done  thus  far  with  music  groups.  Per¬ 
haps  the  validity  of  what  has  already 
been  done  to  research  the  group  forces 
should  be  retested  with  musical  groups. 
The  emphasis  on  scientific  investiga¬ 
tion  stimulated  by  International  .Af¬ 
fairs  might  well  behocne  us  to  en¬ 
courage  each  other  and  the  younger 
generation  to  bend  their  efforts  in  the 
direction  of  the  music  rehearsal.  The 
rehearsal  is  basic  to  all  musical  activ¬ 
ity  and  exciting  rewards  are  awaiting 
the  curious.  Get  crackin’  there,  .Sir. 

The  End 


October,  1938 
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Don't  Take  a  Chance  . . . 

A  LIFE  IS  PRECIOUS! 

OPEN  FLAME  CANDLES  ARE 
DANGEROUS 

Tops  Safety  Candle  Looks 
Like  a  Real  Candle  Burning 

Deluxe  M<Klel  —  10"  tall.  $1^55  each. 
Kalteriex  extra.  Ohoire  of  coUirx  in 
cjiulle  and  hiilli. 

Economy  Mcxlel— 7”  tall,  SI. 00  each. 
(x>inpleie  with  haiieries.  Silver  finish 
only. 

Hiilirrirs  <j/  quaulily  pliers. 

HAR-TEE,  INC. 

Box  3101  Cleveland  17,  O. 
No  Dealers 


FOR  BANDS 
AND  GLEE  CLUBS  ; 


DIREa  FROM  MANUFACTURB 


Tbti*  cslan  with  HACK  diawl  $1i.N 


SAXONY  CLOTHES 


198  Canal  St.  (Dept.  SM)  N.Y.C.  •  WO  4.6039 


More  New  Christmas  Music 

l.ast  month  we  devoted  the  entire 
column  to  reviewing  new  Cihrixtmas 
music,  and  this  month  we  continue 
with  more  of  the  same. 

-Many  of  you  have  asked  for  reviews 
of  women’s  chorus  music,  so  we  are 
devoting  a  large  part  of  the  column 
to  that  area. 

Rather  than  deal  in  depth  with  one 
particular  extavo,  we  will  report  each 
number  with  the  shoru'st  jxrssible  com¬ 
ment.  If  the  numlx-r  catches  your  eye, 
and  you  find  that  it  might  be  the 
ty|K‘  of  thing  you  are  Icxrking  for,  you 
can  get  a  frex-  copy  (most  of  the  time) 
by  writing  directly  to  the  publisher 
mentioning  that  you  saw  that  par¬ 
ticular  nuinfxr  reviewed  in  our  col¬ 
umn.  Publishers  have  Ix-en  especially 
generous  in  this  resjx'ct.  and  we  feel 
sure  they  will  continue  to  honor  your 
reejuests  if  they  are  specific  requests 
for  a  particular  number. 

Mixed  Chorus  (Continued) 

1.  THOU  MUST  LEAVE  THY 
l.OWI.Y  DW Eli. ISO.  SATH  accom¬ 
panied,  Christmas  Chorus  from  the 
Oratorio  “L’Enfance  du  Christ”  hy 
Ureter  Berlioz,  edited  and  arranged  by 
John  Carlton,  Octavo  #.5I3S,  pub¬ 
lished  by  Boosey  and  Hawkes,  30  lt>.v( 
blth  St.,  Sew  York  19.  S.  Y.  at  20^. 

.\  c{uiet.  lovely  melcxly,  well  ar¬ 
ranged  and  most  Aiitable  for  a  (Christ¬ 
mas  concert. 

.Mthoiigh  the  three  verses  have  the 
same  music,  the  |M'rformante  nc*ed  not 
lx*  dull.  Several  suggestions  are  given 
to  avoid  this. 

Nice  numix’r  fetr  old.  young,  the 
ex|x‘rienced.  or  the  Ix'ginner.  Itow  can 
you  miss? 

2.  A  JOYOUS  CHItlST.MAS  SOSO, 
S.ITB  a  cappella,  Sorwrgian  Carol,  ar¬ 
ranged  by  Margrethe  Hokanson.  Oc¬ 
tavo  #1592  published  by  Summy- 
Birchard  Publishing  Co.,  Ex>anston, 
III.  at  20^. 

One  of  the  most  popular  and  Ix*- 
loved  (Christmas  carols,  arrangc'd  by  an 
imaginative  and  sensitive  musician,  and 
by  the  hxtks  of  that  name  a  scancli- 
naviati,  texr! 

The  original  Norwegian  words  are 


Publiiltert  of  Choral  orrangamanH  ond 
book*  should  sond  all  matorial  direct 
to  Mr.  Walter  A.  Rodby,  819  8uell 
Ave..  Joliet,  Illinois. 


included  with  the  Knglish,  but.  un¬ 
fortunately,  no  phonetic  version  is 
given. 

If  you  want  a  lovely,  lilting,  Nordic 
melcxly,  in  an  arrangement  any  choir 
could  sing,  you  won’t  go  svrong  with  | 
this  one.  For  a  real  kick,  get  a  Nor¬ 
wegian  to  teach  the  original  words  and 
make  with  the  soft  “yay”  and  the 
pursed  lips  ’’ew.” 

3.  A  JOYOUS  CHRISTMAS 

CAROL,  SATB  a  cappella,  with  op¬ 
tional  sleigh  bells,  words  and  music  f 
by  Houston  Bright.  Octavo  #102)1.  ^ 

published  by  Edward  B.  Marks  Corp., 

Hf  '-A  Building,  Radio  City,  Sew  York,  ‘ 
S.  Y.  at  254.  I 

Here  is  a  gay,  folk-like  melcxly  in  a  ■ 
cute  arrangement  that  should  be  a  de¬ 
light  to  all.  .Sleigh  Ixlls  kick  off  the  'I 
gcxxl  tidings,  but  the  melcxly  is  nicest  I 
of  all.  I 

4.  RAI.SE  YOUR  VOICES  ASD 
REJOICE  {Kto  byl  smutny,  dzys 
wesol),  SATB  a  cappella,  old  Polish 
carol  freely  translated  and  arranged  by 
David  Kozinski.  Octavo  #312-40385. 
published  by  Theodore  Presser  Co., 
Bryn  Mawr,  Pennsylvania  at  224-  I 

David  korinski  seems  to  have  cor-  | 
nered  the  market  on  arranging  Polish  ; 
(Christmas  music,  and  thanks  to  him  1 
we  now  have  a  numlx-r  of  carols  re-  ? 
fleeting  the  wonderful  and  unit)ue  ^ 
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Pul  sh  tradition.  Mr.  Kozinski  treats 
the  c  melexlies  with  the  simple  respect 
th(">  deserve,  and  the  result  should 
male  fine  programming  on  anybcxly’s 
Chi  istmas  concert. 

5  CHRISTMAS  MEDITATION, 
SA  /  It  accompanied  with  solo  for  medi¬ 
um  voice,  music  by  Cecil  E.  Lapo.  Oc¬ 
tavo  #495,  published  by  R.  D.  Row 
Muoc  Co.,  353  Newbury,  Boston  15, 
Mays,  at  18^. 

A  short,  quiet  little  numlier  that 
has  many  fine  possibilities  Ixith  in  the 
chuich  service  and  in  a  formal  Christ¬ 
mas  concert.  The  super-soft  ending  in 
E  major  creatc's  an  unusual  sonority, 
and  the  tender  melexly  for  the  solo 
voice  is  just  right.  Mr.  Lapo  is  a 
top  notch  church  musician,  and  this 
numiKT  indicates  a  fine  creativity. 

Women's  Chorus 

1.  IN  THE  STH.l.NESS  OF  THE 
S'KiHT,  SSA  with  piano  accompani¬ 
ment,  by  Harry  Robert  Wilson.  Pub¬ 
lished  by  the  Jack  Spratt  Music  Co., 
Old  (Ireenwich,  Conn,  at  20^. 

One  of  the  loveliest  melcKlies  ever 
written  by  the  famous  “Dr.  Harry.” 
Piano  accompaniment  is  exceptionally 
well  done,  the  arrangement  reflects 
all  the  know-how  of  a  real  pro,  and 
the  dedication  is  gratefully  acknowl¬ 
edged.  Indeed,  well  done,  professor, 
and  our  humble  thanks! 

2.  ON  CHRISTMAS  NK'.HT,  SSA 
accompanied,  Su.csex  Carol  arranged 
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by  H'alter  Ehret.  Published  by  Volk- 
wein  Bros.,  Inc.,  632  Liberty  Ave., 
Pittsburg,  Pa.  at  20^. 

This  particular  arrangement  origin¬ 
ally  for  mixed  voices  now  comes  in  a 
nice  arrangement  for  the  ladies.  One 
of  the  lovely  English  carols  in  an 
easy,  interesting  setting. 

3.  MADONNA  AND  CHILD,  S.S.4 
unaccompanied,  by  Anthony  Donato. 
Octai'o  #1949  published  by  Boosey  and 
Hawkes  Inc.,  30  West  blth  Street,  New 
York  19,  N.Y.  at  20^. 

.Mr.  Donato  is  Profess<»r  of  Compo¬ 
sition  at  Northwestern  University  and 
has  an  im|M>sing  number  of  published 
compositions  to  his  credit. 

MADONNA  AND  CHILD  is  a 
quiet  piece  that  reflects  an  inner  dig¬ 
nity  and  serenity  not  easy  to  capture 
in  the  contemporary  style. 

This  one  has  been  around  since 
1950,  so  it  is  not  brand  new. 

4.  FIl'E  NARRATIl’E  CAROLS. 
SS.4  with  solo  i>oice,  flute,  and  oh- 
tional  drum  accompaniment.  Words 
from  a  \blh  century  Flnglish  text,  music 
by  Lloyd  Pfautch.  Octavo  #B-16I6, 
published  by  Surnmy-Birchard  Publish¬ 
ing  Co.,  Evanston,  III.  at  35^. 

If  you  like  “off  beat”  choral  sounds, 
with  a  neat  contemporary  bite,  well 
written,  only  moderatly  difficult,  with 
a  15th  century  English  text,  a  delicate 
and  imaginative  flute  part  singing 
throughout,  and  exciting  drum  (pre¬ 
ferably  a  toy  drum)  added  on  the  final 
"Patapan,”  unusual  rhythmic  interest, 
and  lots  more,  this  one  is  hard  to  iK'at. 

5.  LULLABY  ON  CHRISTMAS 
EVF,,  SA  with  accompaniment,  by 
Melius  Christiansen,  arranged  by  Paul 
Christiansen.  Octavo  #1115  published 
by  Augsburg  Publishing  House,  .Minne¬ 
apolis  15,  Minn,  at  15^. 

The  great  founder  of  the  famous  St. 
Olaf  C^ollege  Choir  wrote  this  behived 
Christmas  lullaby  umpteen  years  ago. 
anti  over  the  years  it  has  generated 
more  than  umteen  (that’s  umpteen 
s<|uared)  million  gtMwe  bumps  from 
those  who  have  heard  it  or  sung  it. 

Now,  youngest  son  Paul  has  written 
a  simple  and  lovely  SA  arrangement 
that  should  make  a  lot  of  choral  di¬ 
rectors  mighty  happy.  If  you  don’t 
know  this  one,  investigate. 

6.  SLUMBER,  O  HOLY  CHILD, 
(ierman  Christmas  Carol,  SSA  with  op¬ 
tional  solo,  piano  accompaniment ,  ar¬ 
ranged  by  Henry  Hallstrom.  Published 
by  Shawnee  Press,  Delaware  Water 
Gap,  Pa.  at  20^. 

Here  is  a  nice  opjM)rtunity  to  dis¬ 
play  a  medium  range  solo  voice.  The 
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harmonization  is  good  and  the  choral 
background  compliments  the  solo  very 
well. 

Solid  stuff. 

7.  CHRISTMAS  CAROL,  SSA  a 
cappella,  by  Ulysses  Kay.  Octavo  #  WO 
524,  published  by  Peer  International 
Corp.,  Southern  Alusic  Publishing  Co., 
Inc.,  Serious  Music  Dept.,  1619  Broad¬ 
way,  Sew  York  19,  S.  Y.  at  18^. 

contemporary  (Christmas  piece 
with  a  capitol  "ouch.”  For  those  of 
you  who  want  to  spend  part  of  the 
yuletide  a  gocxl  ways  out  in  left  field, 
this  is  your  package. 

An  unusually  gcKid  example  of  dis¬ 
sonant  sounds,  this  number  certainly 
will  have  an  enormous  attraction  for 
the  true  follower. 

SEXT  MOST  1 1:  Life  at  a  summer 
music  clinic. 

\V.  R. 


"Books  That  Hoip" 

1.  THE  MESSAC.E  OF  MUSIC  by 
Paul  H.  Apel,  published  by  Vantage 
Press.  496  pages,  $5.00. 

music  history,  appreciation,  and 
fundamentals  bcK>k,  written  from  the 
standpoint  of  the  listener.  Well  or¬ 
ganized.  practical,  and  well  within  high 
school  understanding. 

2.  PARKISSOS’S  LAW  (and  other 
studies  in  Administration),  by  C.  Sorth- 
cote  Parkinson,  published  by  Hough¬ 
ton  Mifflin  Co.,  113  pages,  $3.00. 

f'his  bcMtk  has  absolutely  nothing  to 
do  with  music,  but  if  your  administra¬ 
tors  are  driving  you  nuts,  or  running 
around  in  circles  making  big  wheels 
out  of  little  ones,  this  is  for  you.  l.oad- 
ed  with  charming  style,  rare  wit,  and 
highly  original  ideas. 

3.  FORBIDDES  CHILDHOOD  by 
Ruth  Slenczynska  and  Louis  Bian- 
calli,  published  by  Doubleday,  263 
pages,  S3.95. 

Before  her  birth,  Ruth's  father  de¬ 


cided  she  was  to  be  a  musical  prodigy. 
But  no  one  dreamed  the  methcxls  he 
would  use  to  make  her  one. 

The  frank  account  of  a  girl's  struggle 
to  free  herself  from  the  strangle  hold 
of  her  tyrannical  father. 

4.  HOW  TO  BRISa  UP  YOUR 
CHILD  TO  ESJOY  MUSIC  by  How 
ard  Taubman,  published  by  Hanover 
House,  113  pages,  S2.50. 

T  he  famous  music  critic  of  the  New 
York  Times  tries  to  answer  the  ques¬ 
tion:  how  do  you  get  children  inter¬ 
ested  in  enjoying  gcMxl  music? 

"Work  at  it",  he  says  and  offers  valu¬ 
able  lists  of  records  for  all  ages,  care¬ 
fully  graded  and  annotated. 

5.  THE  MARCH  KISG  ASD  HIS 
BASD  by  Kenneth  Berger,  published 
by  Exposition  Press,  95  pages,  $3.(K). 

T  he  story  of  John  Philip  Sousa  writ¬ 
ten  so  the  average  high  school  band 
memiM'r  can  read  and  enjoy  it.  Con¬ 
tains  a  full  roster  of  the  tousa  bands¬ 
men,  a  complete  list  of  his  composi¬ 
tions,  and  a  list  of  all  Sousa  band  re- 
conls.  old  and  new. 

Wonderful  bcx>k  report  material. 

A  HISTORY  OF  RUSSIAS  MU¬ 
SIC  by  Richard  .Anthony  Leonard, 
published  by  MacMillan,  395  pages, 
S6.(MI. 

The  first  comprehensive  guide  de¬ 
voted  to  the  history  of  Russian  Music 
including  detailed  studies  of  the  great 
figures  of  Russian  music,  old  and  new. 
There  is  also  an  account  of  the  poli¬ 
tical  maneuvers  of  the  .Soviet  Govern¬ 
ment  which  have  affected  the  contem- 
jxtrary  Russian  Cx)mposers'  lives  and 
their  art. 

T  he  End 

Ludwig  Introduces 

New  Stick  Packaging 

Ludwig  Drum  Co.,  of  Chicago  re¬ 
cently  introduced  a  new  packaged  line 
of  drum  sticks  designed  to  reduce 
warpage  and  tc»  keep  sticks  clean.  T  he 
attractive  polyethylene  bag  is  sealed, 
to  prevent  any  effect  of  moisture  on 
the  sticks. 

Wm.  F.  l.udwig  Jr.,  Vice-President 
and  General  Manager  of  the  hnn. 
pointed  out  that  the  new  packaging 
is  another  step  in  Ludwig's  program  of 
providing  aclded  service  and  extra 
quality  at  no  additional  cost  to  the 
dealer  or  his  retail  customer. 


1  he  Fuel 


Organ  Talk 

By  Monty  and  Fran 


Monty  IrvlnK  and  Francri  Wood  art-  tw« 
outstanding  professional  organists. 
are  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  verted 
in  classical,  secular,  and  popular  musk. 
Iteaders  of  their  column,  or  music  publisben 
may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving,  717  Oneida  K., 
Joliet,  Illinois  ...  The  Editor. 


Organ  Festival,  .Music  for  Milliotu 
Series  —  Vol.  21,  Published  by  Con¬ 
solidated  .Music  Publishers,  Inc. 

Priced  at  $l..50  this  particular  vol¬ 
ume  contains  150  pages  of  organ  iiiusk 
plus  a  four  page  briefing  on  "The 
.\rt  of  Programming"  and  "notes  on 
registration,"  and  fully  fulhlls  its  cover 
description  of  "The  Complete  Pro¬ 
gram  for  a  Spinet,  Pipe  or  Hammond." 
This  entire  volume  was  put  together 
in  all  details  under  the  expert  guid¬ 
ance  of  Rudolf  Schranam.  arranger, 
conductor  and  director  of  note. 

T  he  music  content  of  this  volume  21 
is  truly  a  little  music  library  under 
one  cover.  Its  composers  read  like  » 
who's  who  of  the  music  world  plus  tra¬ 
ditional  music  known  to  all. 

.\s  to  the  registration,  it  would  be 
impossible  to  run  thru  them  all  in  this 
short  time,  but  to  a  trained  ear  thes 
sound  gcMKl  —  including  quite  a  group 
with  special  effects  such  as  bag-pipe, 
whistle,  etc. 

To  those  who  are  quite  literal  may 
this  writer  prc'sume  to  suggest  that  any 
registration  is  subject  to  the  condi¬ 
tions  under  which  an  organist  is  play 
ing  —  also  the  size,  number  and  lo¬ 
cation  of  s|K‘akers  when  electronic  or¬ 
gans  are  usc‘d.  Possibly  the  pedal  is  a 
bit  too  heavy  or  loud,  possibly  there 
is  a  vibration  set  off  by  a  single  stop 
or  note  —  these  are  some  of  the  little 
“annoyances"  comnion  to  organists 
and  prompt  me  to  speak  of  any  regis¬ 
trations  in  any  publications  as  "sug¬ 
gested  rc'gistrations." 

If  anyone  is  building  a  library  of 
music  arrangt'd  for  organ  they  couldn't 
go  wrong  with  this  particular  volume. 
However,  this  is  not  for  beginners. 

Within  the  month  five  publications 
were  received  from  Mills  Music  Inc. 
T  o  lx;  sure  the  reviews  make  this  cur¬ 
rent  issue  we'll  do  a  "once  over  light- 

•y”- 

THE  LEGATO  ORGASIST, 
BOOK  ONE.  Written  by  Virginia  Car¬ 
rington  'Thomas  and  humbly  sub-titled 
''.\  Methcxl  for  Organ",  this  particular 
IxMsk  conceritrates  on  the  switch  Irom 
piano  touch  to  the  touch  particularly 
used  by  church  organists;  also  included 
are  several  brief  Meditations,  Preludes, 
(Turn  to  page  59) 
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Convention  Plans  at  Joliet 
Will  Appeal  to  All  Members 

By  Ernie  McMillan 

.\.S.B.D..\.  Editor 

Have  you  made  your  reservations 
for  the  .-\SBD.\  Convention  at  Joliet 
on  December  14,  15,  lb,  and  17?  If  not, 
you  had  better  hurry  to  insure  your¬ 
self  for  gixxl  accomodations.  .Vddress 
your  request  for  reservations  to  Clarl 
.Smith,  .Manager  of  the  Hotel  Louis 
Joliet.  Carl  is  going  all  out  to  help 
make  our  convention  a  huge  success. 
It  is  up  to  all  who  plan  to  attend  the 
convention  to  get  their  reservations 
in  as  sexsn  as  possible. 

(General  chairman  of  the  convention 
is  Forrest  L.  Mc.\llister,  and  you  can 
be  sure  that  he  will  see  to  it  that  the 
convention  runs  along  snuMithly  and 
that  all  details  will  Ire  thoroughly 
ironed  out  before  convention  time, 
(ihairman  of  the  exhibits  is  Charles 
S.  Peters,  while  Bruce  Houseknecht 
is  the  program  coordinator.  I'he  con¬ 
vention  hostess  will  be  .Mrs.  Forrest 
L.  Mc.Allister  and  she  will  lie  assisted 
by  .Mrs.  Houseknecht  and  .Mrs.  Peters. 

"'Ehe  University  of  Michigan  Band, 
according  to  my  judgment,  has  no 
su|)erior  among  University  Bands,  and 
is  truly  outstanding  in  its  achieve¬ 
ments.  Through  its  fine  performances 
and  outstanding  programs,  it  has  done 
much  to  advance  the  cause  of  bands 
and  band  music  in  .America.”  So  said 
the  late  Dr.  Eldwin  Franko  C?oldman 
of  the  Goldman  Band.  New  York 
City.  If  you’ve  never  heard  this  mar¬ 
velous  organization,  then  you  will 
have  a  treat  in  store  for  you  on  one 
of  the  opening  sessions  of  the  .ASBD.A 
convention.  The  name.  Dr.  William 
I).  Revelli,  has  been  synonymous  with 
the  bands  of  America,  and  to  hear 
his  outstanding  organization  will  be 
an  inspiration  to  all  .ASBD.A  members. 

Since  1935,  Dr.  Revelli  has  been 
with  the  music  department  of  the 
University  of  Michigan,  and  under 
his  supervision,  the  department  has 
grown  from  a  faculty  of  one,  to  today’s 
staff  of  sixteen.  The  Band  Depart¬ 


ment  itself  has  been  enlarged  from 
a  band  of  9(>  members  to  three  bands 
with  a  combined  membership  that 
exceeds  350.  In  recognition  of  his 
outstanding  work  and  reputation  in 
the  music  world,  the  (Chicago  .Musical 
College,  in  June  of  1947,  conferred 
upon  him  the  honorary  degree  ol 
DiKtor  of  .Music.  In  .May  of  1953,  the 
hon«)rar\  degree  of  Doctor  of  Laws 
was  conferred  u|K>n  him  by  Oklahoma 
City  University.  Western  State  College 
in  Gunnison,  (a>loratlo,  conferred 
upon  him  the  honorary  degree  of 
DiKtor  of  Public  .Service  in  19.56. 

During  the  year,  the  .Symphony 
Band  functions  as  the  major  band 
unit,  iK-rforming  throughout  .Michigan 
and  other  areas  of  the  nation.  It  has 
appeared  twice  Irefore  the  .Music  Ed¬ 
ucators’  National  Conference  in 
special  concert:  twice  Irefore  the 
American  Bandmasters  .AsscKiation; 
before  the  North  Central  .Music  Ed¬ 
ucators’  Ca)nference:  before  the  Ca)l- 
lege  Band  Directors’  National  .Associa¬ 
tion.  They  have  played  in  such 
auditoriums  as  the  Philadelphia 
.Academy  of  Music;  .Shrine  .Auditorium 
in  Detroit;  Bushnell  .Auditorium  in 
Hartford.  Cavnnecticut;  Boston  Svm- 
phony  Hall;  C^arnegie  Hall  in  New 
York  City;  and  .Symphony  Hall  in 
Chicago. 

There  are  many  “firsts”  for  the 
University  of  Michigan  Bands,  and 
too  many  to  mention.  Some  of  them  I 
have  mentioned  above  in  playing  in 
Boston,  Philadelphia,  etc.,  but  other 
“firsts”  include  the  first  major  univer¬ 
sity  band  to  travel  extensively 
throughout  the  nation  on  concert 
tours  each  year;  first  major  university 
band  to  have  all  of  its  music  especial¬ 
ly  tailored  for  all  its  f(M>tball  shows; 
first  major  university  band  to  have 
its  own  arranger  as  a  member  of  its 
staff:  first  major  university  band  to 
incorporate  the  use  of  a  public  address 
system  on  the  football  field,  in  direct 
c(K>rdination  with  its  shows;  first  Big 
'fen  band  to  divide  its  complete 
marching  band  instrumentation  into 
four  equal  units. 

From  its  origin  back  in  1912,  the 


Joliet  Lownship  High  School  Band 
has  continued  to  grow  and  improve 
until  tiKlay  it  is  one  of  the  finest  high 
sth<K>l  bands  in  the  nation,  if  not  the 
world.  Lhc  late  .A.  R.  .Mc.A Mister  was 
the  founder  and  director  of  the  band 
for  32  years  until  his  death  in  1944. 
Under  his  direction,  the  band  won  the 
National  (Championship  three  years 
in  succession  —  1926.  1927,  and  1928. 
For  this  remarkable  feat,  the  band 
was  given  permanent  pos.session  of  the 
National  Championship  Trophy. 

I'o  list  all  the  achievements  of  this 
wonderful  organization  would  fill  a 
small  lMM>k.  Suffice  to  say  that  under 
the  direction  of  .Mc.Allister  and  the 
present  director,  Bruce  Houseknecht, 
the  band  has  appeared  in  concert  and 
marching  in  more  cities  of  the  United 
States  than  probably  any  other  high 
schrx>l  band  in  the  country.  Mr. 
.Vfc.Allister  t<K>k  his  band  on  concert 
tours  covering  the  United  States  from 
New  York  to  (California  and  from 
.Mexico  to  Canada.  In  1936,  the  band 
appeared  for  a  week’s  engagement  at 
Radio  City  Music  Hall  in  New  York, 
and  in  1940,  on  the  California  trip, 
traveled  five  thousand  miles  and  play¬ 
ed  21  concerts. 

Probably  one  of  the  most  out¬ 
standing  records  of  the  band  has  been 
to  play  for  every  group  of  departing 
servicemen  from  Joliet  for  both  World 
Wars.  .Mr.  .Mc.Allistei;  was  especially 
proud  of  his  record,  and  to  him,  it 
was  one  of  the  bands  most  important 
achievements.  In  September,  1950, 
upon  the  resumption  of  the  draft 
following  the  outbreak  of  hostilities  in 
Korea,  the  band  has  continued  this 
tradition  by  playing  for  every  group 
of  departing  selectees.  The  band  has 
played  for  every  President  except 
President  Iruman,  since  President 
Wilson.  On  January  20,  1953,  the  band 
received  one  of  the  greatest  honors  of 
its  long  and  distinguished  history 
when  it  led  the  Illinois  section  of 
Presiilent  FCisenhower’s  Inaugural  Par¬ 
ade.  The  band  highlighted  its  40th 
.Anniversary  Year  by  winning  the 

(Turn  to  pa^e  57) 
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'MAROm  RAND  SCHOOl "  ADDID 
fEAJURl  OP  1958  MID-ymT 


IVrIiaps  OIK'  of  the  band  diret tor’s 
biggest  headaches  is  to  find  new  ideas 
tor  his  Marching  Band.  .\s  a  special 


Mr  Orin  "Dyfco*"  Ford  of  tho  Mouillon,  Ohio, 
Public  SchooU  it  on*  of  tho  rocognizod  ou- 
thoritios  in  tho  Marching  Bond  fiold.  His  fam¬ 
ous  Tigor  Swing  Bond  has  boon  widoly  pub- 
licizod  ond  has  oppoorod  os  tho  footuro  bond 
at  many  footbaH  gamos,  porodos  and  music 
fostivals.  Two  of  thoir  many  outstanding  por- 
formoncos  worn  tho  Tournomont  of  Rosos  Po- 
rodo  in  Posodono,  California,  and  tho  half- 
timo  show  at  tho  All-Star  football  gamo  in 
Soldior  Fiold  in  Chicago  in  August  of  this 
yoor.  Mr.  Ford  has  conductod  many  bond 
clinics  and  marching  bond  sossions  in  high 
schools  and  collogos.  Ho  will  prosont  a  spo- 
cial  "Marching  Band  School"  of  four  90  min- 
uto  sossions  from  Docombor  17-20. 


feature  of  the  I9;'>8  .Mid-West  Nation¬ 
al  Band  Cilinic  at  the  Hotel  -Sherman 
in  (ihicago  I)etenil>er  17-20,  you  will 
find  just  such  a  golden  opportunity. 
Orin  "Dykae”  Ford  of  .Massillon, 
Ohio,  long  recogni/ed  as  an  authority 
on  .Marching  Band,  will  present  an 
intensive  "Marching  Band  .School"  of 
four  'fO-minute  sessions,  in  which  he 
will  teach  the  basic  marching  and 
dancing  .steps,  show  movies  illustrating 
the  use'  of  these  steps,  help  the  direc¬ 
tors  plan  shows  ol  their  own,  and 
provide  an  op|)ortunity  for  exrhange 
of  ideas.  I  heie  is  no  charge  for  the 
course;  this  is  another  valuable  service 
offered  by  the  Mid-West  Band  CUinic. 
Knrulhnent  in  the  ".Marching  Band 
.SchcKtl"  is  limited  to  2<X),  and  an  ap¬ 
plication  blank  for  memiK-rship  will 
l)e  found  in  our  .SeptemlH-r  issue.  The 
course  is  plannc'd  so  there  will  lx*  al¬ 
most  no  ronflitt  with  other  clinic  ses¬ 
sions.  Directors  interested  should  ap¬ 
ply  to  .Mr.  Ford  at  etnee. 

Ford’s  riger  Swing  Band  is  no  doubt 
the  most  widely  publiti/etl  and  best 
known  high  school  fcMUball  band  in 
the  nation,  having  Ix'en  the  subject 
of  articles  in  both  HOI.ID.W  and 
I.IF'Fl  magazines  and  in  countless  news¬ 
papers.  rite  Massillon  musicians  pre¬ 
sented  a  marching  show  lor  Dave  (iar- 
roway’s  "Wide,  Wide  World”  and  they 
were  seen  in  the  R.K.C).  movie 
"'rouchdown  Fown,  II.  S.  .\.’’  I'heir 
most  recent  hit  was  at  the  .\II-Star 


football  game  in  Soldier  F'ield  in  (  lii- 
cago  in  .August. 

F'or  those  not  looking  for  a  refre^her 
course  in  .Marching  Band,  there  is  also 
at  the  same  time  another  spe<  ial 
"schcKil’’  by  Dean  H.  E.  Nutt  of 


lioutonont  Colonol  Albert  Schooppor,  Direc¬ 
tor  of  the  worU-fomoui  United  State*  Marine 
Band  and  Supervitor  of  all  Marine  Bands, 
has  performed  as  soloist  and  conductor  before 
Kings,  Queens,  and  Presidents  for  more  than 
two  decodes.  He  was  appointed  to  his  present 
post,  the  highest  a  Marine  musician  may  at¬ 
tain,  on  May  1,  1933,  and  has  appeared  on 
onnual  concert  tours  with  the  AAarine  Band  in 
all  of  the  48  states.  In  addition  to  his  regu¬ 
lar  Marine  Band  activities.  Colonel  Schoepper 
is  the  Musical  Director  of  the  Coroboo,  and 
it  a  member  of  the  American  Bandmasters' 
Association.  Colonel  Schoepper  will  conduct 
the  United  States  Marine  Band  in  the  opening 
concert  of  the  12th  Annual  Mid-West  Notional 
Band  Clinic  at  the  Hotel  Sherman  in  Chicago 
on  Wednesday  evening,  December  17. 


The  Mason  City,  Iowa,  High  School  Bond,  directed  by  Paul  Behm,  opened  the  Mid-West  Notionol  Bond  Clinic  in  1932,  and  oppeared  on  the  Thursday 
night  program  in  1933.  They  will  again  present  the  Thursday  night  program  in  1938,  on  December  18,  at  the  Hotel  Sherman  in  Chicago.  This  was 
the  first  band  west  of  the  Missiuippi  River  to  appear  on  the  Mid-West  program,  and  is  the  second  bond  which  has  received  a  "third"  invitot-an 
for  a  Mid-West  appearance  —  the  Joliet,  llliitois.  Bond  being  the  only  other  bond  thus  honored. 


October,  19  SB 


loVern*  R.  Raimar  it  tha  diractor  of  this  fina  looking  bond  of  York  High  School  of  Elmhurst,  Illinois.  That  this  bond  ploys  avan  batter  than  they 
look,  if  such  is  possibla,  is  avirtcad  by  the  fact  that  they  recently  wara  invited  to  ploy  for  the  Illinois  Music  Educators  Association  and  next  ora  going 
to  present  tha  Friday  evening  concert,  December  19,  of  the  Mid-West  National  Bond  Clinic  at  the  Hotel  Sherman  in  Chicago. 


I 

I 

VandcKxtok  CatllcKc,  whu  will  prciicnt 
four  ‘fO-niinute  scsisons  of  ‘'Ormuiiza- 
tioii  and  Administration.”  Dean  Nutt 
is  in  frreat  demand  throughout  the  na¬ 
tion  as  a  clinician  and  adjudicator, 
and  for  many  years  "Organization  and 
.\diiiinistration”  has  lieen  one  of  his 
most  cherished  ideas.  .\n  application 
blank  for  this  setond  refresher  course* 
will  also  be  found  in  our  September 
issue. 

Then  of  course  there  are,  as  always, 
the  eight  excellent  bands  and  inter- 
spersc'd  between  them  twelve  impor¬ 
tant  and  inspiring  instrumental  clinics. 
Beginning  with  the  world-famous 

-  "President’s  Own”  United  .States  Ma¬ 
rine  Band  of  Washington  D.  C..  di¬ 
rected  by  i,ieutenant  Colonel  Albert 
.S<h<K*pper,  on  Wednesday  evening, 
I)e<emlK‘r  17,  and  continuing  to  the 
climax  on  .Saturday  morning.  Decem¬ 
ber  20,  with  the  "Fourth”  .\11  .Ameri¬ 
can  Bandmasters’  Band  com|M)sed  of 
sch(N>l  music  directors  from  it  is  hoped 
all  49  states  and  Canada,  and  con¬ 
ducted  by  the  very  distinguishetl  .Major 
George  H.  W'illc«Kks  of  London,  Eng¬ 
land,  there  can  Ik*  nothing  left  to  l>e 
desired  in  the  way  of  giKKl  music 
flawlessly  presented,  lliere  will  be 
four  high  s(h(K>l  bands,  appearing  in 
this  order;  .Scottsdale,  .Arizona,  Eugene 
E.  Hanson,  direct«»r:  .Mavtn  City,  Iowa, 
Paul  Behm.  director;  Philadelphia, 
Missouri,  V'ittor  W,  Zajec,  director; 
and  York  of  Elmhurst.  Illinois,  La- 
Verne  R.  Reimer,  director.  I  he  other 
two  bands  are  the  Midland.  Michigan, 
junior  High  S<h<K)l  Band,  Eloyd  C. 
Mead,  director,  and  the  VanderCook 
(aillege  Band  of  Chicago,  Richard 
Brittain,  director.  We  published  for 
your  convenience  an  application  blank 
for  membership  in  the  "Fourth”  .All 
American  Bandmasters’  Band  in  our 
September  issue.  Directors  are  here 
reminded  that  the  deadline  for  such 
applications  is  October  6,  so  do  not 
delay. 


In  our  next  issue  we  will  present 
a  full  time  s<hc*dule  and  details  con¬ 
cerning  all  of  the  twelve  instrumental 
clinics.  .As  in  past  years,  the  major 
music  publishers  will  have  exhibits 
and  many  band  uniforms  will  Ik*  on 
display,  as  well  as  numerous  other 
items  of  interest.  .Ample  time  has  also 
lK*en  allowcxi  not  only  for  browsing 
among  the  displays  but  also  for  that 
highly  valuable  exchange  of  ideas  l)e- 
tween  directors  from  far  and  near, 
whether  they  be  old  friends  or  new. 
For  a  complete  program  and  hotel 
reservation  information  you  may  write 
to  the  Mid- West  Executive  Secretary, 
l,ee  W.  Petersen,  4  E.  1 1th  Street,  Peru, 
Illinois. 

Ehe  End 


Floyd  C.  Mood  hails  from  Midland,  Michigan, 
wharo  he  is  diroctar  of  Intermediate  Bonds  of 
the  Midland  Public  Schools.  Members  from 
Northeast  and  Central  Intermediate  Bands  will 
make  up  the  Midland  Juniar  High  School  Band 
which  will  appear  on  Thursday  afternoon, 
December  IB.  These  bonds  have  for  many 
years  been  highly  praised  by  judges  in  the 
Michigan  State  Festivals  and  we  knaw  they 
will  be  equally  pleasing  to  the  Mid-West 
audience. 


You  Must  Understand 

Music  To  Enjoy  It 

To  really  enjoy  classical  music, 
you’ve  got  to  understand  it. 

.And  you  can’t  understand  it,  said 
an  .American  pianist  and  music  educa¬ 
tor,  without  knowing  something  about 
the  comptser,  the  conditions  under 
which  he  wrote  his  work  and  the  form 
and  themes  of  the  music. 

“  Ehe  layman  listens  to  classical  mu¬ 
sic  from  a  purely  dynamic  standpoint,” 
ccintended  Dr.  Thomas  Richner,  of  the 
(arlumbia  University  music  faculty. 
"He  looks  for  loud  or  soft  tones,  pleas¬ 
ant  melcKlies  and  familiar  strains,”  he 
explained. 

The  experienced  listener,  on  the 
other  hanci,  will  search  for  tone  cjual- 
ity,  interpretation,  form  and  various 
phrasings  of  a  work  because  he  under¬ 
stands  what  the  com|K)ser  is  trying  to 
say  and  why  he  said  it.  the  speaker 
added. 

Eo  better  understand  classical  mu¬ 
sic,  Dr.  Richner  advised  a  study  of 
liasic  texts  which  provide  backgrounds 
of  the  major  comptsers  and  their 
works.  “In  addition,”  he  said,  "the 
layman  should  learn  the  themes  of 
classical  works  and  determine  whether 
or  not  they  describe  events  or  stories.” 

I  he  next  step  is  listening  to  top 
recordings  of  classical  works,  Dr.  Rich¬ 
ner  maintained.  "Following  the  advice 
of  music  critics  in  newspapers  and 
magazines  will  avoid  indiscriminate 
buying  of  sub-par  recordings,”  he 
p>intcd  out. 

.After  following  these  suggestions, 
you  will  find  yourself  listening  to  music 
as  a  work  of  art,  the  speaker  predicted. 
“You  will  not  just  hear  sounds,  but  will 
discover  various  themes  and  devices 
the  composers  used  to  develop  their 
music  —  you  will  then  understand  and 
enjoy  it. 
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National  Catholic 
Bandmaster’s  Association 


By  Robert  O’Brien,  N.C.B.A.,  C.B.D.M.A. 


President,  Director  of  Bands,  L'nis'crsity  of  Notre  Daiiir,  Notre  Dame,  Indiana 


N.C.B.A.  Compart  roKoorting  for  finol  cencart. 


Convention  Reports  to  Continue 

Because  of  tlie  scope  and  nature  of 
tlie  recent  NC;BA  (arnvention  continu¬ 
ing  re|)orts  will  Ih‘  published  on  our 
official  page. 

The  officers  of  the  NCIBA  are  now: 
RolK*rt  F.  O’Brien,  President,  Univer¬ 
sity  of  Notre  Dame,  Box  87,  Notre 
Dame,  Indiana. 

(I.  Howard  Hornung.  Vice-President, 
2(H  F.  rinkhani.  Ludington,  Mirh- 
igan. 

Ihomas  Jotte,  Secretary-Treasurer, 
212  FI.  O’Fallon  .St.,  Uaseyville,  Illi¬ 
nois. 

.Mobert  F.  Brtmn,  Sational-Cnordin- 
ator,  University  of  Notre  Dame,  Box 
87,  Notre  Dame,  Indiana. 

'I  he  next  issue  of  the  SthcH>l  Musi¬ 
cian  will  announce  the  names  of  div¬ 
isional  chairmen  who.  together  with 
the  al)ove  national  officers,  will  con¬ 
stitute  the  Board  of  Directors.  'The 
Board  of  Directors  will  meet  in  s|>ecial 
.session  at  the  Mid-West  Ulinic  in 
('.hicago  this  coming  DecemlK*r. 

National  Catholic  Placement 
Service 

by  Adam  l.esinsky,  \’CBA 

Fhe  National  Uatholic  Bandmaster’s 
.\ssociation,  realizing  the  need  for  an 
exclusive  Uatholic  Placement  .Service 
where  teachers  and  schools  find  a 
clearing  house  for  the  employment  of 
teachers,  ap|Miinted  Bernard  E.  Qu- 
lieck  and  .Adam  P.  Lesinsky  of  St. 
|oseph’s  Uollege.  Rensselaer,  Indiana 
to  investigate  the  possibilitic‘s  of  creat¬ 
ing  such  a  placement  service.  .After  a 
year  of  study  the  National  Catholic 
Placement  Service,  established  to  fill 
this  need,  by  Ijiwrence  B.  Metcalf, 
N(;B.A.  412  Melcher  ,Ave.,  Elkhart, 
Indiana  was  endorsed  by  the  mem- 
iK'rs  of  the  NCB.A  at  its  annual  meet¬ 
ing  at  the  University  of  Notre  Dame 
on  .August  8-9.  Catholic  -Schools  need¬ 
ing  teachers  are  urged  to  send  their 
needs  to  N.  C.  P.  S.  There  is  no  charge 
to  schcMils  for  this  service.  Teachers 
sc'eking  positions  now  or  in  the  future 
.should  enroll  in  the  N.  C.  P.  S. 


Summer  Band  Camp  Report 

by  Sister  Madeleine,  ().  S.  It. 

Sunday,  .August  lU,  lioys  and  girls 
from  many  parts  of  the  country  were 
thrilled  at  seeing  Notre  Dame’s  golden 
dome.  For  that  meant  the  beginning 
of  band  camp  on  the  Notre  Dame 
campus  —  a  week  of  intense  study  and 
play,  a  week  of  sports  and  scKial  activ¬ 
ities  and  the  making  of  new  and 
interesting  friends. 

There  was  no  time  to  loiter  even 
the  first  day.  Registration  over,  bag¬ 
gage  tlis[M>sed  of,  the  young  bandsman 
found  himself  in  line  waiting  for  the 
audition  that  would  decide  whether 
he  would  Ik*  a  memln'r  of  the  Blue 


Rotary  at  tk«  Notr*  Dam*  grotto  of  Our 
Lady  ol  lourdot 

Band  (advanced)  or  the  Gold  Rand 
(intemic^diate). 

ScKial  activities  were  officially  open¬ 
ed  Sunday  with  a  get  together  and 
dance.  One  hundred  sixty  eight  camp¬ 
ers  from  eleven  states  started  their 
week’s  activities,  happy  to  Ik  at  the 
N.  C.  B.  A.  camp. 

The  following  acted  as  directors, 
teachers  and  counsellors:  Robert 
O’Brien  —  .Acting  Director  of  Camp, 
University  of  Notre  Dame;  James  Her- 
endeen  —  .Acting  —  Ckxlirector  of 
C^amp,  .South  Bend.  Ind.;  Rev.  C.  F. 
Harrison,  C.  S.  B.  —  Dean  of  Campers, 
Detroit,  Michigan;  Rev.  George  Wis- 
kirchen,  C.  S.  C.,  Nilc*s.  111.;  Sister  M. 
C-elena,  C.  S.  C..  Danville.  III.;  Sister 
M.  V'incent,  C.  .S.  C.,  Flint,  Mich.; 
Sister  .Ann  Christine,  C.  S.  C..  Chicago. 


111.;  .Sister  .Madeleine,  O.  S.  B..  Rock 
Island.  III.;  Brother  Glennon  .Meru-ns, 
.S.  .VI..  Belleville,  III.;  Brothc'r  RoIkii 
Weissert,  S.  M.,  V’ictoria,  Tex.;  Philip 
.Anderson,  Muskegon.  Mich.;  RoIkh 
Batista.  Detroit.  Mich.;  ames  Ba/any, 
l.incolnshire.  III.;  RolKrt  Brown.  Biv 
mark,  N.  Dak.;  RolKrt  Elliott.  Dodson, 
.Mont.;  Howard  Hornung,  Ludington. 
.Vlich.;  GiliKrt  Johnson,  Flint,  Mich.; 
Ralph  Kester,  .South  Bend,  III.;  Walter 
Kuebler,  .Atkinson,  III.;  Lc‘onard  Lc 
Rose,  C^hicago,  III.;  Mr.  Kc  Mrs.  Dwight 
.McCready,  (a>rpus  C^hristi,  Tex.;  Tim 
•McCiee,  Wallingford,  Conn.;  I.arr> 
.Metcalf,  Fdkhart,  Ind.;  Leland  Rol>- 
erts,  Kansas  City.  Kans.;  William 
Watts,  Detroit,  Mich. 

The  second  morning  found  all 
campers  and  staff  ready  for  work. 
.Music  selectc*d  for  the  final  concert 
was  given  and  rehearsals  began  in 
earnest.  Three  rehearsals  were  sched- 
ulc‘d  f<»r  each  day.  In  order  to  make 
rehearsals  iKtter  a  sectional  practice 
with  several  staff  memlKrs  attending 
helped  students  over  difficult  parts. 
Each  student  was  required  to  choose 
an  elective.  The  electives  consisted  of 
dance  band,  theory,  music  apprecia¬ 
tion,  and  special  ensembles. 

The  campers  started  their  day  with 
prayers  and  attendance  at  Holy  Mass. 
In  the  evening  after  supper  boys  and 
girls  strolled  to  the  iKautiful  campus 
grotto  of  Our  l.ady  of  l.ourtles.  Here 
Father  Harrison  Icxl  them  in  the 
rosary,  their  daily  tribute  to  Our 
l.ady  of  Ncure  Dame 

The  afternoon  recreation  under  the 
direction  of  Phil  Anderson  was  given 
over  to  sports  of  many  kinds.  This 
culniinatc*d  in  a  Field  Day  near  the 
famous  Notre  Dame  stadium. 

.Several  evening  recreations  were 
s[Knt  in  dancing  and  consuming  cases 
and  cases  of  coke.  Two  movies  were 
shown  during  the  week.  The  talent 
show  and  teen  age  parlance  was  ”a 
ball.”  It  had  a  climatic  ending  with 
faculty  members  forming  the  cljiice 
band  and  then  entertaining  the  camp 
ers  with  a  real  jam  scission. 

One  clay  of  camp  was  spent  at 
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Hill.  Michigan.  The  wonderful 
be  rh,  the  big  waves  of  Lake  Mich- 
igaii,  the  tons  and  tons  of  food  and 
ih<  bright  rays  of  old  Mr.  Sun  made 
th(  day  a  memorable  one. 

r>efore  all  realized  it  the  last  day 
of  •  amp  came  around.  The  final  con¬ 
cert  at  O'Laughlin  Auditorium  at  St. 
Mary’s  College  made  a  fitting  closing 
to  the  successful  N.  C.  B.  A.  Camp  .>f 
19:)rt. 

I  he  camp  paper,  made  up  by  the 
caii)|>ers  was  given  out  the  last  day. 
Bonner  Dorsey,  the  editor,  assisted  by 
forty  campers  provided  fun  in  their 
artiiles  and  comments.  The  Allegro 
was  a  fitting  souvenir  of  camp  happen¬ 
ings. 

Following  is  the  program  culmin¬ 
ating  the  camp  activities; 


ing  was  held  at  the  Casa  Rio  Restaur¬ 
ant  on  the  picturesque  San  .\ntonio 
River.  Mexican  food  was  the  menu. 

Each  member  is  asked  to  give  con¬ 
sideration  to  what  he  feels  might  be 
additional  projects  suitable  on  the 
chapter  and  national  levels  in  keeping 
with  the  Phi  Beta  Mu  Constitution. 
Send  your  suggestions  to  the  national 
office  so  that  the  material  may  be 
compiled  and  turned  over  to  the  na¬ 
tional  projects  committee  chairman.  A 
study  is  l)eing  made  of  the  various 
things  that  can  be  done  for  the  de¬ 
velopment  of  band  music  in  addition 
to  our  present  activities. 

.Send  all  correspondence  to  Jack  H. 
Mahan,  National  Executive  Secretary, 
2019  Bradford  Drive,  .Arlington,  Texas. 


Jock  H.  Mohan 
Notional  Exocutivo  Socrotory 
2019  Irodferd  Driv* 
Arlington,  Taxos 


Rock 
;rnns, 
(.olHTt 
Philip 
koixrrt 
>a/any, 
n,  Biv 
odson, 
ngton. 
Mich.; 
W'alter 
rd  Le 
3  wight 
.;  Tim 
I  .a  try 
I  Rolh 
William 


With  the  writing  of  this,  the  second 
column  for  the  present  school  year,  it 
is  obvious  that  a  call  for  news  items 
from  each  of  you  must  be  made.  For 
this  column  to  be  of  value  to  us,  it 
is  imperative  that  news  of  your  per¬ 
sonal  and  chapter  activities  be  sent  to 


PROGRAM 
Gold  Bond 

Conductors 

Mr.  James  F.  Herendeen 
Mr.  Leland  Roberts 

1.  Empire  State 

Concert  .March  .  Peterson 

2.  White  Pines  Overture  ....  Johnson 

3.  Rhythm  .A  la  Mode . Dilley 

4.  Ivory  Towers  of  Xanadu  . . .  Barnes 

5.  l.ittle  Classic  Suite .  .Akers 

a.  Overture 

b.  .Arioso 

c.  Minuetto 

6.  Overture 

"Eroica”  ....  Beethoven-Skornica 
(Based  on  theme's  from  the  Third 
Symphony) 

7.  Forest  Glade 

from  Three  Scenes . Walters 

8.  The  Rosary  .  Nevin 

9.  Carnival  Suite  .  Lang 

a.  Off  We  Go 

b.  The  Ferris  Wheel 

c.  Ice  Cream  Cones  and  Cotton 

Candy 

d.  The  Merry  Go  Round 


PHI  BETA  MU  Brothers 
are  requested  to  send 
news  for  this  column. 


id  all 
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Sigurd  Rascher  To  Give 
Concert  New  York  Town  Hall 


Hora  ora  tha  thraa  calabritias  who  wara  moda 
Honorary  mambort  of  9hi  Sato  Mu  during 
tha  26th  annual  Tri-Stota  Music  Fastivol  at 
Enid,  Oklahoma.  (I  to  r)  Don  McCothran,  Ralph 
Harmonn,  and  lucian  Coilliat. 


New  York’s  Town  Hall  will  be  the 
site  of  an  appearance  on  November  9 
by  world-famed  saxophonist  .Sigurd 
Rascher.  Mr.  Rascher’s  concert  will 
start  at  5; 30  p.m. 

Generally  acknowledged  by  compis- 
ers,  conductors,  teachers  and  profes¬ 
sional  musicians  as  one  of  the  world’s 
most  brilliant  virtuosos.  Mr.  Rascher 
is  also  one  of  the  country’s  busiest 
soloists.  He  presents  nearly  W  concerts 
a  year  in  America  and  Europe,  and 
his  19.59  schedule  will  also  take  him  to 
.Australia  and  South  Africa. 

In  addition.  Rascher  is  a  devoted 
clinician,  travelling  extensively  to  con¬ 
duct  school  music  clinics.  In  accordance 
with  this  deep  interest  in  the  student. 
Rascher  has  arranged  to  admit  school 
musicians  to  his  Town  Hall  concert 
at  a  special  discount  rate. 

Mr.  Rascher  has  starred  in  a  recent 
motion  picture,  "The  .Saxophone,”  an 
audio-visual  educational  film  which  is 
available  to  music  educators  through 
I'he  Buescher  Band  Instrument  0>m- 
pany,  Elkhart,  Indiana. 


the  national  office  for  editing  and  use 
in  the  column.  The  function  and  worth 
of  anything  worthy  of  its  keep  is 
evaluated  by  its  contributing  and  use¬ 
ful  factors.  This  column  is  intended  to 
be  useful  and  informative  about  our 
brothers  and  the  various  chapters.  The 
value  of  such  a  column  is  determined 
by  your  contributions  to  the  column 
and  your  interest  in  reading  it.  Please 
accept  responsibility  for  this.  Material 
must  be  had  by  the  1 5th  of  the  month, 
two  months  in  advance  of  publica¬ 
tion.  Your  cooperation  in  this  matter 
will  be  appreciated. 

We  had  the  pleasure  of  attending  a 
Phi  Beta  Mu  get-to-gether  held  at  the 
Texas  Bandmasters’  Association  meet¬ 
ing  in  .San  .Antonio,  Texas,  recently. 
Being  an  .Alpha  Chapter  activity,  it 
was  naturally  well  attended  by  .Alpha 
Brothers.  Out-of-statc  brothers  in  at¬ 
tendance  were  Paul  Yoder,  Nilo 
Hovey,  and  Joe  Berryman.  The  gather¬ 
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PRESENTATION  OF  AWARDS 
Blue  Bond 

Conductors 
Mr.  Howard  Hornung 
Mr.  William  Watts 

1.  Purple  Carnival  March  . . .  .Alford 

2.  Christ  Lay  in  Bonds 

of  Death  .  Bach 

3.  Overture  in 

Classical  Style . Carter 

4.  .American  Folk 

Rhapsody  .  Grundman 

5.  Ballade  for  Alto  Sax . Reed 

6.  March  of  the  Blues . Bowles 

7.  Song  of  Jupiter . Handel 

8.  Bells  of  St.  Mary’s . .Adams 

9.  Fandango  .  Perkins 

10.  Pride  of  the  Marines 

March  .  Edwards 

11.  I.atins  at  Large .  Bennett 

12.  NCBA  March .  Hermann 
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Our  School  Orchestras 

Need  More  Good  Teachers 

By  FRANK  W.  HILL,  A.S.T.A. 

Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 

A  few  (lays  a>>o  when  I  was  with 
(it-rald  M.  Doty,  I’rfsidfiit  of  the 
American  String  l  eathers  Asstniation, 
we  talked  of  the  present  condition  of 
the  orchestral  work  in  the  schools  of 
America.  I  asked  him  what  he  felt  was 
the  greatest  need  in  the  program  at 
the  present  time.  His  answer  was,  “The 
greatest  need  today  is  an  adeejuate 
number  of  teachers  who  are  well  quali¬ 
fied  to  teach  strings,  and  are  enthusi¬ 
astic  about  passing  on  to  young  people- 
some  of  their  own  enthusiasm  for 
strings  and  the  orchestra.” 

"What  makes  you  feel  that  this  is 
the  most  important  factor?”  1  asked 
him. 

“In  recent  years."  he  replied,  “many 
good  school  orchestras  have  lost  their 
directors  and  in  some  cases  the  or¬ 
chestras  have  withered  away  In-cause 
another  capable  teacher  could  not  In 
found.  When  there  is  an  cstablishc-d 
orchestra  in  a  community  enthusiastic 
about  sup]>orting  an  orchestra,  this  is 
a  tragic  situation." 

“Is  there  any  reason  why  this  short¬ 
age  exists?” 

“Yes.  I  iK-lieve  that  the  shortage 
exists  iK-cause  our  music  scIkmiIs  are 
not  doing  a  realistic  job  of  educating.” 

"You  mean  that  the  strings  are  not 
Ining  taught  adc-cjuately  in  the  col¬ 
leges  and  universities?” 

“No,  I  don’t  mean  that  at  all.  riiere 
are  many  fine  schools  of  music  where 
fine  teachers  are  preparing  a  large 
number  of  talented  string  players  for 
music  careers.  Every  year,  there  are 
graduated  many  fine  players.” 

“  Then  with  so  ntany  graduating  eat  h 
year,  why  should  we  have  a  shortage? 
We  should  have  enough  to  fill  the 
needs.” 

"Yes,  it  seems  that  we  should,  but 
too  many  of  our  best  talents  are  di¬ 
rected  into  preparation  for  profes¬ 
sional  playing  careers  that  simply  don’t 
exist.  Often  they  give  up  music  en¬ 
tirely  and  are  lost  to  the  profession.” 

1  thought  that  one  over.  “This  state¬ 
ment  surprises  me.  I  understood  that 
orchestral  conductors  were  complain¬ 


ing  that  they  were  unable  to  find  com- 
|K-tent  string  players  for  their  orches¬ 
tras.  With  the  rapid  growth  of  sym¬ 
phony  orchestras  in  .America  there 
should  be  jobs  for  many  string  play¬ 
ers.” 

"  True,  there  is  a  shortage  of  string 
players  for  the  many  orchestras.  My 
reference  was,  however,  to  playing 
carrers.  While  the  numlx-r  of  our  sym¬ 
phony  orchestras  in  .America  has  risen 
to  over  a  thousand  in  recent  years, 
there  are  only  a  very  few,  not  over 
five  or  six,  which  pay  a  basic  salary 
that  could  provide  an  adequate  living 
for  a  man  with  a  family.” 

Doty  continued.  “Unless  a  string 
player  is  able  to  earn  a  position  in 
one  of  the  big  orchestras  which  have 
a  long  season,  he  may  find  that  pro¬ 
fessional  playing  means  seventy-five 
to  ninety  dollars  a  wc^k  for  almut 
fifteen  or  twenty  wcfc-ks.” 

“Such  a  salary  can  hardly  be  called 
a  living.  Is  it  any  wonder  that  players 
for  such  orchestra  jobs  are  hard  to 
find?  Flayers  in  the  “minor-league” 
symphonies  have  to  work  at  other  jobs 
for  part  of  the  year  in  order  to  live. 
Often,  the  other  jobs  are  attractive 
enough  to  cause  them  to  leave  the  or¬ 
chestra  after  a  short  time.” 

I  said.  “Earlier  you  mentioned  the 
music  schools.  How  do  you  think  they 
can  help  in  this  situation?” 

"Well,”  said  (ierry,  “instead  of  urg¬ 
ing  every  student  with  a  spark  of  tal¬ 
ent  to  think  of  playing  as  a  career, 
many  more  of  them  should  under¬ 
stand  the  eccmomics  of  the  music  pro¬ 
fession.  Those  who  want  to  play 
should  know  the  odds  against  a  good 
living  to  be  earnc-d  by  playing  only. 
Our  sch(M>ls  could  do  this  job,  and 
prepare  students  academically  and 
emotionally  for  the  teaching  most  must 
do  if  they  are  to  earn  a  living  in  mu¬ 
sic.” 

1  asked,  "WouVdn’t  this  result  in  a 
lowering  of  musical  standards  in  our 
schcxils  of  music,  with  pewrer  per¬ 
formance  resulting?  This  sounds  like  a 
laiigerous  suggestion.” 

“No,”  said  Gerry,  “I  don’t  believe 
that  an  emphasis  on  preparation  lor 
teaching  need  to  lower  any  standards. 
There  is  no  reason  why  students  pre¬ 
paring  to  teach  cannot  learn  to  play 
well.  It  is  a  matter  of  ultimate  objec¬ 
tives.  Students  who  love  music  and 
want  to  play  could  prepare  to  teach  so 
that  they  could  earn  part  of  their  liv¬ 
ing  from  teaching  at  the  same  time 
they  also  play  in  orchestras. 

“If  our  fine  talents  are  prepared  to 
take  such  jobs,  we  would  get  better 
teaching  done  in  our  schcxtls,  and  the 
colleges  would  have  more  talent  com¬ 
ing  to  get  advanced  training,  and  the 
whole  musical  life  of  our  country 
would  get  a  big  bcjost.” 


“Then  you  feel  that  the  coli-.-ges  I 
must  bear  the  principal  responsihdity  I 
for  improving  the  orchestras  through  | 
a  redirc-ction  of  emphasis?”  5 

“I  think  that  the  colleges  surely  must 
take  a  lead  in  doing  the  job.  but  it  f 
is  a  task  that  should  be  shared  by  the  |i 
high  school  teachers  and  the  studio  | 
teachers  as  well.  .All  of  us  who  liave  1 
contact  with  young  pc-ople  who  love  ■ 
music  must  do  our  share  to  interest  I 
many  of  the  best  talents  in  teaching. 

VV'e  owe  it  to  our  students  m  give  them 
an  honest  picture  of  the  music  pro-  | 
fcfssion  and  its  employment  possihili 
ties.  There  will  be  a  select  few  who 
have  the  high  quality  talent  that  will  ^ 
enable  them  to  become  concert  artists. 
They  will,  however,  be  very  few. 
Others  who  love  music  can  make  their  j 
greatest  contribution  to  the  art  b\ 
becoming  enthusiastic  teachers.  It  is 
a  rewarding  profession.” 

.And  1  agre^.  The  “.American  String 
Teachers  .Assexiation,”  with  (ierald 
Doty  as  its  President  strives  to  help  in 
situations  like  this.  .A  school  siring 
program  provides  a  schcxrl  orchestra  [i 
which  offers  opportunities  for  music  | 
development  in  the  child  that  carries  | 
far  into  the  future.  .America’s  music  of  j, 
the  future  must  lx  planned  texlay. 


A  City  Salutes 

Gretsch  75th  Anniversary 


John  Coshmoro,  Brooklyn  Borough  Preiidont 
(loft)  prosonts  Mr.  Frod  Grotwh,  Jr.  with  o 
tpociol  citation. 


In  a  recent  ceremony,  the  Borough  . 
of  BrcMtkIyn  honored  'The  Fred  Gretsch  f 
Mfg.  Cat.  for  75  years  of  active  and 
successful  business  in  the  community.  I 
The  finn.  headed  by  Fred.  Gretsch,  I 
|r..  grandson  of  the  company’s  founder.  ] 
opened  for  business  in  Brooklvn  in  } 
1883  as  a  small  drum  shop.  Gretsch  t 
now  CKCupies  its  own  ten-story  office  ■ 
and  factory  building,  from  which  it  i 
conducts  a  large  world-wide  business 
for  its  own  manufactured  lines  of 
drums  and  guitars,  as  well  as  Grc  tsch-  ^ 
im|x)rted  La  Tosca  accordions,  (  oues- 
non  (made  in  Paris)  band  instrun  e  nts.  If 
and  Monopole  and  l.a  Croix  v<»od-  ‘ 
winds.  i 
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ACCORDION  BRIEFS 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 

I  he  .Accordion  Teat  hers'  CiuiltI  pre¬ 
sent!  d  its  eighth  annual  Workshop  in 
Chii.igo  at  the  Palmer  House  on  July 
18th  and  hith.  just  preceding  the 
NA.MM  toiiveiuitm.  Teat  hers  from  all 
pariN  of  the  country  and  Canada  at¬ 
tended  and  were  enthusiastic  in  their 
comments. 

Outstanding  lecturers  from  outside 
the  .itctirdion  field  were  Dr.  .Arthur 
Betker,  Dean  of  Music,  De  Paul  Uni¬ 
versity:  .Mr.  H.  E.  Nutt.  Dean  of  Van- 
deK)<H>k  College  of  .Music;  Mr.  For¬ 
rest  Mc.Allister,  publisher  of  THE 
S(;H()OI.  Ml'SICl.AN  .Maga/ine;  and 
.Air.  le'o  .Stheer.  symphony  conductor 
from  Kansas  (aty,  Missouri.  Dr.  Beck¬ 
er's  subject  was  "The  Value  i»f  a 
Syllabus  Examination.”  Mr.  Nutt 
talked  on  "Rehearsal  I'ethnit"  and 
this  was  a  lively  session  with  much 
humor  added.  Our  SM  editor,  Forrest 
Mc.Allister,  gave  a  most  interesting  and 
valuable  lecture  —  with  his  usual  wit¬ 
ticisms  added  —  on  ''Public  Relations 
and  Publicity."  Mr.  Lett  .St beer's  sul)- 
jett  was  “Evaluation  of  the  .Accordion 
by  a  .Symphony  C^onductor”.  I  his  was 
a  lively  session  and  .Mr.  .Stheer  ton- 
ducted  a  group  of  eight  accordionists. 
Many  fine  |)oints  in  conducting  were 
brought  out. 

From  the  accordion  field,  fine  lec¬ 
tures  were  given  by  the  following  anti 
many  excellent  demonstrations  were 
given.  Mort  Heroltl  discussed  "Pre¬ 
paration  of  the  Student  for  .Aural 
Tests”.  Bill  Palmer  "How  to  l  each 
.Accordion  Range  anti  Chord  Inver¬ 
sions”,  also  “Various  lechnical  Exer¬ 
cises  Required  in  the  Syllabus  Exam.” 
.Anthony  (iaIla-Rini  "  The  Theory  of 
Harmtmy  for  the  .Accordionist”,  Ern¬ 
est  .Allee  "Ihe  .Art  of  Publicity”, 
(Charles  Hagnante  "Right  Hand  Tech¬ 
nic”,  JtK’  Biviano  "South  American 
Rhythms”  and  Liregg  .Arnasttn,  presi¬ 
dent  of  the  Canadian  1  fathers  .Accor¬ 
dion  Assexiation  talked  alM>ut  the 
'alue  the  Canadian  teachers  had  re¬ 
ceived  from  their  .Syllabus  FNams.  .A 
wide  variety  of  subjects  were  covered 

I  and  teachers  ttxtk  advantage  of  the 
opportunity  to  disc  uss  the  subjects  with 
the  lecturers.  Every  lecture  was  tif  the 
highest  calilx'r  and  much  enjoyed  by 
those  who  attended  the  Workshop.  It 
is  planned  to  have  another  Workshop 
next  year  in  New  York,  preceding  the 
N.A.M.M  convention. 

Winner  of  the  .A  TCi  playoff  in  Clii- 


cago  was  Flric  EIxThardt  of  Houston, 
Texas.  He  represented  the  .ATG  at  the 
international  contests  held  in  Brussels 
Sept.  14.  This  contest  is  siMtnsored  by 
the  Confederation  tie  .Accordionists 
and  contestants  from  many  countries 
tom|)eted.  .Anthony  Zinnante  and  Lyn- 
lee  Barry,  alst)  of  Houston,  were  2nd 
and  3rd  place  winners.  The  first  place 
winner  received  an  all  expense  paid 
trip  to  Bruvsels. 

.An  interesting  letter  from  Jerusalem 
is  from  .Alfred  l.iiitl  who  says  he  reads 
the  .Accordion  Briefs  column  in  THE 
SCHOOI.  MC.SCll.AN.  He  teaches  at- 
cordion  at  the  Jerusalem  Cionserva- 
toire  and  says  the  accordion  has  found 
tremendtjus  interest  there.  The  Jeru¬ 
salem  Conservatt>ire  has  some  8(K)  stud- 
dents  enrolled  at  the  present  time. 

.At  the  recent  accordion  festival  held 
in  Tong  Beath,  C^alifornia,  it  is  re¬ 
ported  there  were  over  KMMI  entries. 
The  top  winner  received  a  ca.sh  award. 

The  End 

Edward  B.  Marks  Scores 

Accordion  Parts  for  Band 


“NKill  TK.ALT”  is  a  new  selection 
released  by  the  tldward  B.  .Marks  Mu¬ 
sic  ('.orporation  which  will  create  an 
<»p|Mirtunity  for  accordionists  to  play 
with  School  Hands.  Tittle,  if  any,  such 
literature  has  been  available  to  date 
although  there  are  well  over  a  million 
act  we  accordionists  in  America.  Band 
Directors  in  our  sch<H)l  systems  usually 


have  a  number  of  competent  accordion¬ 
ists  within  the  schtxvls  whose  talents  are 
seldom  used.  Here  is  an  opportunity 
for  all  concerned  to  lienefit.  The  work 
is  arranged  for  .Acc<»rdion  Solo  and 
Band,  but  if  there  are  a  numlxr  of 
accordionists  in  the  scIumvI,  parts  are 
available  for  other  accordionists  to 
play  along  without  upsetting  the  in¬ 
strumentation.  "NIGH'TF.ATT”  may 
also  be  played  by  four  or  more  accor- 
dioni.sts  alone,  or  as  a  solo  with  I’iano 
accompaniment. 

The  selection  was  conqMvsed  by  |oliii 
|.  Morrissey  of  Tulane  University 
and  arranged  for  the  accordion  groups 
by  .Alfred  .Mayer  who  is  on  the  fatuity 
of  Br(M>klyn  C^ollege.  The  selection  is 
of  Medium  difliculty. 

And  So— America 

Before  .America  became  the  land  it  is 
today. 

There  was  a  dream; 

.A  dream  that  men  could  say 
The  things  they  wished  to  say. 

Before  .America  became  to  us  a  nation 
dear. 

There  was  a  ho|K-, 

.A  hope  that  men  could  come  and  go 
at  will, 

And  without  fear. 

And  so  that  dream,  that  hope,  that 
prayer 

Becante  America: 

.America  the  free,  home  of  the  brave. 
Our  native  land  so  fair. 

— Fdi/abeth  Rush. 


1958  Workshop  of  th#  accordion  Toochors  Guild,  Inc.  —  Polmor  Houm,  Chicago,  Illinois,  July 
18th.  Standing  (I  ta  r)  Anthony  Golla-R'ni,  Forrost  L.  McAllistor,  Lori  Holzhauer,  Waltor  Haynos. 
Photo  was  takon  at  the  close  of  the  lecture  presented  by  Mr.  McAllister,  editor  and  publisher  of 
THE  SCHOOL  MUSICIAN  mogazine. 
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While  ohavinti 


Uy  I  ^ee  Mack 


“I  wonder  how  many  high  sthool 
bandsmen  will  be  taking  part  in  some 
university  football  band  show  this  year. 
(>olly,  the  University  of  Michigan  has 
12.000  on  the  field  at  one  time.  Just 
think  what  it  would  be  like  if  you  had 
ail  of  the  band  day  shows  assembled 
for  one  big  show.  I'll  liet  there  would 
l»e  well  over  100,000.  Ciee,  how  would 
you  direct  such  a  group  ....  Oh  well, 
....  could  probably  use  the  Empire 
State  Building,  as  a  ptxlium  .... 

“It  sure  hK>ks  like  the  .\merican 
.School  Band  Directors  .XsscKiation  is 
going  to  have  a  fine  convention  in 
Joliet,  Illinois  next  December.  What 
a  break  for  these  band  directors,  to 
have  the  opportunity  of  hearing  the 
famous  University  of  Michigan  Band 
under  Dr.  William  D.  Revelli.  Just 
think,  the  band  will  travel  all  the  way 
from  .Xnn  Arlmr,  Michigan  to  Joliet. 

I  should  think  every  band  director  in 
.Xmerica  would  want  to  join  the 
ASBDA. 

"Wow  .  .  .  was  that  .Music  Industry 
Trade  Show  at  the  Palmer  House  in 
C^hicago  last  July  something.  Music 
\  Educators  will  really  have  the  finest 

t(K>ls  in  the  world  at  their  finger  tips. 
.Seemed  gocxl  to  sc-e  Cliffe  Buttleman, 
Executive  .Secretary  Emeritus  of 
.MENU.  He  seems  younger  than  ever. 

“Canada  is  certainly  making  great 
strides  in  the  band  field.  It's  interest¬ 
ing  to  note  the  number  of  superin¬ 
tendents  in  Canada  that  woulti  like 
t((  get  U.  S.  band  directors  to  come  to 
their  schools.  .MaylK*  someixKiy  ought 
to  set  up  some  kind  of  a  clearing  house 
for  them. 

"  There  sure  are  a  lot  of  gadgets  on 
the  market  for  marching  bands  these 
days  ....  they  are  all  gcKHi  t<K>  .  .  .  . 
Now  the  cornet  players  tan  hold  their 
mouthpieces  in  place  with  no  effort 
....  snare  drummers  can  kneel,  turn, 
and  dance  like  the  rest  of  the  band 
I  with  the  new  holders.  It's  gocnl  that  we 

have  inventors  interested  in  our  kind 


«)f  work  ....  Sure  hcnx*  directors  sup- 
|K>rt  these  things. 

"Ooops  ....  it's  seven  o'clcnk  .  .  .  . 


iR-tter  step  on  it.  Wonder  if  many  band 
directors  are  starting  orchestras  in  their 
schcK>ls  this  fall  ....  the  .American 
String  Teachers  .Association  is  doing  a 
great  job  of  it.  Their  officers  are  sure 
a  bunch  of  live  wires.  Hope  band  di¬ 
rectors  write  to  these*  fellows  for  help. 


They  can  certainly  get  all  they  want.” 

"Wonder  how  many  band  directors 
are  getting  Eb  clarinets  and  Eb  flutes 
for  their  bands  this  Fall.  Ca^rtainly 
would  add  to  the  sound  of  their  wood¬ 
wind  sections.  Would  be  g(K>d  to  hear 
the  complete  symphony  register  as  the 
composer  wrote  it.  It's  g(H>d  to  know 
that  our  contemporary  composers  wel¬ 
come  the  idea  and  plan  to  score  ac¬ 
cordingly. 

"Well  ....  better  get  out  to  break¬ 
fast  .  .  .  .” 


By  MR.  AAARION  EGBERT 
Staff,  American  Music  Conference 
332  So.  Michigan  Ave. 
Chicago,  Illinois 


In  every  instance,  my  visits  to  teach¬ 
er-training  institutions  this  summer 
have  revealed  the  music  methods 
classes  emphasize  keylxrard  experience, 
and  advex^ate  its  use  in  the  ciassrcxtm 
by  the  ciassnMtm  teacher.  This  is  a 
significant  revelation  for  only  a  very 
few  years  ago,  the  piano  was  mentioned 
in  some  of  these  methods  clas.ses,  but 
for  want  of  time,  most  teacher-training 
classes  omitted  this  important  phase. 

This  increase  in  the  numlxr  of  key- 
Itoard  classes  founcF  on  the  campuses, 

I  Ijelieve,  is  due  to  the  recent  trend  of 
teaching  the  teachers  music  fundamen¬ 
tals  through  the  keyboard,  rather  than 
trying  within  the  brief  time  of  a  sum¬ 
mer  session  to  teach  them  to  actually 
play  the  piano.  Few  clas.srcx>m  teach¬ 
ers  ever  learn  to  play  adequately  to 
use  the  accompaniment  liooks  of  the 
song  texts  (unless  they  had  piano  les¬ 
sons  in  their  childhcKxl).  but  anyone 
can  learn  to  make  chord  accompani¬ 
ments  if  they  have  developed  an  ear  to 
hear  harmonization  of  melexlies.  Most 
teachers  have  a  goed  ear  for  music, 
so  this  keyboard  approach  has  lieen 
gratefully  accepted  by  these  classroom 
teachers.  I'hey  gain  a  greater  confi¬ 
dence  in  their  teaching  of  music  than 
they  have  ever  received  Ixfore. 

.Several  school  systems  over  the  na¬ 
tion  are  going  to  evaluate  their  key- 
lM>ard  program  to  be  able  to  list  spe¬ 


cific  ways  in  which  the  piano  t.ui 
assist  in  the  teaching  of  sight-singing, 
overcome  off-pitch  singing,  and  other 
attributes  of  this  phase.  The  compU  te 
evaluation  will  take  a  full  three  years, 
but  we  expect  to  have  some  revealing 
reports  by  the  end  of  this  school  year. 
If  any  school  systems  are  interested  in 
evaluating  their  keylxrard  program,  a 
suggested  system  can  Ire  prexured  from 
the  .Amreican  Music  Conference,  332 
South  .Michigan  .Avenue.  Chicago  4, 
Illinois,  which  may  be  of  assistance  in 
your  program. 


Are  You  Planning  To  Enter 

Enid's  Music  Festival? 


I'his  question  seems  to  be  on  the 
minds  of  many  directors,  students  and 
parents  across  the  nation  this  year. 
Why  is  this  so?  It  is  because  the  in¬ 
ternationally  famous  Tri-State  Music 
Festival  held  annually  at  Enid,  Okla¬ 
homa  is  recognized  by  the  majority  as 
being  THE  N.ATION.AL  MUSIC 
C:ONTEST.  The  27th  annual  festival 
will  be  held  on  .April  30th  to  May  2nd. 

There  is  no  place  in  .America  where 
students  from  the  elementary  through 
high  school  may  receive  a  true  na¬ 
tional  rating  except  at  the  Enid  Festi¬ 
val.  Bands,  Orchestras  and  Choruses 
from  anywhere  in  the  nation  are  in¬ 
vited  to  participate.  l.ast  year  more 
than  10,000  young  sch(M>l  musicians 
and  their  directors  entered  solo  and 
ensemble  contests  plus  the  large  |xr- 


H«r«  or*  tha  1958  odjudicoton  of  tha  "Million 
Dollar  Poroda."  (laft  to  right)  Don  AAcCath- 
ran.  Col.  Earl  Irons  (with  hot),  Ralph  Hor- 
monn.  Dr.  Robart  Hoarliini,  Porrast  L  McAllis- 
tar,  and  Dr  William  D.  Ravalli. 

forming  groups.  .A  SWEEPS'T.AKKS 
trophy  is  presented  to  the  schcxtl  in 
each  class  that  earns  the  largest  num- 
Ixr  of  points.  THE  .SCHOOL  MIM- 
CI.AN  presents  a  traveling  trophy  each 
year  to  the  most  outstanding  band  in 
the  "Million  Dollar  Parade."  Do/«  ns 
(Turn  to  page  61) 
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Squeak,  Toot,  Boom!  Music  iVl  the  UveS  of  SpOftS  FigUTBS 


By  Pat  Short 
Freshman 

Whittier,  (California 

A  typical  week  in  the  life  of  a  mem¬ 
ber  of  the  Cal  High  band  during  foot¬ 
ball  season  might  Ik‘  something  like 
this: 

I  here  is  less  than  a  week  to  get 
the  show  ready.  This  means  extra 
praitice  every  morning  Irefore  school 
at  sc*ven-fifteen. 

I  he  lawn  is  always  nicely  watered 
the  night  Irefore  we  practice.  The  next 
morning,  we  stjuish  along  ankle  deep 
in  mud,  trying  to  jump  over  the  pud¬ 
dles  and  still  keep  the  lines  straight. 

During  second  period,  we  march 
again.  The  drill  team  now  adds  to  our 
problems  with  such  requests  as,  “Would 
y«)u  please  play  that  again?”,  and 
"Take  it  from  the  part  that  goes, 
squeaky,  toot,  Iroom.” 

The  days  rush  by  and  it  seems  that 
before  the  show  is  half  ready  it  is 
Friday  night. 

It  is  strange  how  some  people,  know¬ 
ing  that  the  bus  leaves  at  seven,  arrive 
at  two  minutes  till.  They  rush  madly 
around  trying  to  get  their  instrument, 
music,  hat,  uniform  and  plume. 

At  last  everyone  is  on  the  bus  and 
we  are  ready  to  go. 

“Wait!  Wait!  I  left  my  plume  in 
the  band  nM)m!“  someone  shouts.  Off 
she  g<K-s  after  her  plume. 

"Just  like  a  Ireshman,"  «>ne  of  the 
sophomores  says. 

Fveryone  waits  impatiently  and 
someone  mumbles.  “We’re  going  to 
be  late  again.” 

Our  unfortunate  freshman  finally 
rc-turns  puffing  and  panting  and  the 
bus  is  on  its  way. 

We  arrive  at  the  field  early  and  run 
through  the  show  once.  Then  we  go  up 
to  shiver  in  the  stands.  By  half-time, 
the  instruments  are  frozen  and  so  are 
we.  We  hurry  down  to  take  our  places 
on  the  field. 

A  lot  of  work  has  gone  into  this 
show  and  perhaps  we  crawled  out  of 
bc‘(l  a  little  reluctantly  on  those  cold 
mornings.  However,  when  we  march 


Many  leading  sports  figures  give 
credit  for  much  of  their  athletic  suc¬ 
cess  to  their  early  training  in  music. 
The  coordination  of  mind  and  muscle, 
the  training  and  rhythm  demanded  by 
musical  performances  are  all  neces¬ 
sary  elements  of  athletic  skill.  Playing 
music  requires  concentration,  alert¬ 
ness,  and  discipline  —  attributes  that 
also  contribute  to  athletic  prowess. 

Equally  important,  however,  to 
sports  excellence  is  the  sense  of  team¬ 
work  and  cooperation  that  is  learned 
in  a  band,  orchestra  or  singing  en¬ 
semble.  Many  of  the  most  dependable 
team  members  in  major  athletics  were 
also  former  musical  organization  mem¬ 
bers. 

Clarence  “Biggie”  .Vlunn,  Director 
of  .\thletics  at  Michigan  State,  has  put 
great  emphasis  on  the  place  of  music 
in  the  university's  athletic  program. 
“Music  and  athletics  both  accomplish 
the  building  of  better  character  in  the 
students,"  he  says.  His  feelings  and 
those  of  many  other  athletic  officials 
are  reflected  in  the  integral  part  the 
band  plays  in  the  football  season,  pro¬ 
viding  a  substantial  example  of  how 
music  and  athletics  complement  each 
other. 

The  classic  outdoor  men  of  our 
civilization  —  the  burly  men  of  the 
log  camps  —  worked  together  through 
vmg  and  owe  their  nickname  “shanty 
boys”  to  this  heritage  of  music.  Early 
French  loggers  were  called  "chanters" 
because  of  their  enjoyment  of  music 
and  their  love  of  song. 

Just  as  music  fosters  teamwork  on 
the  football  field,  the  basketball  court 
or  the  baseball  diamond,  it  develops 
the  individual  sportsman.  .Some  in¬ 
struments  strengthen  lungs,  build 
“wind,”  and  develops  breath  control. 
Others  strengthen  hands  and  wrists. 
Playing  any  musical  instrument  will 


out  on  the  field  and  everyone  gives  us 
a  big  cheer,  we  know  that  it  is  more 
than  worth  it. 


relax  muscles  tensed  by  athletic  com¬ 
petition  and  participation. 

In  the  “National  Sport”  we  find 
many  of  the  leading  players  turn  to 
music  for  relaxation.  .\  few  of  them 
are:  Eddie  Basinski,  violin;  Lou  Boud¬ 
reau  (manager-shortstop),  clarinet; 
John  Rigney  (All-Star,  White  Sox 
Veep)  bass  viol;  .Andy  Pakfo  (outfield- 
Milwaukee  Braves),  accordion;  and 
Ransom  Jackson  (Dodger-third  base) 
plays  piano. 

In  football  we  find  players  and 
coaches  alike  making  music  while  off 
the  gridiron.  Just  to  name  a  few: 
Former  .All-.American  Otto  Graham 
combined  playing  horn  and  violin  in 
the  Northwestern  University  Symphony 
with  his  all-around  tremendous  sports 
record.  Tommy  Walker,  former  South¬ 
ern  Cal  place  kicker  played  trumpet 
in  the  off-season  and  he  now  directs 
his  alma  mater’s  football  band.  Bud 
Wilkinson,  Oklahoma  University  coach 
plays  the  electric  organ,  an  all-impor¬ 
tant  hobby  —  to  him.  Northwestern 
coach,  Ara  Parseghian  is  a  pianist  of 
no  mean  repute, 

Roy  Harris,  No.  3  heavyweight,  plays 
the  guitar.  Cieorge  Mikan  former  col¬ 
legiate  and  professional  basketball 
player,  plays  the  violin.  .And  last  but 
not  least,  Zoe  .Ann  ‘Olsen  Jensen. 
Olympic  diver,  credits  much  of  her 
breathing  control  to  her  clarinet  prac¬ 
tice. 


Would  You  Like  To  Be 
Your  School's  Teen-Age 
Reporter? 

It's  fun  to  be  the  kHooI's  Teen-Age 
Reporter  for  the  SCHOOL  MUSICIAN 
magazine.  You  learn  o  lot  about  jour¬ 
nalism,  interviewing,  layout,  etc.  You 
also  bring  national  publicity  to  your 
school's  musical  department.  If  you  are 
interested,  write  today  for  the  free 
“Teen-Age  Reporters  Guide." 

Address  oil  requests  to: 

Mary  Louise  Fletcher,  Teen-Age  Editor, 
THE  SCHOOL  MUSICIAN, 

4  Eost  Clinton  Street, 

Jo'iet,  Illinois. 
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By  Karen  Mack 


Decca  45  RPM 

The  lies!  of  Ella  ....  EAla  I  itzgerald 
'This  is  tlie  latest  addition  to  Detea's 
musical  biographies.  Never  to  Ik‘  ft>r- 
gfitten  are  these  great,  never  to  be 
duplicated  recordings  by  F.lla.  includ¬ 
ing  the  classic  A  I  ISKK  I ,  A  l  ASKE  I'. 

After  Thenire  iil  the  Little  Club  .  .  . 
Kurt  Maier  —  Kurt  Maier  has  iK-en 
the  stellar  attraction  at  the  smart 
I.ittle  Club  in  New  ^'cirk  lor  some  time 
now.  I  his  album  is  a  presentatioti  oi 
medlit-s  from  the  great  Broadway,  in 
the  continental  styling  of  Maier  that 
is  so  unicpiely  his  very  ow'ti. 

Carmen  for  Cool  (hies  .  .  .  Carmen 
McHae  —  Although  each  album  that 
Carmen  has  made  previously  has  been 
"great,”  we  feel  this  is  her  finest!  just 
to  make  things  even  better,  she's 
backed  by  one  of  the  most  mitstaiiding 
|H-rsonalities  in  the  |a//  field  tcKlay, 
Fred  Kat/. 

Country  .S'o«g  For  C.ity  Profile  .  .  . 
Roberta  Sherwood  —  A  collection  of 
the  lK*st  known  country  ft  western 
songs  of  the  past  decade  are  featured 
in  this  album.  Flie  manner  in  which 
they  are  presented  Imweser  will  Ik-  as 
ap|M'aling  even  to  the  sophisticate,  due 
to  the  irresistible  Roberta. 

Louis  and  The  (iood  Hook  .  .  . 
Louis  Arinslronn  —  .Satchmo's  singing 
of  spirituals  is  not  a  new  venture,  ffe 
recctrded  some  back  in  for  Decca. 
Fhe  arrangements  and  direction  are 
by  Sy  Oliver,  featuring  of  cctiirse  the 
great  ln»rn  of  Coiiis  as  weff  as  liis  voice. 

12  Easy  l.essons  in  Love  .  .  .  Carmen 
Cavallero  —  Fite  sensitive  touch  cjf 
''  Fhe  I’cK-t  of  'Fhe  Piano,''  features  as 
his  theme  in  this  alftuiii  tite  four  "R'', 
(Romance).  He  starts  with  ffantls 
Across  Fhe  'Fable,  and  allows  you  to 
graduate  when  you've  reached  Close 
As  Pages  In  A  Book. 

A  Time  To  Love  And  A  'Time  To 
Die  .  .  .  Sound  'Traek  —  File  recetitlv 
released  film  taken  from  the  story  by 
Frith  Maria  Remarcjue  has  already 
reteixetl  acclaim,  despite  the  short 


time  it  has  been  playing  theatres 
throughout  the  country.  Fhe  score  is 
by  Mike  Rorsa.  and  recaptures  ail  the 
magnificence  of  the  movie. 

Miss  America  .  .  .  Marilyn  I'an  Der- 
bur  (at  the  Hammond  Organ)  —  .Miss 
America  I9.'>8,  displays  in  this  album 
the  talent  that  won  her  this  coveted 
lionor.  .Marilyn  gives  her  own  spark¬ 
ling  interpretations  to  some  of  the 
most  popular  standards  of  our  time. 
We  know  you  will  Ik*  iniprevsed. 

Hallet  Hi-Fi  .  .  .  Mishel  Paistro  — 
For  years  Piastro  has  enjoyed  a  listen¬ 
ing  audience  that  surpasses  any  other 
conductor  in  the  field  of  Pop  Concert 
Music.  He  recently  tame  to  Decca  and 
enjoys  the  same  acceptance  on  record¬ 
ings.  'Fhis  collection  of  In-st  loved  Bal¬ 
let  themes  will  delight  even  tlie  most 
discriminating. 

Hi-Fi  Adventure  in  Asia  Minot  .  .  . 
Marko  Melkon  —  I.iitely  there  have 
Ik-c-ii  many  recordings  released  of 
.Middle  Eastern  Music.  None  have  the 
aiitlu-ntic ity,  or  flavor  of  this  album! 
Mr.  Melkon  is  reputed  to  Ik-  the  fore¬ 
most  exponent  of  tliis  music  and  right¬ 
fully  so.  'Fhis  is  indec-d  a  fascinating 
album,  featuring  the  ancient  instru¬ 
ments  of  olden  days  unlike  anything 
you've  c-ver  heard. 

'Lhe  Immortal  Al  folson  —  For  the 
first  time,  in  this  allium  are  tlie  actual 
rc-corclings  of  jolson  singing  on  the 
Kraft  Music  Hall  1  hc-sc-  arc-  some  of 
the-  iK-st  loved  songs  by  one  of  the  all 
time  gre-ats  of  our  time. 


The  Younger  Set 


'Flu-  group  that  you  st-e  in  the  pic¬ 
ture  ItHik  young  e-hough  to  Ik-  novices 
in  the  art  of  handling  a  \'iolin  and 
liow  —  far  from  it  —  In  a  letter  that 
we  receivc-d.  I  learnc-d  that  thesc- 
youngsters  arc-  part  of  an  c-x|K‘rinientaI 
program  sjionsored  liy  the  jackson 
.State  (aillege:  jackson,  Mississippi. 

All  sc-ven  of  the  young  instrumental¬ 
ists  bc-gan  string  class  instruction  in 
I  line  of  I!f.a7  and  they  all  came  daily 
for  classes  throughout  the  months  of 
|unc-  and  julv.  Since  .Sc-ptemiK-r  I!f.a7. 
the  children  have  Ik-c-ii  meeting  twice 
weekly  alter  scIumiI. 

lhe  class  is  com|K>sc-cl  of  Ikivs  and 
girls  that  come  from  two  city  elemen¬ 
tary  schcKils  and  the  college  lalxiralory 
scIkmiI  in  jackson.  Fhe  children  repre- 
sc-iit  the  only  group  of  Negro  children 
receiving  class  instruction  in  the  state 
of  Mississippi. 

Fhe  class's  instructress  is  Mrs.  jcK-lla 
Ciipson,  the  college  string  instructress 


string  instruction  sponsorod  by  tbo  Jackson 
State  College,  Jackson,  Miu.  They  hove  been 
taught  by  Mrs.  Joollo  Gipson  since  June  1957. 

of  the  Instrumental  .Music  Fducaiinn 
Program.  .She  is  a  memlier  of  the 
.-\meriian  String  Feathers  .Asscuiation 
and  tilt-  .Music  Feathers  National  .\v 
scK'iation . Flettli. 


St.  Francis  Academy 

Schedules  Busy  Year 

By  julie  Richards 
Feenage  Reporter 
.St.  Francis  .\tademy 
joliet.  Illinois 

.Music,  the  heart  of  niotic-rti  culture, 
is  also  known  as  the  heart  of  culture, 
at  Saint  Francis  .Vtademy  in  joliet, 
Illinois.  Fhe  Saint  Francis  music  dt- 
partment  s|K>nsors  the  scIkmiI  orchestra, 
the  (dc-c-  (!lub  and  the  .Sophomore 
and  Frt-shmen  choirs.  Fhe  many  line 
eiisc-mbles  that  tome  out  of  the  music 
groups  mentioned  IK-Iorc-  arc-  also  un¬ 
der  the  sponsorship  of  the  school. 

Fhe  Saint  Francis  .Vcatlemy  ()rthc-v 
tra.  under  the  direction  of  .Maestro 
Dushan  Vojnovich.  o|K-nc-tl  the  school 
year  I*l.'i8- 19.^9  with  W)  memiK-rs.  Fhe 
.Maestro  and  Sister  .Mary  Daniel,  of 
Saint  Francis,  the  iiKMlerator,  will  sel¬ 
ect  arrangements  through  the  coming 
year  and  will  work  with  the  orchestia 
for  a  |M>lishc-d.  professional  sounding. 
finishc-d-prcNlut  t. 

(Combining  with  the  ''(>lc-e  (!lub''. 
the  orchestra  will  pre-sent  a  Christinas 
\’espc-rs  Concert  and  a  Spring  .Musi 
tale,  participate  in  the  DicKc-san  Music 
Fc-stival  and  play  for  many  other  civic 
and  religious  fututions  throughout 
the  coming  scIkhiI  year.  .Sectional  en- 
sembU-s  from  the  orchc-stra  are  always 
present  at  the  many  as.sc-mblit-s  that 
the  music  depariment  of  .Saint  Francis 
holds  while  the  .Vtademy  is  in  session. 

'Fhe  second  musical  organiration  at 
the  .Vtademy,  the  "(ilc-c-  C!lub''  < 'in¬ 
sists  of  IIHI  junior  and  Sc-nior  nn  m- 
iK-rs  of  the  school  and  is  dirc-cted  by 
Sister  .Mary  Clarc-tte  of  the  .Acadt  my. 
When  the  “Cilee  Clubbers"  appc-ai  in 
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pubiu  -  for  the  annual  concerts,  with 
and  'vithout  the  orchestra  they  can  be 
seen  wearing  white  robes  with  the 
initi.  !>  SFA  embossed  in  gold  on  their 
sca-l  iue  stoles.  Out  of  the  "Glee  Glub” 
conit  the  Junior  and  Senior  Ensembles 
who  will,  as  always,  do  special  pro- 
grani^.  upon  request,  during  the  Christ¬ 
mas  .ind  l.enten-Easter  season  and 
thruu..;hout  the  rest  of  the  year.  Nfost 
of  till  ensembles  singing  dates  are  for 
mans  and  varied  civic  and  religious 
organi/aunns  in  and  around  Joliet. 
The  alumnae  members  of  the  "Glee 
Club"  can  atul  often  do,  join  the 
States  ille  Choir  which  sings  Mass  every 
Sunday  ft>r  the  inmates  of  the  prison. 

1  he  Freshmen  and  Sophomore 
Choi  uses  each  have  their  own  Spring 
Music  ales  which  they  present  for  the 
pulilic  and  the  student  IkkIv.  .At  these 
concerts  they  are  seen  in  the  tradi¬ 
tional  lower-classmen  concert  uni- 
forin  —  a  white  blouse,  with  black  tie, 
a  cl.irk-preferably  straight  skirt  and 
dark  shcK's. 

Hie  .Academy  also  extends  their 
music  program  to  offer  les.sons  to  any¬ 
one  interested  in  learning  to  play  the 
piano,  organ  and  other  varied  musical 
instruments.  I  he  Academy  also  offers 
a  fine  venal  training  scIicmiI.  .All  the 
music  students  are  given  a  chance  to 
display  the  many  and  varied  talents  at 
the  biannual  musical  recitals. 


Valley  Stream  Presents 

1st  Annual  Festival 

New  Yeerkers,  it  seems,  never  do 
anything  halfway.  Last  spring,  four 
New  \ork  state  High  .ScIichiIs,  mem¬ 
bers  ol  the  Valley  .Stream  High  ScIicm)! 
District.  1-ong  Island,  combined  forces 
and  presentcxl  a  music  festival  to  out 
do  them  all!  It  was  the  first  time  any¬ 
thing  on  this  order  had  Ireeii  attempt¬ 
ed  but  it  worked  out  so  well  that  music 
department  co-ordinator  John  Smith 
and  his  teaching  staff  have  clecidc'd  to 
make  it  an  annual  affair. 

I  he  festival  was  given  for  the  Par¬ 
ent- leathers  .AsscKiation  Scholarship 
Fund.  It  tfK)k  place  in  the  Nfemorial 
Jr.  High  .SchcHil  Gym. 

The  four  secondary  schools  that  par- 


fiAacJtka  On 


How  many  times  in  the  past  week 
hive  your  mom  and  dad  reminded 
you  to  practice?  F'ive,  six,  once,  twice? 
If  so,  take  a  minute  out,  right  now, 
and  think  alniut  your  practice  attitude. 
Remember  practice  is  what  you  make 


ticipated  in  the  combined  concert 
were:  Central  High.  Memorial  Jr. 
High,  South  High,  and  North  High. 
Out  of  this  cpiartette  came  three  or- 
gani/ations.  a  choir,  a  band  and  an 
orchestra.  The  choir  numliered  207, 
the  band  113,  and  the  orchestra  00. 
Fhe  students  were  directed  by  a  facul¬ 
ty  of  16.  By  the  time  every  one  was 
counted,  the  people  involved  number¬ 
ed  alMiut  .')00. 

The  choir  was  coiulucted  by  John 
l.eachey,  atcompanied  by  Patricia 
Hirclon.  Fhe  band  was  under  the 
baton  of  .Arthur  Fare.  Fhe  orchestra 
was  directed  by  Lawrence  .Mital  and 
the  concert  mistress  was  Judith  Lang. 

Fhe  program  listed  reejuired  a  pro¬ 
fessional  calilK-r  of  musician  to  perform 
it.  It  was  one  that  recpiired  both  tech¬ 
nique  and  taste.  Fhe  District  choir 
highlighted  their  section  with  “  Adora- 
nius  Fe:"  by  Palestrina,  "(ifnl  of  Our 
Life”  by  Purtley-Lynn  and  "Health 
and  Caution",  from  "Four  Rounds  on 
Famous  Words”  by  William  Schuman, 
president  of  the  JuilliartI  .ScIkmiI  of 
.Music.  Fhe  District  Band  featured  the 
"British  Eight  .March”  dedicated  to 
Cien.  ".Monty”  .Montgomery  and  the 
lamous  "Eight  .\rmy".  It  was  written 
by  Zp  Elliott  who  also  wrote  “  Fhere's 
A  Long  Long  Frail".  Fhe  band  also 
played  a  "(;arou.sel”  medley  by  Rich¬ 
ard  Rcnlgers.  Fhe  District  Orchestra 
played  ".\riovi"  by  Bach,  'Fhe  Intro- 
diictiot)  to  .Act  III  from  "Lohengrin” 
by  W'agner,  and  an  orchestral  arrange¬ 
ment  of  the  piano  suite  “.Andulucia" 
l>y  Leciiona.  .Among  the  numlKTs  of 
the  .Suite  are  ".Andulucia”  ("Fhe 
Breeze  and  I”)  and  the  ever  popular 
“Malaguena”. 

Fhe  finale  featured  all  three  groups 
in  a  concert  arrangement  of  ".\merita 
the  Beautiful.” 


it.  If  you  practice  to  put  in  your  hour 
a  day  or  to  please  your  parents  and 
teacher,  it’s  no  wonder  you  don’t  like 
practicing. 

.Although  only  a  very  select  few  of 
us  are  destined  to  become  truly  great 
musicians,  music  should  be  a  form  of 
relaxation  to  us.  Fake  a  Icmk  at  the 
article  about  "Famous  Personalities”. 
Lots  of  people  we  read  about  every 
clay  use  music  to  give  them  a  fresh 
outlcHik  on  life. 

.\  very  dear  friend  of  mine  once 
told  me.  "Make  music  to  gwe  pleasure 
and  you’ll  readily  forget  about  the 
time  spent  in  rehearsing”.  1  tcnik  the 
advice  and  now  1  have  no  troul)le 
putting  in  practice  hours. 

.As  has  been  said  iK’fore.  music  and 
rehearsal  can  be  fun,  work  or  relaxa¬ 
tion,  or  it  can  be  all  three  —  or  —  it 
can  be  time  spent  in  f>oreclom.  The 
choice  is  yours. 

Fletch 


New  Band  Album 

Big  Hit  With  All 


Fhe  new  Decca  release  "Band  .Mas¬ 
ter  Pieces,”  will  be  a  treasured  item 
in  the  "Hi-Fi”  record  collectors  of 
band  directors,  music  students  and 
band  entiuisiasts  all  over  the  llniiecl 


r;i 


.States.  Fhe  album  cover  is  autographed 
by  the  (>olclman  Band  (Conductor, 
Richard  Franko  Cioldman,  son  of  the 
{Turn  to  page  72) 


Vall«y  Straam,  Naw  York,  High  School  Music  Fastivol  participants  os  thay  oppaorad  in  tha  Finola  "Amarico  tha  Baoutiful.' 
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(Chapter  #276.  Churchill  Couni\  H. 
S..  Fallot).  Nevada;  Chaimian  I'uhlit 
Relation^  Committee.  Aaron  Sclmiidt 
—  Austin  Peay  State  College.  (.I.irks- 
ville.  Fennessee;  Chairman,  Conimit- 
tee  of  Music  Kclucators  ReprcM  nta- 
tives. 


Top>Notchers 

Ramon  Thomas,  now  sersing  as 
president  of  Chapter  #16.  Mullens  H. 
S.,  Mullens.  West  Virginia,  has  iKm 
selected  as  one  of  the  Top  Notchen 
lor  OctolK'r.  This  is  his  fourth  year 
with  the  high  school  Isand  where  he 
plays  first  chair,  solo  clarinet.  He  also 
plays  saxophone 
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A  National  Nonprofit  Educational  Society 


T.  M.  'Talmadge  —  S|>onsor  Chapter 
#168,  Washington  H.  S..  Vinton.  Iowa; 
State  Chapter  CcMmlinator,  Iowa. 
Rcdn-rt  Ct.  Thilgeii  —  S|>onsor  Chapter 
#18),  Windom  High  ScIkmiI,  Winclom. 
Minnes(tta;  State  Chapter  Casordina- 
tor,  Minnesota.  .Stanley  Fry  —  Sponsor 
Chapter  #28*1,  CalKMtl  H.  S..  CahcMtl. 
Missouri;  State  Chapter  CiMtrclinator, 
.Missouri.  Flarl  Walton  —  Sponsor 
Chapter  #216,  Harlem  H.  S.,  Harlem, 
Montana;  State  Chapter  CiMtrclinator, 
.Montana.  Mildred  F'orsling  —  Sponsor 
Chapter  #2JI.  .\.  C.  Davis  H.  S..  Ya¬ 
kima,  Washington;  State  Chapter  Co¬ 
ordinator,  Washington.  Helen  W. 
Ric  knell  —  S|>onsor  Chapter  #315, 
James  .\  F'oshay  Jr.  H.  S..  Cos  .Kngeles. 
California;  Junior  Chapters  Repre¬ 
sentative.  Sister  Helen  .Mary  —  S|>on- 
sor  Chapter  #119.  Our  I-atly  of  the 
Lake  H.  S.,  San  .\ntonio,  Texas;  Priv¬ 
ate  School  Chapters  Representative. 
Jack  W.  .McCiuin  —  S|>onM>r  Chapter 
#162,  .\nchorage  H.  S..  .\nchorage, 
.Alaska.  Paul  K.  Fry  —  .Sponsor  Chapter 
#35,  .Albemarle  H.  S.,  .Alltemarle, 
North  Carolina;  Chairman  Research 
Committee.  James  E.  Noble  —  Spon- 
setr  Chapter  #132.  Peru  H.  S..  Peru. 
Indiana;  (Chairman  .Alumni  (atmmit- 
tee.  Darrell  S.  Winters  —  SjMmsctr 


Our  Sponsors  Speak 

“AA'e  feel  that  Tri-.M  in  our  schcKtl 
has  established  a  true  spirit  of  ‘work¬ 
ing  together'  in  the  music  department, 
as  well  as  with  other  departments  in 
our  higi)  schcMtl  system.  The  student 
memlK*rs  of  Chapter  #336  have  accept- 
c‘cl  the  honors  iK'siowecI  U|)on  them 
by  exhibiting  a  determined  form  of 
leadership  and  acceptance  of  respon¬ 
sibility  in  such  a  way  that  the  faculty 
and  schcMtl  administration  alike  have 
iK’come  very  much  aware  of  the  vital 
part  Tri-M  plays  in  the  develop¬ 
ment  of  our  high  schcNtl  musicians." 
(Donald  (L  .Stiemke,  S|>onsor  Chapter 
#336,  .So.  .Milwaukee  High  School,  So. 
.Milwaukee,  Wisconsin) 

"It  has  iK'en  an  inspiration  to  our 
students  to  have  something  they  can 
belong  to  that  is  so  worth  while  in  all 
its  activities.  We  find  a  high  ‘esprit  de- 
corps'  throughout  the  group  and  they 
excel  in  whatever  they  do  together. 
We  Itelieve  that  much  has  In-en  done 
for  the  schcNtl.  but  we  also  know  what 
we  can  do,  and  are  planning  to  do. 
much  more  for  the  schcHil  in  coming 
years.  It  is  a  wonderful  asset  and  chal¬ 
lenge  in  our  scIkkiI  and  has  given  the 
music  department  dignity."  (().  D. 
Premo,  Associate  SjMtnsor,  Illinois  .As- 
scKiation  of  Mcnlern  .Afusic  \f asters, 
and  S|M>nsors  of  Chapter  #263.  No. 
Boone  High  School.  Poplar  Cirove, 
Illinois) 

Advisory  Council  Appointments 

At  the  recent  annual  executive  Itoarcl 
meeting  the  following  faculty  mem- 
iK-rs  were  ap|Miintecl  to  sc-rve  on  the 
Society's  National  Advisory  Council 
lor  a  two-vear  term.  Richard  I..  Me 
Clintic  —  Co-s|>onsor  Chapter  #27-4. 
North  .Salem  H.  S.,  Salem,  Oregon; 
State  .S|M»nsor  Orc-gon  .Ass'n  McHlerti 
Music  Masters.  E.  Darrell  Hart  — 
S|>onsor  Chapter  #28(1,  Franklin  H.  S., 
Franklin,  Nebraska;  State  Sponsor  Ne¬ 
braska  Ass'n  McMiern  .Music  Masters 
Perry  Whitson  —  State  Sponsor  Ill¬ 
inois  .Ass’n  .McKlern  Music  Masters. 
Ciuy  F'.  F'oreman  —  Sponsor  Chaptei 
#202,  l.a  Porte  H.  S..  l.a  Petrte.  In¬ 
diana;  State  Sponsor  Indiana  .As.s'n 
.Mcxlern  Music  Masters.  A'.  Marguerite- 
Brooks  —  Spcmvtr  Chapter  #247,  Col¬ 
ton  Union  H.  S..  Colton,  California; 
State  Chapter  Coordinator,  California. 
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Huntington,  and 


has  iK-en  in  the  Thomo. 

All-County  Band 

four  years  and  the  .All-Regional  Rand 
one  year.  Ramon  is  also  interesu-d  in 
a  numiH-r  of  other  activities,  is  a  inem- 
iK-r  of  the  National  Honor  .Sexiety, 
and  this  year  is  treasurer  of  Thespians, 
a  national  dramatics  club.  In  addition, 
he  is  active  in  his  church  and  the 
Catholic  A’outh  Organization.  (a>n- 
gratitlations.  Ramon! 

Judy  Dorsing.  a  senior  from  (ihap- 
ter  #288,  Union  High  Schcxil,  Sweet 
Home.  Oregon,  has  also  Ix-en  selected 
as  a  Top-Notcher.  She  was  a  nit-tnlter 


Off'icwn  ond  nwnibart  of  Ckoptor  #3M,  Sowfh  Milwoukoo  High  School,  Sooth  Milwauko*.  Wo- 
comin.  Donold  G.  Stoimko  is  tho  focuhy  sponsor. 


October. 


oi  th<  Junior  Trio  and  the  Ninettes; 
a  meii.iier  of  the  trio  which  won  “A” 
rating  at  the  state  contest,  accompa¬ 
nied  the  Trumpet  Trio  at  the  con¬ 
test;  s,>tig  the  alto  solo  numbers  in  the 
cantata  "The  Holy  City”,  and  was 
a  meu'Oer  of  the  cast  in  the  schcxal’s 
operetta.  Judy  is  often  called  upon 
to  accompany  soloists  as  well  as  in- 
sirunu  lUal  and  vocal  ensembles.  Last 
Spring  when  the  Trumpet  Trio  ap¬ 
peared  on  a  radio  program,  she  ac¬ 
companied  the  group.  Whenever  the 
choir  or  smaller  groups  appear  on  high 
school  assembly  programs  or  before 
P.  T.  A.  groups,  Judy  is  usually  called 
upon  to  accompany  them.  Not  only  is 
she  a  member  of  her  church  choir, 
but  she  leads  the  congregational  sing¬ 
ing.  Judy  plans  to  continue  her  piano 
work  through  the  .Sherwood  Nfusic 
College  in  Chicago,  (amgratulations, 
Judy! 


Chapter  N*ws  Parad* 

Chapter  SI,  Rolla  .Senior  High 
School.  Rolla,  Missouri,  is  off  to  a 
good  start  this  year  with  twenty-one 
of  its  members  having  attended  the 
.\il-State  Music  C^amp  at  the  Univer¬ 
sity  of  Missouri  last  summer.  .All  of 
their  expenses  were  met  through  a  con¬ 
cession  booth  at  the  District  .Music 
Festival  last  year.  The  scholarships 
were  awarded  to  Isoth  choral  and  band 
memisers  of  the  Chapter. 

Chapter  #197,  .Arthur  Hill  H.  S., 
Saginaw,  Michigan,  stresses  the  impor¬ 
tance  of  perfect  attendance  at  all  Trl- 
.M  meetings,  and  plans  outstanding 
programs  for  these  meetings.  One 
meeting  last  spring  featured  a  solo 
by  a  violin  teacher  from  .Saginaw  H. 
S.;  another  one  included  a  talk  and 
demonstration  pertaining  to  sound 
and  music  by  their  high  schcwd’s  phy¬ 
sics  teacher.  This  Chapter  gives  an 
award  each  year  to  the  most  outstand¬ 
ing  senior.  .Another  interesting  activ¬ 
ity  was  ushering  at  the  (Children's  Con¬ 
cert  in  .April,  which  was  sponsored  by 
the  Saginaw  (avic  .Symphony. 

MemlKT*  of  (Ihapter  #202,  La  Porte 
High  School,  l.a  Porte,  Indiana,  have 
decided  to  present  a  SLSO  scholarship 
to  an  outstanding  senior  in  the  music 
department.  .Mary  .Margaret  Magiiu- 
»n  this  Chapter's  "  Tri-M  Cirl,"  is  an 
accomplished  pianist. 

Tri-.M  meml>ers  of  Chapter  342, 
Mays  High  .School,  (ioulcis,  Florida, 
and  the  high  schcK>l  chorus  entertain¬ 
ed  members  of  the  Florida  .State 
Teachers  .As.vxiation  when  they  held 
their  annual  convention  at  Miami  by 
peesenting  several  vocal  selections. 
They  also  ushered  for  a  professional 
dram.itic  group  which  gave  "The 
Counirv  (iirl”  in  the  schcml's  audi¬ 
torium. 


Shown  obovo  or*  tho  nowly  initiatod  octivo 
mombort  of  Ckoptor  #309,  H.  P.  ioldwin 
Hiuh  School,  Woiluku,  Maui,  Hawaii.  Soburo 
Wotonobo  is  tho  faculty  sponsor. 

Chapter  #266,  Washington  Jr.  High 
School,  West  Chicago,  Illinois,  gave 
five  Summer  Music  Camp  scholarships 
to  its  Chapter  members.  I'he  Chapter's 
recent  trip  to  Chicago  and  Orchestra 
Hall  was  a  most  rewarding  experience. 

Cerrospondenc*  Invited 

.Anyone  desiring  a  copy  of  the  bro¬ 
chure,  "What  a  Tri-M  Chapter  Will 
Do  For  Your  .Music  Education  Prcv 
gram,”  is  invited  to  write  to  Mcxiern 
Music  .Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinois. 


Drumming  History  Made 

At  Arlington  State  College 


Drumming  history  has  been  made 
on  the  campus  of  Arlington  State 
College,  Arlington,  T'exas,  this  sqm- 
mer  with  the  advent  of  the  first  an¬ 
nual  drumming  schcx)!,  held  July  13 
through  25,  1958.  To  the  writer's 
knowledge,  this  was  the  first  junior 
high  sch(X>I.  high  schcxil,  and  college- 
camp  held  exclusively  for  the  purpose 


Do  you  hovo  o 
TEEN-AGE  REPORTER? 
Write  for  our  froo  guide 


of  training  drum  sections  of  bands  in 
rudimental  and  concert  playing,  and 
in  drum  routines  suited  for  parades 
and  the  f(X)tbaII  field.  The  schex)!  also 
trained  individuals  in  rudimental 
drumming  in  preparation  for  the 
N.A.R.D.  entrance  examination. 

The  band  director  or  head  drummer 
from  each  schcxvl  represented  was  per¬ 
mitted  to  chcxise  a  series  of  four  to 
six  drum  beats  for  his  sect>c>n  from  a 
large  repertoire  of  solid  and  flashy 
street  beats.  These  chosen  beats*  were 
taught  to  the  section  along  with  march¬ 
ing.  Regular  and  .Scotch-style  drum¬ 
ming  was  taught  to  the  bass  and  tenor 
drums.  A  special  session  was  given  to 
dance  and  show  drumming.  A  session 
featuring  Latin  and  mcxiern  rhythms 
with  the  use  of  special  instruments 
was  held. 

The  drumming  school  was  organ¬ 
ized  and  directed  by  Jack  H.  Mahan. 
Director  of  Bands,  Arlington  State 
(Allege.  The  head  clinician  was  Wil¬ 
liam  F.  Postlethwaite,  a  member  of 
N..A.R.D..  and  high  school  band  di¬ 
rector,  Ballinger,  Texas.  The  special 
clinician  was  George  Gates,  high  school 
band  director,  Richardson,  Texas,  who 
also  is  a  professional  drummer  for  the 
Dallas  Summer  Musicals;  drummer  for 
the  Dallas  Symphony;  and  dance-band 
drummer. 

The  1959  drum  school  is  Kheduled 
to  be  held  for  one  week,  July  12 
through  18.  T'ympani  and  other  per¬ 
cussion  instruments  will  be  ac’ded  to 
the  curriculum. 


Horo  it  o  group  of  porcuuionittt  who  onondod  tho  history  mokiicg  first  annual  Drumming  School 
hold  on  tho  campus  of  Arlington  State  Collogo,  Arlington,  Tokos,  July  13  to  23.  Jock  Mohan, 
(3nd  from  loft)  Director  of  tho  ASC  Boixl  sot  up  tho  school. 
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JUST  RELEASED! 

Chtk  rfc«M  Faoturaf; 

WIDE  LEG  BAND  ALL-OIRECTIONA L 

HOLES  PERMIT  LEG  USE  STANDARD  DRUM 
STRAPPING  KEY 

VISE-LIKE  GRIP  HIGH  GRADE  STEEL 

OE  LUXE  CHROME 

FITS  All  PARADE  DRUMS 

Drum  (Catalog  On  Request 

JOS.  ROGERS,  INC. 

744  Bolivar  Rd. 

CIEVEIAND  IS.  OHIO 


HI -STEPPER  DRUM  HOLDER” 

PAT.  PEND. 


AN  ENTIRELY  NEW  CONCEPT  IN 


ROGERS 

•  CAMBRIDGE  * 

PARADE  DRUM 


Gonuin*  mohoBony,  Mporoto  tontion,  S 
••If-aliBning  lupt,  Iripio  flong*  hoop*,  do- 
IvK*  ckromo  fittings.  Matched  Rogers 
heads,  throw-off  strainer,  snappy  snares. 
Key,  Sticks  and  Slings  included.  Guaran¬ 


tee  with  every  drum. 

Ns.  730— Sirs  10"  i  14" 
GsesiM  Makssaay  > 

Ns.  731 — Saiss.  Whits  Lscsvsr  J 
Ns.  733— Sirs  12"  i  IS"  ) 

GssuIm  MalwSMy  < 

Ns.  734 — Sasie.  Whits  Lsceusr  I 

"lEXINGTON"  MODEl 

Ns.  705— Sirs  10"  i  14"  Ms.  i 

hsoaiiy.  4  Sisols  Tshtish  RsOt  ’ 


Tax  Rtiiu 

>67“ 

>75“ 

>39“ 


^  ^  ^ 

SWIV-O-MATIC 
LEG  REST 

By  ROGERS 


CARRYING  A  DRUM 


a  Modem  and  Superior  to  Conventional  Methods — 
Better  Sound — Obeoletes  Slinq  and  Leq  Rest— 
Completely  Attachable  and  Detachable. 


a  Extreme  Maneuvers — Hl-Steps  and  HI-Kicks— 
Foot  Turns.  Spins.  Counter  Marches — Rare 
Backs,  Forward,  Back,  Side  Bends  emd  Stets  — 
Kneel,  Sit,  Run,  Skip,  Skate  and  Dcmce. 


a  Topmost  Periormonce  Control — Speed  Marchiaq 
— Wind  Resistant — No  Bounce  or  Swing  Around 
No  Body  Bruises — Less  Tiring — Weight  Evenly 
Distributed — Precision  Rudimental  Playing. 


ENDORSED  AND  USED  BY  lEADINC  UNIVERSITY 
AND  HIGH  SCHOOl  BANDS 


$29.50  —  Less  School  Discount 


Order  From  Your  Favorite  Dealer 
Distributed  by  leading  Jobbers 
or  write  to 


RALPH  KESTER  INNOVATIONS 


423  S.  Michigan  St. 
SOUTH  BEND,  INDIANA 


PEROISSIOM  CUNK 

(Continued  from  page  16) 

iir  Drum,  comes  in  a  white  lacquer 
finish,  chrome  plate,  and  complete 
with  h(K>ks,  sling,  strap,  and  adjust¬ 
able  angle  holder.  I'he  manual  by 
.Sam  (I.  Rowland.  Percussion  Tech¬ 
niques,  V'ol.  2,  publislied  by  O.  Fagani 
Xc  Bros.  ($1.50),  and  the  manual  co¬ 
authored  by  Wm.  F.  l.udwig,  Sr.  R;  Jr., 
Drum  Corps  Manual,  published  by  the 
W.  F.  L.  Drum  Co.  (Sl.(MI),  will  give 
one  the  necessary  information  on  how 
to  luild  the  sticks,  how  to  sling  the 
drum,  how  to  twirl  the  sticks,  the  type 
of  sticks  to  use,  and  the  various  tenn- 
inology  and  notation. 

In  tensioning  the  Tenor  Drum, 
make  sure  the  resultant  sound  is  a 
gcMKl  "bark" /"thud.”  r<H>  IcHise  a 
tension,  a  “nuitldy”  sound,  will  not 
have  the  T'.  D.  part  sounding  clearly 
audible.  I  cni  tight  a  tension,  a  "glassy” 
sound,  will  have  the  F.  D.  ringing 
with  iin|Miunding  harshness.  Tension 
for  a  bright  viund  and  then  darken 
the  t|uaiity  by  muffling  the  heads. 
This  can  l)e  clone  by  "stripping.” 
•Strip  the  edge-rim  closc-st  to  the  play¬ 
ers  chc'st.  T  his  is  done  with  musline 
or  tweling.  about  wide  in  strip. 

Remove  the  counter-luHip  and  head 
on  one  side.  Hold  the  strip  taughtly 
over  the  shell  edges.  Fut  the  head  on. 
drawing  down  the  strij)  of  material 
over  the  shell  edge.  Fut  on  the 
tounter-h(M>p,  and  tension.  Cut  away 
that  material  which  is  left  as  an  over¬ 
hang.  T  hen,  do  the  other  side,  just 
the  same. 

Write  when  you  can.  I'd  like  very 


much  to  hear  from  you.  What’s  uevi 
out  your  way.  Share  it  with  me.  W  tut 
successes  have  you  had  that  were  par¬ 
ticularly  different  from  that  done  by 
other  drum  sections. 

The  End 


TUBULAR 

CHIMES 


FOR  OUTSTANDING  PERFORMANCE 
YOUR  BAND  NEEDS  CHIMES  - 

3-MODElS 
Chroma 
Plotod  Tubas 


Stool  Fromos 
With  Castors 

Fast  ActiiNi 
Dorn  pars 

Full  langth 
Cavors  and 
Rowhida 
Mollot 
with  ooch 

Pricos  $496.00 
to  S71S.00 

SEE  YOUR 
lOCAl 
MUSIC 
STORE 


J«NCo  —  Box  168— Docatur,  III. 


For  Top  Quality  and  Service 
Patronize  the  Firms  who 
advertise  in 
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New  String  Bass  Chair 

(Continued  from  pnge  10) 


American  School  Band 

Directors  Association 


Send  us  a  picture  of 
one  of  your  fine  ensembles 


Continued  from  pagf  4S) 


stand,  provide  a  sturdy,  safe,  and  se¬ 
cure  stora^re  rack  and  eliminates  a 
common  rehearsal  renun  problem  which 
frecpiently  results  in  damage  to  the 
string  bass.  Companion  piece  to  the 
|)opular  \Venger  sousaphone  chair 
stand,  the  new  stand  pays  for  itself 
many  times  over  as  a  storage  rack  b\ 
eliminating  costly  repair  bills  to  an 
instrument  that  is  peculiarly  suscep¬ 
tible  to  fre(]uent  and  serious  damage. 
For  further  details  contact  Wenger 
.Music  Ec]uipnient  Cannpany,  Box  300. 
Owatonna,  .M innesota. 


.\SB1).\  convention  in  December. 
They  are  just  part  of  our  convention 
this  year,  but  a  very  important  part. 
The  officers  and  the  executive  l)oard 
of  the  .\SBD.\  urge  you  to  make  all 
|M>ssible  efforts  to  attend  this  conven¬ 
tion  and  the  many  outstanding  groups, 
clinicians,  and  meetings  that  they 
have  planned  for  you.  .\  complete 
program  will  be  published  in  the  next 
issue  of  the  .School  Musician  together 
with  some  notes  on  our  outstanding 
clinicians. 


be.iuiilul  First  Plate  I'rophy  for  re- 
teixiii.^'  the  highest  numix'r  of  points 
ot  anv  musical  group  in  the  entire 
parade. 

I'lie  joliet  Cirade  School  Band  had 
its  oiigin  also  in  1912  under  the 
direction  of  J.  M.  I  honipson.  Ciuido 
.Mattel,  (ilen  J.  Ford,  and  Forrest  1.. 
Mc.\llister  have  all  served  as  directors 
Ilf  this  outstanding  grade  school  organ- 
i/ation.  In  1942.  its  present  director, 
Charles  S.  Peters,  assumed  the  director- 
sliip  oi  the  band.  I'he  band  has  played 
lor  countless  pultlic  {lerformances  — 
user  SWl.  and  has  traveled  extensive- 


Iii  .\prii  of  I9.'>4.  the  band. made  a 
Mesterti'tbur  which  included  concerts 
at  Hayes,  ‘fxansas:  .San  Diego,  Bakers- 
lield.  (lalifornia;  and  Fijuana,  .Mex¬ 
ico.  I  hey  have  also  given  concerts  in 
Hutchinson,  Kansas:  Oklahoma  City 
and  Fnid,  Oklahoma.  Fhe  Joliet 
Grade  ScIicmiI  Band  has  also  appeared 
at  numerous  clinics  and  festivals 
throughout  the  tiatioti.  .Xmong  them 
are  the  National  .Music  Educators 
Conference  in  St.  laiuis.  Philadelphia, 
and  1.0S  .\ngeles.  Fhey  have  also  play¬ 
ed  lor  the  .Mid-West  National  Band 
(Jinic  in  (dticago.  Illinois.  .\t  this 
latter  clinic,  the  band  performed  Mr. 
Peters’  own  complete  transcription  of 
the  Patl.etit|ue  Symphony  No.  (>  in 
B  minor,  op.  74.  by  Fschaikowsky. 
Ihe  band  had  played  only  part  of  the 
nuiniK-r  when  the  audience  of  over 
.■itKMI  band  directors  from  the  United 
States,  Canada,  Mexico,  and  England 
could  not  contain  themselves  a  mo¬ 
ment  longer.  In  a  Ixxly  they  arose  and 
gave  the  band  and  its  director  an  ova¬ 
tion  which  lasted  lor  more  than  eight 
minutes. 

Last  year  the  Joliet  Cirade  ScIkkiI 
First  and  Second  Bands  again  entered 
competition  in  the  National  Music 
Festival  held  in  Enid.  Oklahoma.  First 
place  trophies  for  concert,  marching, 
and  precision  drilling  were  won  by 
Joliet  in  the  Junior  High  division. 

.\ssisting  in  the  instrumental  music 
department  are  RolKTt  D.  Haddick, 
Roln-rt  Slider.  The  Joliet  Band  Camp, 
now  in  its  15th  year,  was  inauguarated 
hy  .Mr.  Peters.  It  has  proved  tt»  be  one 
of  the  "never-to-be-forgotten”  exper- 
iences  for  thousands  of  young  musi¬ 
cians. 

D<k-s  this  brief  atui  inadeejuate 
tcriting  of  these  wemderful  orgttniza- 
tions  do  something  to  you  musically? 
If  so.  you  are  going  to  have  the  chance 
of  a  lifetime  to  hear  them  all  at  our 


NOW! 

tympani  type 
batter,  snare, 
bass  heads! 


NOW! 

calfskin  heads 
in  4  lively 
colors! 


Amrawco 


Ante  lilt  >i  ut  dealef  -  name  and  fRH 
.>d' Mlional  bOi'K  PI  Alt  About  Drumhead' 

THE  ONLY  THICKNESS-GAUGED 
D«UM  HEADS  IN  THE  WORLD' 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 


Organ  Talk 

(Continued  from  po^e  42) 

()ll(  I’ostluiii'N.  and  suKj'csted 

rc)* In' rations  lor  all  organs.  A  ^cmkI  ap- 
pro.i(  It  for  anyone  with  a  knowlcd}'c  ol 
pi.iiio  niusit.  Prite  SI. (HI. 

THE  DAY  Oh  IHHTH.  .Mso  written 
Ii\  \  ir^inia  Carrington  I  homas.  this 
is  \  Complete  Christinas  .Serxice"  of 
organ  iiiusit  and  inthides  suggested 
registrations  lor  all  Hanitiiond  Organs. 
Price  SI. (HI. 

MII.I.S  mrVLAH  EAIOKITES 
FOR  RAIDWTS  OROASS.  \  cross 
section  of  sexeral  styles  of  popular 
iiitisic  arranged  hy  Frank  Stitt  for 
Raldwin  Organs.  F.leveii  standards. 
Price  SI..V). 

THE  Cl'MMlXC.  METHOD  EOR 
I’lAYIXC.  COXX  OROAXS.  Hie 
writer  of  this  partit  ular  puhlication  is 
Marie  Cuinining:  and  while  the  puh- 
lislier  says  it  is  “a  nicMiern  approach 
to  organ  playing—",  this  writer  cotiltl 
add:  it's  a  rather  clever  clo-it-yoitrsell 
kit  that,  carefully  digested,  eoiilcl  niake 
sliorier  work  of  learning  to  play  an 
organ  at  home.  .Some  prexious  knowl¬ 
edge  of  piano  would  help.  Price  SI..0O. 

MII.I.S  PORl’I.AR  STAXDARDS 
FOR  COXX  OROAXS.  .\rranged  hy 
Wallace  Rehnke  this  group  eontains  l.o 
g(MMl  ixipular  standards  presented  in 
a  very  simple  way  and  xx'ith  complete 
Conn  registrations.  Price  Sl.-’dl. 


Use  Of  The  Tape  Recorder 

(Continued  from  page  35) 

Recordings  of  Instruments  on 
Which  the  Director  is  Not  Proficient 

We  are  very  lortunate  to  have  an 
excellent  olxtist  in  ctur  vicinity,  .Mr. 
Hal  fterbig.  orchestra  director  at  Bill¬ 
ings  Sc-nior  ffigh  SthiKtl  and  first 
oltoist  in  the  Billings  Symphony  Or¬ 
chestra.  Hal  very  kindly  eotisented  tct 
let  us  share  his  talents  hy  playing 
xexeral  pages  of  an  olxte  methcHl  Ixtok 
xx'hile  I  made  a  tape  of  his  playing. 
-My  olxtists  have  gained  a  much  bet¬ 
ter  conception  of  how  the  instrument 
should  sound  Ity  practicing  xvith  the 
recordings. 

Recordings  of  Scales 

I  have  a  piano  recording  of  the  coin- 
tnoiily  used  major  stales  and  a  two 
cKtave  ccincert  F  chromatic  scale  on 
a  small  reel  of  tape.  Thus  scale  re¬ 
cordings  can  be  used  by  any  single 
instrumentalist  or  any  combination  of 
hand  instrumentalists  xvho  are  familiar 


with  transposition  from  gixen  concert 
pitches. 

Recording  the  Marching  Routine 

When  the  drum  section  is  not  avail¬ 
able,  it  may  be  very  convenient  to  have 
a  recorcling  ol  the  marching  routine 
for  training  a  small  grcuip  of  “recruits” 
in  marching  fundamentals.  The  re¬ 
cording  may  also  be  used  to  teach  new 
menilK'rs  of  the  drum  section  the  rou¬ 
tine. 

Tapes 

1  he  cpiestion  <»f  how  to  procure  suf¬ 
ficient  ta|H's  for  so  many  recordings 
might  arise.  Purchase  several  empty 


five  inch  reels  (al)out  forty  cents  each) 
and  you  will  find  that  one  full  length 
tape  will  make  several  short  record¬ 
ings.  Tapes  are  very  easily  cut  and 
spliced  to  meet  your  needs.  .Many  re¬ 
cordings.  esjR'cially  drum  and  Itass 
music,  can  Ik‘  recorded  at  sictw  speed 
without  liHtsing  text  much  fidelity,  thus 
saving  considerable  tape. 

These  few  hints  on  the  use  ctl  the 
tape  recorder  are  passed  on  to  you 
for  xvhat  they  may  be  worth.  1  would 
like  to  hear  other  suggestions  from 
readers  who  have  experimented  with 
the  recording  machine. 

The  Fuel 


Guaranteed 
Quality 


the  OoMib^ett  line 


THE  FOUR  FRESHMAN 
Famous  Instrumental  Croup 


V  Cornels 
vTrompefs 

V  Trombones 

\  Valve  Trombones 
y  Boss  Trombones 

V  Frertch  Horns 

V  Alio  Horns 

V  Tromboniums 


V  Allophones 

V  Bcirilones 

V  Euphoniums 

V  UprighI  Bosses 

V  Recording  Basses 

V  Sousophones 

V  Soxophones 

V  Pislon  Bugles 
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Instruments 

at  Better  than 


^  Competitive 
\  Prices! 
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Better  Band  Instruments  Since  1882 


^5ancl  Co..  luC. 

GRAND  RAPIDS,  MICHIGAN 


Oetob«r,  1958 


5t 


"The  Super>Dynaction 
Buffet  Saxophone 
amazes  me  —  it  amazes 
the  conductors  under 
whom  I  play— it  amazes 
my  fellow  musicians.  It 
has  power-punch.  It  cuts 
—  it  has  balance.  It  has 
perfect  response  and  ex¬ 
quisite  sweetness  of  tone. 


rhcrc  is  also  much  frood  Dnitiue 
to  be  found  in  the  works  of: 

klose.  Labanchi,  Lazarus.  Siark. 
Bonnard. 

Gaburci.  Gambaro.  Gavallini  and 
l^ngenus  (3rd  bk). 

Finally,  let  me  mention  the  verv 
valuable: 

Rubank  Advanced  Method,  Bk  I, 
Bk  2,  Voxman-Gower,  Rubank.  good 
routine  through  unit  approach  (scales, 
duos,  fingering  problems,  tonguing 
etc). 

Intelligent  routine  practicing  is  ne¬ 
cessary  for  acquiring  that  "basic"  tech¬ 
nique.  The  texts  mentioned  will  aid 
the  student. 


tongue)  could  be  possible  if  a  routine 
were  established.  It  is  especially  im¬ 
portant  that  this  routine  be  estab¬ 
lished  in  the  beginning  years  if  this 
solid  background  is  to  take  hold.  Be¬ 
low  are  a  numiser  of  texts  that  may  be 
used  for  acquiring  that  solid  techniejue 
through  routine  practice. 

Baerrnann  Book  III,  (^F  or  GB.  tra¬ 
ditional  and  still  one  of  the  finest- 
medium  on  up. 

Method  Book  II.  Jettel.  Doblinger 
(.\.MP),  a  lot  like  the  Baermann-verv 
thorough). 

Kroepsch  Daily  Studies  (416).  (^F', 
traditional  and  necessary. 

Modern  Daily  Studies,  Opperman, 
Karon,  scales,  tongiiing,  etc. 

Practical  Studies,  Bk  I,  Bk  2.  Ilovey, 
Kelwin. 

Cailliet  Studies,  Belwin. 

Puudauiental  Scale  It  Chord  Studies. 
Demnitz  (Wain),  Kjos.  Fhe  above- 
three  are  easier  and  are  for  the  less 
advanced  student  —  all  are  gcxxl. 

2.T  Estudios  Recreativos,  Menendez 
(Wallace  renney),  (icKxl  but  advanced. 

Modern  Clarinet  Playing  (Scale 
studies!,  l.aiiegnus.  C;F. 

Scales  >t  Exercises,  Hameiin,  Eeduc. 

In  addition  we  might  add: 

.Idjianced  Staccato  Studies,  I  rem- 
blay,  Kjos. 

Little  Linger  Key  Studies,  Low,  Kjos. 


OARmCORMa 


(Continued  from  page  20) 


Scale  M’altz.  The  range  here  is  from 
low  f  up  to  d®.  The  “break”  is  crossed 
some  six  times,  .^gain  we  find  the 
alternating  low  (or  middle)  register 
with  the  high. 

rhese  six  solos  are  important  in 
that  they  provide  pleasant  materials, 
supplementary  materials  to  the  text. 
The  first  two.  In  The  Forest  and  Lul¬ 
laby,  are  the  easiest.  Donkey-Ride  and 
Scale  IValtz  are  more  demanding  with 
Menuet  and  Chrysalis  cHcuping  middle- 
ground. 

riie  Six  Easy  Solos  are  helpful  aids. 
If  usc-cl  correctly  they  can  Im-  of  great 
\aluc-  to  the  young  student.  We  want 
our  young  people  to  Ik-  taught  funda¬ 
mentals.  .\t  the  same  time  we  want  our 
pupils  to  enjoy  music,  Ihe  Six  Easy 
Solos  will  help  to  teach  lunclamentals; 
they  will  also  help  to  sustain  the 
voungstc-r’s  enjovnu-nt  and  interest  in 
music.  NEX  1  MOM  H,  the  Six  Char¬ 
acteristic  Solos. 


Reviews  of  New  Materials 


.Modern  Course  for  Clarinet,  Bk  I, 
Foundation  Technique,  James  Collis, 
Henry  Elkan.  1. 00  ,1958,  32  pp. 

Mr.  C^ollis  is  the  c-ditor  of  WckxI- 
wind  World  as  well  as  the  composer  of 
the  Little  Concertos.  I  he  notes  o|- 
ferecl  on  the  first  page  arc-  e-f-g.  tlic-ii 
cl  and  c.  I'he  slurrc-d  approach  is  used 
with  two  measure  phrases  (whole,  lialf, 
and  quarters  on  the  first  page).  It  is 
giHxl  to  get  away  from  all  of  thc- 
whole  notes  that  usually  make  up  the 
iK-ginning  pages  of  most  texts,  f  on- 
guing  is  explainc-cl  briefly  on  page  3 
again  on  23.  I  he  up|K-r  register  is 


The  Practice  Routine  —  Part  II 


In  last  month’s  column  we  einpha- 
si/ed  the  need  f(»r  a  steady  practice 
routine.  We  mentioned  that  a  solid 
background  (fluent  fingers-articulatc 


VIRTUOSO-CUNICIAN-CONCERT  ARTIST  truly  Great  MusMan 


"To  my  perfett 
Clarinet,  by  BUFflJ, 
you  have  lust  added 
the  greatest  Sax  I 
have  ever  piety edf' 
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tors  art-  iiivital  to  write  direct  to  Dr. 
.Milluirn  E.  (larey.  Festival  Manager, 
University  Station,  Pliilips  Ihiiversily, 
Kiiid.  Oklahoma,  for  more  informa¬ 
tion.  The  Fnid  Festival  is  perhaps  the 
greatest  music  motivator  available  in 
the  Unite-cl  States  tcnlay. 


The  Band  Stand 

{i'.ontinurd  from  page  30) 

SFCRFI  ARY  I  RFASIIRFR;  Char¬ 
les  .Minelli,  Ohio  University,  Athens, 
Ohio. 

ffONOR.XRY  I.IFF  1‘RF.SIDFN T: 
AIlKTt  .\ustin  tlarcling.  University  of 
Illinois,  Urhaiia,  Illinois. 

I'he  Fuel 


^AX40>\xJL^  Ajul^L, 


Do  you  have  a 

SMART  IDEA? 


res  —  Distributed  by  H.  &  A.  Selmer  Inc.,  Elkhart,  Indiana 
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MUSIC  DEALERS  EVERYWHERE 


ROY  J.  MAIER 
PRODUCTS 


Bound  Volume  No.  29 
Now  Ready 
Only  $4.95 

Kvrry  insur  fruiii  SrptriiilxT  I!l.>7 
to  June  19r>K  bruutlfully  bound  in 
hravy  ml  cloth  ruvcrii  with  Kold 
rnil>o«scd  title.  Avuiluhir  to  l>i- 
rcrtocB,  Student*,  und  l.lbniriun^. 

THE  SCHOOL  MUSICIAN 


4  E.  Clinton 


Octobei 
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Ur  Ml  ANSWER  YOUR  FLUTE  QUESTIONS 

{Continued  from  page  22) 


Sian  Miiall  bc-giniK-rN  on  the  K  Hat 
Ihitt  l>ecausc  of  its  si/e  why  not  also 
start  them  on  the  E  flat  clarinet.  1 
hast  had  succevsful  practital  experi- 
ciH(  starting  lK‘ginners  in  grade  sthool 
on  ilie  K  flat  clarinet  and  do  not  find 
it  too  difficult. 

Viiother  attractive  facet  of  the  K 
flat  flute  is  the  fact  that  small  sized 
beginners  tan  handle  this  with  ease. 
I  own  an  old  F.  flat  flute,  mannfac- 
lurtil  some  years  ago  hy  Conn  and 
now  discontinued,  and  I  find  it  an 
ideal  instrument  for  my  daughters, 
ages  .'i  and  7,  Of  course  there  are  not 
many  children  that  age  heginning  on 
Ihiie,  hut  then  there  are  some  ages 
fl  and  Id  who  have  very  small  hands. 

Koih  .Armstrong  and  Artley  inaiiu- 
faciure  fine  instruments,  and  if  you 
are  going  to  consider  Inlying  an  K  flat 
flute,  it  would  Ik*  a  gcwMl  idea  to 
coni|>are  them  side  hy  side.  If  you 
don't  play  the  flute  Ik-  sure  to  have 
vinieone  who  cIcks  give  them  a  try. 

I  here  were  other  interesting  things 
at  the  Iracle  .Show  in  flutes.  Artley. 
Inc.,  is  also  now  manufacturing  nil  cif 


their  flutes  with  rolled  tone  holes, 
previously  only  available  on  more  ex¬ 
pensive  mcxlels. 

I'he  Ciemeinhardt  Cai.  has  some  new 
advances  for  flutes  also.  This  company 
has  only  Ikc-ii  in  exi.stence  for  eight 
years,  hut  prior  to  that  Kurt  (iemein- 
harclt  manufactured  flutes  for  another 
musical  instrument  company.  He 
comes  from  a  long  line  of  instrument 
makers,  which  includes  an  uncle,  .Ar¬ 
thur  (•emeinhardt,  who  made  flutes  a 
lew  years  hack. 

(•emeinhardt  is  adding  a  gadget  to 
his  fine  line  of  flutes  and  piccolos 
which  will  enable  anyone  tc»  )>r(xluce 
the  high  F  with  ease.  Me  also  has  pro¬ 
duced  some  plugs  which  can  be  placed 
in  the  holes  of  an  open  holed  flute. 

The  advantage  to  this  is  that  if  a 
teacher  or  player  prefers  the  French 
mcKlel  open  holed  flute,  and  is  having 
difficulty  at  first  in  cosering  these- 
holes,  the  plugs  can  be  used  until  the 
clifliciilty  is  mastered. 

I'hese  plugs  take  only  a  lew  seconds 
to  put  in  or  out  and  are  an  improve¬ 
ment  over  using  small  piect-s  of  cork. 


I'he  ))lugs  lcK>k  better  because  they 
have  a  silver  plate  on  top  and  when 
they  are  in  place,  make  the  flute  lcM)k 
exactly  like  a  closed  hole  model. 

It  is  encouraging  to  note  that  the 
instrument  makers  are  consulting  and 
employitig  flutists  to  advise  them.  .Art- 
ley  has  Mr.  Frederick  Wilkins  of  New 
V'ork.  author  of  the  “Flutist’s  (iuide" 
and  (>emeinharclt  has  Mr.  Fmil  Fck 
of  Chicago.  .Mr.  Fck  is  well  known 
lor  his  fine  flute  studies  and  instruc¬ 
tion  lMM>ks. 

Next  ivsue  will  bring  some  informa¬ 
tion  about  (iemeinhardt’s  high  F  key 
and  .Armstrong’s  new  alto  flute. 

Fhe  Fnd 

If  I  wantc-d  to  punish  an  enemy,  it 
should  be  bv  fastening  on  him  the 
trouble  of  constantly  hating  somebody. 

—  Hannah  More. 

No  language  can  express  the  jxcwer 
and  beauty  and  heroism  and  majesty 
of  a  mother’s  love.  It  shrinks  not  where 
nian  towers,  and  grows  stronger  where 
mart  faints;  ant!  over  tlie  wastes  of 
worldly  loriiiiK  *'t-ncls  the  radiance  of 
its  c|ut  ntliless  ficl'-l'ty  like  a  star  in 
heaven. 

—  Felwin  Hubbell  Chapin. 


RIB  and  POST 
ASSEMBLY 


ATh«  conventional  rib  and  post  aiiombty  it  only 
on*  of  the  ovitlonding  odvonlogot  you  rocoivo 
whon  you  purchoto  on  Artley.  Artley  inttru- 
•nentt  olto  incorporote  the  finest  design  feotures 
such  os  rolled  tone  holes,  Permo-Pods  ond  Ihe 
sculptured  embouchure. 


the  finest  flutes  and  piccolos  are  by 


Arfley  was  the  first  to  offer  the  conventionol  rib  and  post 
assembly  on  ALL  of  its  flutes  . . .  regardless  of  the  price  range. 
This  superior  rib  and  post  construction  provides  the  strongest 
possible  support  for  the  key  mechonism  .  .  .  the  "extra 
strength"  for  years  of  trouble-free  service.  The  ribs  and  post 
of  an  Artley  are  pre-assembled,  then  low-temperature  sol¬ 
dered  direct  to  the  body  tube  ...  a  procedure  that  maintains 
the  metal  at  its  true  temper  without  sacrificing  the  tonal  and 
resonant  quality  of  the  instrument.  Try  an  Artley  and  make 
comparisons  .  .  .  you'll  discover  the  quality  that  makes  Artley 
America's  most  popular  flute. 


Wrif*  for  nNw,  cpforfuf  Arfhy  bfochur* 
dpscribing  alt  Arftay  instruments  including  the 
new  Wilkins  and  ik  models. 


AITlfY.  INC.,  F.O.  box  741 
KLKHAtT,  INDIANA 


fleose  send  new  Artley  broebure. 
NAME _ 


iPlepse  Printl 

Arxtircc 

QTY 

ZONE  STATE _ 

YOUR  DEAIER 

October,  1958 
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Pertinent  Publicity 


Points 


By  Robert  V.  Ish 
Director  of  Orchestra  and  Chorus 
Hillsdale  High  School,  San  Mateo,  California 


Are  you  guilty?  Have  you  taught 
hard,  heiti  countless  rehearsals,  aiul 
deiiiaiuled  hours  of  practice  only  to 
find  you  have  given  your  music  away 
to  half  a  house*  of  half-hearted  listen¬ 
ers?  lake  heart!  You  are  not  alone 
and  the  situation  iiec'ti  not  always  Ih* 
so.  Others  have  left  these  ranks  and 
joined  those  more  successful  teachers 
who  “sell”  their  programs  to  their 
students.  You.  too.  can  lx*  a  success, 
as  the  saying  goes.  Harken  to  a  few 
tried  and  true  metluKls  of  salesman¬ 
ship. 


Your  music  room  has  bulletin  board 
space  for  coming  events,  write-ups  on 
your  students  as  artists,  athletes,  spe-ech 
makers  or  scholars. 

Your  town  has  a  daily  paper.  It  loves 
double-spaced,  typed  articles  turnc'd  in 
a  week  in  advance.  Your  clear,  glossy 
prints  are  welcome  and  the  paper's 
camera  man  is  happy  to  come  to  take 
your  pictures  Ixxause  you  are  always 
properly  dressed  with  instrument 
ready,  and  with  a  type  written  story 
in  hand  to  prc'sent. 


Among 
of  guil 
gonoroi 

(I),  **>• 

hot  bm 
ytort.  I 


Banc 


FLUTES  & 


PICCOLOS 


Kurt  Gemeinhardt  personally 
checks  each  Gemeinhardt  flute 
and  piccolo  before  it  leaves  the 
plant.  We  specialize  exclusively 
in  these  companion  instru¬ 
ments,  yet  you  pay  no  more  for 
this  quality  line.  Four  genera¬ 
tions  of  master  craftsmanship 
,  for  ultimate  performance. 


IVrtle  for  catalog  today. 


I  K.  O.  OKMKINHARDT  CO.,  INC. 
F.  O.  Box  00.  Blkhart,  Indiana 


Deadline  for  All  News 
Is  The  First  Of  The 
Month  Preceding 
Publication 


“\our  N(lMK)r’  has  a  weekly  pa|K*r. 
F.sc'ry  issue  might  contain  at  least  one 
article  Irom  the  music  department; 
student  written  il  |>ossible.  Possilrle 
subjects?  Here  are  a  lew: 

new  student  in  the  music  de- 
fmrtment. 

,1  new  school  instiument  or  piece 
of  equipment;  a  cominn  performance 
of  a  sthool  group;  a  personal  perform¬ 
ance  of  some  student,  on  campus  or 
off. 

Honors  paid  students  or  organiza¬ 
tions;  interesting  music  played  in  class; 
congratulations  to  Bill  Smith,  trom¬ 
bonist  of  the  band,  on  his  home  run 
in  Friday’s  game.  (This  kind  of  article 
might  even  win  a  few  friends  among 
the  athletes.)  • 

Your  school  has  bulletin  iMrards.  Ex¬ 
cerpts  from  school  and  Icxal  papers 
might  be  posted  —  In  the  office  to 
sell  the  administration,  in  the  halls  to 
sell  the  student  Ixxly,  or  in  the  music 
rcK)ni  to  sell  the  class.  Photos  are  great 
publicity,  even  if  a  few  do  disappear. 


Of  course,  a  letter  of  thanks  always 
gex-s  to  the  camera  man  with  a  spc-cial 
thank-you  to  the  editor  pericxlically. 

N'our  schex)!  programs  are  the  great¬ 
est.  the  most  stupendous,  and  the  most 
gigantic,  according  to  your  painted 
|x>sters.  banners,  raised  letter  or  cut 
out  art  work,  photographs  and  car- 
tiM>ns.  You  are  allowc'd  to  plaster  the 
campus  because  your  material  is  in 
gcxxl  taste  and  you  always  remove  all 
material,  even  from  downtown  storers 
immediately  following  the  program. 

Of  course,  student-written  letters  of 
thanks  go  to  all  people  who  help  on 
the  prcxluction  as  well  as  the  usual 
appreciation  line  on  the  program.  .Spe¬ 
cial  letters  are  sent  to  the  downtown 
stores  that  loanc'd  props.  tcx>k  ads  in 
the  program  or  allowcxl  posters  in  their 
stores. 

The  only  thing  that  dcxrsn't  hit  the 
press  regularly  is  the  director’s  name 
and  picture.  I'o  lx*  sure,  once  or  twice 
a  year  some  one  works  him  into  a 
group  snapshot  and  a  “directed  by” 
seems  to  find  it’s  way  into  print.  Peo¬ 
ple  seem  to  know  who  the  music  di¬ 
rector  is  anyway,  so  why  publicize 
him.  It's  the  music,  the  schcxil,  anti 
the  kids  that  interest  Ma  and  Pa. 
the  community,  and  the  schcx)l  offi¬ 
cials. 

If  you  are  still  with  us.  you  must 
have  “harkened."  I  he  next  step  t  .dls 
for  action.  Why  not  organize  a  "meet 
our  music  department”  committee  .uul 
get  going  on  the  road  to  success. 

1  he  End 
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Occeber,  I’M 


October 


FOLDING  RISERS 


Ixtard 
ps  on 
pt-ech 


The  Time -Tested 
Basic  Introduction 
To  All  Music  .  .  . 


L  loxes 
led  in 
glouy 
laper’s 
0  take 
always 
uinent 

St  on' 


Among  th«  90  informal  coursoi  offorod  adults  at  Main*  Evaning  School  (Das  Plainos,  III.)  is  that 
of  guitar  playing.  Group  piano  and  accordion  instruction,  although  also  popular,  do  not 
ganarat#  tho  onthusiosm  and  happy  atmosphara  which  prevails  in  the  guitar  classes.  Bob  Harris, 
(I),  the  instructor,  who  has  appeared  on  TV  shows  and  has  traveled  with  noma  dance  bands, 
hot  been  teaching  guitar  classes  for  Karnes  Music  Studios  of  Evanston,  (III.)  for  tho  post  eleven 
years.  He  works  on  the  theory  that  most  people  who  take  up  the  guitar  do  not  plan  to  become 
profauionolt  but  merely  with  to  have  fun. 


Not  just  another  “pre-band”  course, 
but  an  easy-to-teach  method  combin¬ 
ing  vocal,  rhythm,  blowing  and  finger¬ 
ing  techniques — a  basic,  "legitDnate" 
foundation  for  ALL  music!  Proven 
successful  in  thousands  of  schools  over 
many  years. 


Brussels,  Belgium,  and  Molenaar  Edi¬ 
tion  of  Wornierseer,  Holland.  These 
two  catalogs  represent  some  of  the 
finest  wind  instrumental  music  pub¬ 
lished  in  Europe  and  their  music  is 
beautifully  printed. 

.Shipments  of  concert  band  music 
Irom  publishers  have  already  Ixen 
received  and  cataloged,  and  sUkEs  of 
solo-ensemble  aiul  other  types  of  mu¬ 
sic  are  expeited  s(Mm.  .\  complete  list 
of  the  available  band  music  may  lx 
obtained  free  from:  Band  .\s.s<h  iaies. 
Inc.,  311  Reis  .Avenue,  Evansville  II, 
Indiana.  .All  of  the  band  music  is  play¬ 
able  by  American  bands  and  all  selec¬ 
tions  contain  a  condensed  conductor's 
score. 

Ibitil  now  the  publications  of  Edi¬ 
tions  .Scher/ando  (Belgium)  and  Mo- 
lenaar  Edition  (Holland)  have  been 
available  otily  ttn  order  direct  from 
the  publishers.  The  works  tn)w  made 
available  iti  the  IJ.  S.  and  (lanada  in¬ 
clude  origitial  selectiotis  for  band  by 
such  fatuous  Euro|xan  batui  com|K)sers 
as;  R«)bert  Clerisse,  director  of  the 
Erench  .Air  Eorce  Band:  fi.  B.  .Alante- 
ga//i,  late  director  of  the  municipal 
band  of  Zurich,  Swit/erlattd;  Joseph 
.Moeretihout,  director  of  the  Belgian 
I  Ith  Infantry  Battel:  Ciusiave  DeRcxck, 
director  of  the  Belgian  8th  Ittfantry 
Band;  Joseph  Hanniken,  director  of 
the  Belgian  Navy  Band;  Cierald  Boe- 
lijn:  .Afeindert  Bcxkel;  .Albert  I'hiry; 
and  Qmstant  Moreau. 

The  representation  of  these  two  Eu- 
rojxan  publisher:;  on  the  North  .Amer¬ 
ican  continent  is  another  step  in  the 
advance  of  international  band  re|xr- 
toire. 


Band  Associates,  Inc. 

Has  New  Catalog  Ready 
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The  Song  Flute  features  an  excep¬ 
tionally  well-balanced  scale,  comfort¬ 
ably  spaced  tone  holes,  simple  one- 
piece  construction.  Even  3rd  and  4th 
graders  find  the  Song  Flute  easy  and 
fun  to  play! 


Band  .Assexiates.  Inc.  of  311  Reis 
.Avenue.  Evansville  11,  Indiana  are 
pleased  to  announce  that  they  have 
been  appetinted  exclusive  agent  iti  the 
V.S..A.  and  Canada  for  the  music  pub- 
licatiotis  of  Editions  .Scher/ando  of 


Act  now  to  insure  the  future  of  your 
bands  and  orchestras  with  the  time- 
tested,  practical  Song  Flute  —  Beat 
Response  method! 
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COMPLETE  COURSE 
includds  Clossbooks 
I  and  It,  Taoching 
Manual,  "Groduo- 
ttpn"  Cartificatas. 
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Abave  is  aur  plan  da.  2 
lalup.  32  It.  aida.  20  ft. 

fm.  in  S.  I(  and  24  I  I  U  |  HI  I 

inch  lavals.  At  rifbt.  ana  '  1  " 

•*  aur  basil  Manrae  fsidiat  units.  4  ft.  i  8  It. 
Many  standard  assamblias.  ailh  spaaial  traupiaps 
la  ardar.  30  yaars  af  Maaraa  manulaaturino  and 
i^ica  assura  eaaiplata  satisfaatiaa.  Raad  aur 
fiuarantaa  in  aur  aamplata  catalao  af  Maaraa 
araducts.  Inrludiap  alsa  faMint  tablas  and  chairs 
•ad  trucks  far  thani.  niavabl.  mm  partitiaas.  ate. 


Continontal  Music 
Evanston,  III. 
Atlanta,  Go. 


r  SEND 
TODAY 
FOR  FREE 
BROCHURE  I 


CONTINENTAL  MUSIC 

717  Chicago  Avo.,  Evanston,  III. 

Please  send  full  information  on  the 
Song  Flute  —  Beat  Response  Method: 


U2  Church  8t. 


Catfu.  iRwa 


Do  we  have  YOUR  band 
picture  in  the  ASBDA  files? 


Address. 


Send  us  your  NEWS 


Ortobei 


“We  raised  *500 
in  6  days  this 
dandy  candy  way  * 


m  BAND  MUSK  LABORATORY 

(Continued  ftoni  pnge  l^^) 


Band,  orchestra  or  choir— 
your  group,  too,  can  raise 
$300  to  $2300  in  Jour  to 
Ucenty^one  days  selling  fa¬ 
mous  Mason  10 f  candy  bars 

Mail  !!»  ihf  coupon  Im-Iow  — filled  in  with 
your  name  and  addreits.  Mason  immediately 
sends  you  candy  samples  without  obliga¬ 
tion.  You  don’t  risk  a  cent— you  pay  nothing 
in  advance.  We  supply  on  consignment  your 
rhoire  of  NINE  VAKIETIES  ul  Liinuus  Mason 
IOC  Candy  Bars,  packed  5  bars  in  each  pack¬ 
age.  The  wrapper  is  printed  with  your  organi¬ 
zation's  name,  picture  and  signature  at  no 
extra  charge.  You  pay  15  days  after  receipt 
of  candy.  Return  what  you  don’t  sell.  Candy 
is  sold  at  regular  retail  price.  On  every  box 
sold  you  keep  $6.00  ^ 

and  send  Mason 
$0.00  (66«, 7c  profit 
on  cost ). There’s  no 
risk !  You  can’t  lose. 

Mail  in  coupon  to¬ 
day  for  information 
abaut  mason’s 
I’BOTECTED  FCND 
RAISING  DRIVES 
and  samples. 


.Mr.  Edward  Stove 
Fund  Raising  (Dept.MlMO) 

Mason,  Box  .549,  Mineola,  N.Y. 

CFentlemen;  Phase  send  me  without 
any  obligation,  samples  and  informa¬ 
tion  on  your  Fund  Raising  Plan. 


CROl'P  NAME. 


CITY  _  STATE _  I 

- J 

Ma»on  Candies,  Inc.,  Mineola.  L.  I.,  N.\. 


Doodletini’n  Fifeis,  by  Hill  Finegan 
and  Eddie  Siinter,  trims. ,  by  Wilfred 
Roberts.  Hansen,  Fit  8.fMI.  Sit  ll.IKI. 
10.58. 

T  lie  .S;iiitfr-FiiK‘gaii  orclicstni  lia\ 
creatMl  <|uiti‘  a  stir  with  its  fine  |K‘r- 
soniu-l  and  distiiutive  arrangetiients. 
rite  present  publuathtn  follows  the 
original  K(iA  retording.  .\  12  har  in- 
tOKluetion,  rhythinh  and  syiuttpated. 
with  high  trinnpets  leads  into  a  lout 
har  driiin  passage.  T  he  theme  is  then 
taken  liy  flute  and  piccolo.  WcnnIo- 
huk  and  triplets  in  the  hass  form  the 
im|>ortant  attompaiiiment.  Personal¬ 
ly.  I  iind  this  a  very  exciting  tiumlKT. 
However,  it  is  a  hit  dillicult  to  get  a 
large  hand  to  play  this  (orrettly.  There 
are  some  totnplexities  in  rhythm  that 
the  smaller  dame  hand,  iK'ing  a  dose 
knit  group,  tan  play  In-tter.  For  the 
very  go<Kl  hi-sduHtl  or  college  hatid 
the  Filers  will  provide  gcMNl  rhythmic 
training  and  program  contrast.  Need¬ 
ing  attention  throughout  will  Ik*  the 
rhythm.  the  |K‘rtussion  sectiim.  and 
the  cornets,  which  play  high.  (Hass  K 
plus. 

Xuti  rill  her  Suite  Selei  tion,  Fsi  baikiiw- 
sky,  arr  by  John  M.  Hogan,  Chappell, 
loniplete  II. (Ml. 

Mere  is  another  edition  from  the 
(ihap|K‘ll  Army  Journal.  The  arrange¬ 
ment  includes  the  March  (.\h).  Over¬ 
ture  Miniature  (Kh).  Russian  Dante 
(Ah),  Arahiaii  Dante  (.I  8-(>m).  Datite 
of  Reed  Pi|M-s  (Fh).  and  Chinese 
Dance  (Kh).  As  y<»u  tan  see  practical 
hand  kt‘ys  have  Ir'c-ii  chosen.  Though 
there  is  etioiigh  techniejue  for  the 
wiMKiwincIs  (parti! ularly  the  clarinets) 
the  music  lays  pretty  well.  The  ar¬ 
ranger  has  carelully  considered  his 
hand  instruments.  The  music  “sounds" 
and  will  thalletige  the  musical  ahility 
ol  the  iH'st  high  scluMtl  hands.  Class 
K  plus. 

Colonel  Itogey  Marili,  Kenneth  J.  Al¬ 
ford,  arr  by  Clifford  Itarnes,  Itoosey- 
llaii'kes.  Fit  1.75.  l‘.l.58. 

(ailonel  Bogey  has  always  Ikr'ii  a 
|>opular  march,  a  standard  in  the  re- 
|R-rtoire.  Its  use  in  the  Bridge  On  the 
River  kwai  will  no  douht  increase* 
performances.  River  kwai  or  not. 
Bogey  is  a  title  marc  h.  In  this  arrange¬ 
ment  -Mr.  Karnes  has  kept  the  instru- 
I  ments  in  their  conservative  ranges, 
j  (kirtiets  are  low,  tiever  aliove  top  line 
“f”.  The  clarinet  part  too  has  Ireen 
I  ititelligently  c'dited  for  younger  hatitls: 
'  the  range  is  now  only  up  to  and 


some  slurs  have  replaced  tongued  juv 
sages.  T  he  older  eclition  was  verv  hard 
to  read  thus  adding  to  the  dithcidiy  of 
the  march.  Though  these  march  si/e 
parts  are  not  tcNi  large  in  priiitiii|> 
there  does  seem  to  Ik*  some  itnpiove 
ment.  GocnI  sounding  arrangemtiit% 
for  Class  C  hands. 

Southwestern  Panorama,  by  Robert 
M.  imion,  Shawnee  Press,  Fit  8.(l(l. 
SR  l().(M).  1958. 

The  music  is  in  four  sec  tions.  Range- 
land  iK'gins  full  and  liroaci  in  4  I  (F). 
.\lter  an  intrcNluction  the  solo  cornet 
utters  the  slow  theme.  Forest  of  Steel 
is  a  moving  2  4  while  Desert,  a  5  1 
Andante,  features  a  flute  solo.  Round¬ 
up  is  gay  and  nippy.  The  c(mi|tosc*r 
has  usc*tl  parallelism  to  spark  his  har¬ 
monic  treatment.  Accidentals  and  scmI- 
den  harmonic  changes  are  plentiful. 
T  he  music  itest*lf  is  intert*sting  and 
colorful.  .\ncl  all  tliis  is  written  in  the 
conservative  ranges.  Nothing  overly 
dillicult.  CcmmI  Class 

Cinderella  Waltz,  Riihard  Rodgeis. 
arr  by  Robert  R.  Itennett,  WillianiMin, 
Fit  7. .59.  Sit  MI.tMI.  1958. 


NOTES  ALIVE! 

New,  modern  methods  for 
teaching  and  learning  instru¬ 
mental  music  quickly  —  surely. 
Each  method  well  illustrated 
by  3  double  face  LP  records. 
Their  use  at  each  practice  period 
assures  rapid  student  progress. 

Each  Method  and  records  covers 
over  4  months'  work.  Price 
$15.00  each  instrument. 

Music  Educators  may  order  ON 
APPROVAL,  Oboe,  Bossoon,  Bb 
Clarinet  and  Alto  Sax  methods 
from  their  dealers  or  from 
Dept.  SM 

NOTES  ALIVE! 

Box  820,  Chicago  90,  Illinois 
Flute  B  Brass  issue  Nov.  '58 
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Kol{i>i’rs  aiul  llaiiKTstciirs  “(jiuU-r- 
illa"  was  prtNliKt-d  on  lA'  sonu- 
iiioni  IS  atfo.  I  lu'  Wall/  is  alMiiit  4 
niinii'cs  lout;.  I  lu'  keys  are  and  (•; 
■he  l^<MKlwind^  have  a  little  te(hni(|ne 
and  lilt'  (ornel.  hut  lor  a  few  hit>h 
iKiteN  has  not  Iimi  nuuh  to  worry 
jlmiii  The  innsu  is  attradive  and 
shows.  The  parts  are  dearly  pritii<-d. 
(ilass 

The  School  Dance  Band 

\s  sdiiMil  daiue  hands,  or  ‘*siat;e'' 
liands  as  they  are  tailed  in  viiiie  areas. 
iM'tonie  more  and  more  |>opular  a  few 
puhlishers  have  listed  some  synipathe- 
tit  arrant'enients.  \\’hen  pro|>erly  ad¬ 
ministered  a  sthiKil  tiaiite  haiul  pro- 
);rain  tan  Ik'  of  extellent  \aliie  for  the 
studt  Ills.  Dant  e  haiitl  or  ‘‘sia};e'‘  haiitl 
iraiiiinK  tan  Ik-  invaluahle  in  its  leath- 
iiiK  of  flexibility,  rhyihm.  sit'll!  read¬ 
ing.  elf.  Where  the  siat;e  hanti  Im-- 
tonit's  the  only  instnnnenial  t^roiip  or 
where  the  stat;e  haiitl  program  re- 
teites  more  than  normal  emphasis 
than  we  have  a  hatlly  athninisteretl  in- 
siriimeiiial  turrit uluni.  It  is  a  g'****! 
thin;;  to  have  sthtMil  tlaiite  haiitls.  Let 
us  t;ise  the  prot'rain  iieetletl  stress  hut 
let  us  keep  the  staf>e  hanti  a  part  ol 
■he  total  insirunienial  offerint;  and 
not  the  only  olferint;. 

/  Could  Hai’i-  Diintrd  .III  Sifilil, 
l.iH-a-r,  inr  hy  Johnny  IVnnini’lon. 
My  hnnny  VnUntinr,  /fodtjei.v  X:  Ilml, 
atr  Johnny  W'inrini’lon.  ('.hiif}f}fll  k 
Co..  r,i(h  I«».a8. 

I  hese  two  Wariint;ton  .irrant'e- 
arrant;ements  tall  lor  lull  rin'.htn  set- 
lioii  (plus  tuba),  live  s^ixes.  eit;hl  brass, 
and  (laritiet.  lu  ImiiIi  tases  the  keys 
are  easy  and  the  instrinneiiis  are  in 
their  pratlital  rant>es.  Ihe  dillituliy 
is  only  tnetlinm  with  a  few  rhythms 
neetlitit;  work.  Maiiustript  ty|H'  priiit- 

H7(o'.t  Softy  .Vote.  Kalniuf,  linhy  X: 
Snydrr,  nrr  by  .Jfl  Dfdiiilt.  Su’rrI 
l.ofinnr.  Parish  k  linru’fll,  titr  hy  .hi 
lirdrirk.  .Mill.s,  nnh  2..'>0,  I‘l.'i8. 

Ihe  instrnmentaiion  tails  for  full 
rhythm  (iKitioni  litie  oi  striiit;  bass  lor 
the  tuba),  vcMal  store,  live  stixes.  anti 
six  brass.  Ihe  keys  for  the  lirst  are 
Bh  atid  .\h:  lor  l.oraine  the  keys  are 
K  and  Ah.  No  tiillitullies.  I  he  alwive 
four  lor  nietlium  ability  t{i<>ups. 

See  you  next  mouth. 

The  l-.nd 


COVER  PHOTO? 

If  you  have  one,  send  it 
to  us.  It  might  be  used. 


Fon  \\ t tiA\ns 


THE  BAND  METHOD 

by  Skormcka  &  Berceim 
For  the  whole  band  together. 
Full  Conductor’s  Score.  .$3.50 
Each  Part . 85 


INSTRUMENTAL  COURSE 

Edited  by  Skormcka 

Individual  methods  for  each  in¬ 
strument,  with  occasional  group 
ensembles.  Each  Book . $1.00 


warn 


*11  H  im  a 


THE  BAND  SCHOOL 

by  Skornicka  &  Bergeim 

Follows  the  Band  and  Instrumental  Course  to  complete  the  tech¬ 
nique  required  of  A  &  B  grade  bands. 

Full  Score  . $4.50  Each  Book . 85 


.1  I  .V  I  O  N  O  H  #  If  E  S  T  it  .1 


INSTRUMENTAL  COURSE  FOR  STRINGS 

by  Skornicka  &  Moehlmann 

The  companion  to  the  Instrumental  Course  for  developing  a  string 
section.  Methods  for  each  instrument  with  numerous  ensembles. 
Piano  Score . $1.25  Each  String  Book . $1.00 


lUMISl'IV  anil  IIAWKI^S.  Iii4 


I’.  O.  It. IN  t  IK 


I  iilirook.  I ..  I ..  N. 


tn  20‘)  Vi(t«>ria  Ttiroiilo,  Oftlai 


...  FOR  PARADE  •  FIELD  •  FESTIVAL  •  CONCE^ 

'  UNCLE'  HENRY  FILLMORE'S 

All-Purpose  Band  Book 

.\dapicd  and  ariangcd  l)\ 

HOWARD  E.  AKERS 

llcic  under  one  Kwer  arc  Iwcnty-six  of  Hciirv  l-illmoic's  lamniis  lilies 
adapied  and  arranged  lo  "sound"  on  die  field,  on  tlie  sireei.  or  on  die  stage. 
F.xery  single  player's  part  (horns  imhided)  (onirilmie  to  die  solidaiiii  of 
this  imiisiial  collet  lion.  .\ll  are  easy  to  plav.  lleie  are  a  few  of  the  laiiioiis 

I  assiis  I  idiiihone 
Aineiitans  We 
Mate  .\  l.ilde  Kmi 
Coiuhitioi  I..'i0 
62  Cooper  Square 

New  York  3,  N.  Y. 
BOSTON  •  CHICAGO  •  DALLAS 


His  Honor 

Military  Kscoit  Ihe  Klaxon 

riie  Kootlifter  Men  of  Ohio 

Parts,  eath  ..’>0 

Carl  Fischer 

INC. 


FREE  USE  OF  THE  ORIGINAL  SCHULER  AUTOMATIC  REED  DISPENSER  .  .  .  . 


w’rfh  an  order  for  only  50  roads  of  your  choice. 

•  Laedleg  brand  reeds  always  available,  whan 
ttMy'ro  needed— wbare  tbey're  needed. 

•  Saves  time— money— distnrbance.  Assures  finest 
qnallty  reeds  ot  all  times. 

•  Onr  sixth  year  of  specialised  reed  service. 

Four  practical  modalt  to  suit  your  noadt! 

•  All  reeds  relospectod  and  packaged  Into  Sani¬ 
tary  IndivMoal  Containers— gnarantaed. 

•  Dispensers  new  In  nse  by  over  1600  bnsy  school 
boiid  directors  all  over  the  conntry. 

For  free  deKriptive  folder  conteining  complete  details 

send  your  name,  address,  position  and  school  to: 

J.  H.  SCHULER  CO. 

Honovor,  Pnnna. 


October,  19S8 
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DON’T  LET  YOUR  SUDSCRIPTION  EXPIRE 

Notice  the  dote  oi  yoir  mailiiie  wrapper 


wiml  knowledge  for  the  year  1950 
whuh  was  sponsored  by  the  wo<k1- 
wincl  magazine. 

Hi'>  playing  ex|)erieiice  includes  the 
BostoM.  Ciary,  and  Terre  Haute  civic 
symphonies  and  many  concert  hands 
and  Siudio  orchestras.  He  was  the  fea¬ 
tured  soloist  at  the  famous  Tri-State 
Festiv.il  in  Enid,  Oklahoma  in  19.50. 

.Mr.  .McCathreii  is  considered  one  of 
the  lo'intry’s  outstanding  music  educa¬ 
tors,  conductors,  and  soloists.  He  is 
espeti.illy  well-known  for  his  work  in 
doeloping  the  halanced  clarinet  choir. 
Sever.tl  clarinet  choir  arrangements 
that  he  has  edited  have  recently  iK-en 
IMiblislied  by  leading  publishers. 


effectively,  H.  &  .\.  Selmer  Inc.,  Elk¬ 
hart.  Indiana,  made  arrangements  with 
Lanier  Records  to  distribute  the  re¬ 
cording  at  cost  as  an  educational  ser¬ 
vice  to  band  directors  and  flute  stu¬ 
dents.  Records  may  be  ordered  direct 
from  Selmer  for  S2.  postage  paid. 


by  Ca)llegiate  Cap  and  Gown  Cami- 
pany  in  a  new  modern  series.  .Ml  seven 
variations  that  are  offered,  make  possi¬ 
ble  attractive  two  color  combinations 
as  well  as  neatly  concealing  the  shirt  nr 
dress  of  the  wearer  at  the  neckline. 
These  rabats  are  not  only  reversible, 
but  the  shoulder  |>ortion  may  be  worn 
beneath  the  robe  as  well  as  on  the  out¬ 
side. 

For  further  information  write  to: 
(a>llegiate  Cap  and  Ciown  Company. 
KMMi  North  Market  Street.  C.hampaign. 
Illinois.  \  mention  of  Thk  .Schchh. 
Mlsk;ian  would  be  appreciated. 


irector 


New  Rabat  Aids 


Neckline  Problem 


l.ong  a  favorite  for  neckline  adorn¬ 
ment  and  worn  with  all  “V'”  neck  type 
choir  nibes  the  Rabat  is  now  offered 


Selmer  Has  New  Flute 

Album  Flute  Contest  Music 


1  hough  FLl’  TE  CONTE.S  T  .MU- 
.SIC.  a  new  12-inch  I.P  recording,  was 
designed  principally  as  a  teaching  aid 
for  band  directors  and  student  flutists, 
it  is  such  a  remarkable  achievement  in 
recording  technique,  interpretation, 
and  programming  that  it  should  have 
great  apiK'al  to  every  listener. 

The  program  of  -graded  flute  solos 
was  seletted  and  performed  by  Charles 
DcLaney,  of  the  University  of  Illinois 
musu  fatuity,  with  Edwin  Thayer,  also 
of  the  I'niversity  of  Illinois,  at  the 
piano.  Fourteen  coni|)ositions  range 
in  (lilfitulty  from  I  (easy)  t«»  VI  (diffi- 
tult),  and  Iroin  the  RanM|ue  to  tlie 
ionienqMirary.  .\nd  it  is  partitularly 
refnsliing  to  find  on  tlie  program 
iKuie  til  the  hatkneyed  tunes  st)  com¬ 
mon  at  music  contests.  It  is  a  special 
triumph  itf  resc-arth  that  even  the 
simplest  (om|)ositions  for  beginners, 
three  short  works  by  the  ytmng  .\mer- 
ican  (oiiqroser  James  l.ewallen,  have 
(onsiderable  (harm  and  musital  wortli. 

Mr.  Del.aney’s  jatket  notes  distuss 
tedmical  problems  of  performance, 
and  iiulude  hints  on  interpretation 
and  tautionary  words  on  difficult  pas¬ 
sages.  Eath  s«)lo  is  graded  Insth  for 
flute  and  piano. 

.\n  interesting  as|>ect  of  the  record¬ 
ing  is  .Mr.  DeLaney's  choice  of  instru¬ 
ments.  The  first  side,  devoted  to  the 
simpler  works,  has  Ireen  recorded  on 
a  Bundy  flute,  an  inexpensive  student 
instrument.  .Side  two  has  been  recorded 
on  a  Sterling  silver  .Selmer  flute,  de¬ 
signed  for  the  artist,  and  selling  f(»r 
well  over  S400.  It  will  be  a  good  test 
'»f  the  listener's  equipment,  both  per¬ 
sonal  antf  electnmic,  Ur  discern  the  dif- 
Ifrente  Iretween  the  two  instruments, 
l*«»th  fif  which  M>und  excellent  in  this 
brilliant  recording. 

Sinte  the  recording  demonstrates 
the  tpiality  of  Iwith  instruments  so 


ithren 


All  Your  Tuning  Problems 

THESE  3  BETTER  WAYS  ^ 


held  ill 
'  aliility. 
hit  (or  of 


Here  are  the  three  best  known  ways  to  quickly  solve 
your  tuning  and  intonation  problems — group  or  indi¬ 
vidual.  The  Conn  STROBOCONN,  STROBOTUNER,  and 
LEKTRO-TUNER  enable  you  to  solve  quickly  and  surely 
—  problems  in  all  phases  of  tonal  dynamics.  This  in¬ 
cludes  pitch,  intonation,  ear-training,  and  tuning.  These 
sensational  electronic  devices,  designed  and  developed 
by  Conn  are  portable,  accurate  and  easy  to  operate.  You'll 
find  any  one  of  them  a  valuable  tool  in  building  a 
finer-sounding  instrumental  and  choral  organization. 
Ideal  for  the  individual  artist  as  well. 


STROBOCONN— The  world's  best  and  fastest 
way  to  correct  vocal  or  instrumental  perform¬ 
ance.  Corrects  intonation  of  entire  chords  by 
letting  you  sec  as  well  as  hear  deviations  within 
1/lOOth  semi-tone  accuracy.  Retails  for  $695.00. 

The  STROBOTUNER  is  ideal  for  sectional  and 
individual  student  use  to  "clean  up"  tough 
intonation  problems.  Full  84  semi-tone  range. 
Completely  portable.  Retails  for  $197.50. 

The  versatile  LEKTRO-TUNER, is  the  swift,  sure, 
practical  way  to  tune  bands  and  orchestras  and 
keep  them  in  tune  during  concerts  and  rehears¬ 
als.  Portable.  Retails  for  $59.75. 

For  complete  information  about  the  STROBO¬ 
CONN,  STROBOTUNER  and  LEKTRO-TUNER, 
see  your  music  dealer  —  ot  write. 


It  :it  the 
I  Imliaiia 
as  s|H-(ial 
’  Ildliart. 
int  high 
bffii  Di- 
dun  it  ipal 
r  of  The 
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Address  Dept.  H-.'I710 

^‘Pt€C  Without  obligation, 
send  complete  information 
on  □  STROBOCONN 
□  STROBOTUNER 
D  LEKTRO-TUNER 


POSITION. 


NAME. 


ADDRESS. 


.STATI 


Th«  Flutophon*.  with  full  chre* 
mafic  tcala,  vitual  f  i  n  g  •  r 
guides,  and  outstanding  tone 
quality  has  baan  accaptad  as 
tha  finast  instrument  of  its  kind. 
Together  with  its  Classroom 
Method  it  is  tha  direct  answer 
to  tha  need  in  alamantary  odu> 
cation  for  well-grounded  instru¬ 
mental  and  vocal  loarning. 
Molded  of  durable,  white  mar- 
balla  plastic  with  ruby  trim,  its 
appaaranco  attracts  tha  child 
instantly. 


Sold  by  Loading  Doalors 

GROSSMAiyM?SIC 


740  OOUVAtlOAO 
CUVtUkMO  IS,  OHIO 


/ 


STUDENT  BUNDLE  PLAN 
50%  DISCOUNT  FOR 
10  OR  MORE  SUBSCRIPTIONS 


I  MAKE  MONEY 

BANDS— CHORAL 
GROUPS— 
LODGES— CLUBS 

Raise  up  to  $2000 
with  our  no  risk 
fund-raising  plan. 
Everyone  uses 
soap.  Give  our 
plan  a  trial  —  It 
will  speak  for  it¬ 
self.  Your  sensational  money  maker  is 
the  choice  BREAKWATER  SOAP.  Quality 
soap  in  a  gift  box  that  will  be  eagerly 
bought  by  friends  and  neighbors.  This 
proven  sales  winner  will  make  big  pro¬ 
fits  for  your  group.  No  money  outlay — 
No  risk  involved.  Send  for  details  and 
returnable  samples  to  show  your  group, 
giving  name  of  Organization,  names  and 
addresses  of  President  and  Treasurer,  and 
name  of  School.  A  post-card  today  will 
bring  a  sure  fund-raising  plan. 

REHOBOTH  PRODUCTS  CO. 

Rehobolh  Beach,  Delawore,  Dept.  44 


m  STRING  CHARING  NOUSC 

(Conlinurd  /row  page  2f>) 


cello.  Srcl  |>ositioii.  key-C>  minor.  Time 

(irade  IV^ 

Cot  k-A-lUntdir  Dnndy,  Kai  Mortensrn 
arranger  I’ere  Harker,  l*iih.  Mills  Mu¬ 
sic,  Price-.  Set  .l-SS.fM);  C-.Sfi.fMl; 

Pa.  Cond.  7.')f;  parts  3(1^. 

.\  lively,  effective  |>olka  novelty  so 
arrant;ed  to  enable  the  concert  master 
to  Ik-  featurc-cl  as  soloist  I  lie  orches¬ 
tration  is  light,  riu-  recti  and  brass 
parts  are  interesting  yet  not  difficult. 
I’aris  are  clear. 

The  lower  strings,  except  for  brief 
pavsage-s.  supply  much  of  the  |H>lka 
rhythm.  Ihe  solo  violin  rarely  goes 
Ix-yond  the  .^th  |K»sition  except  when 
it  imitates  barn  yard  fowl  with  upper 
harmonics.  The  1st  violins  and  solo 
have  a  perpetual  motion-like  theme 
which  includes  the  tith  |M>sition,  2ntl 
violin,  viola  and  bass  playable  1st 
|K>sitioii;  cello  .3rcl  position  except 
seven  measures  in  the  tenor  clef  to 
K".  Key  1).  lime  2:.3f».  (iratle  IV-V. 

For  All  Young  Musicians 

\Ve  have  had  rct{uests  for  materials 
to  aid  our  music  students  to  learn  to 
count  lK‘tter.  I  wo  new  publications 
should  help  fill  this  nectl. 

Just  For  Ctninting,  Igor  Hudadoff. 
Pull,  lielu'in.  Price  SI. 

.\  practical  nieth<Kl  to  teach  rhythm, 
for  all  instruments  as  well  as  voices.  It 
may  Ik-  used  in  conjunction  with  any 
methiKl.  The  student  is  "rc-cpiired  to 
learn  to  count  each  Ix-at  in  each  bar 
out  loud;  tap  each  iK-at  in  each  bar 
with  his  fcKit:  and  clap  the  iK'ginning 
ol  each  note”.  I  he  familiar  arrow-  ap- 
|K-ars  in  oidy  the  first  exercise  of  each 
group.  .\  melody  line  is  included  Ik‘- 
low-  each  rhythm.  The  nic-IcKiies  used 
are  familiar  so  that  the  rhythms  are 
not  tcH>  dilficult.  I  he  print  is  clear, 
large  and  mostly  uncluttered.  V'arioiis 
symiNtls  encountered  in  music  are  also 
explained. 

Your  Concert  Header,  liax'id  Kornston 
and  Harry  Huffnagle,  Pub.  If.  F.  Wood 
.Music  Co.,  2-f  Brookline  .4ve.,  Boston 
l.'i,  .Mass.;  Price  SI  each  Book. 

Sub-titled.  .In  Introduction  to  Con¬ 
cert  Playing  for  Band  or  Orchestra,  it 
contains  short  meliKlic  studies  play¬ 
able  in  any  combination  of  instru¬ 
ments.  Designed  to  develop  sight  read¬ 
ing  and  phrasing  the  IxMik  has  many 
merits.  Its  greatest  fault  is  that  some- 
pages  are  cluttered.  Some  of  the  con¬ 
cepts  are  a  bit  “jolting”  however,  they 
are  successful.  It  will  also  lielp  players 
understand  and  play  dance  music  Ix-t- 


ter.  BcMiks  lor  treble  instruments  in 
C,  Bb,  Kb  and  F;  Bass  clef,  viola  and 
drums.  Keys  (I,  to  F,  Bb..  Kb  and  .\b. 

V'iolins  playable  in  the  1st  or  third 
(Kisitions  lK‘tause  of  cKtaves;  \iola 
playable  in  the  1st  position;  cello  2nd 
|K>sition;  bass  playable  in  the  first 
|K)sition  if  cKtavc^  are  jumped,  if  up 
per  cKtave  is  used  4th  position  is  cv 
sential.  Ihe  Ixtok  is  for  the  inter¬ 
mediate  string  player. 

Viola  for  Violinists 

Viola  for  Violinists,  Jay  Spalding,  Pub. 
Varitone,  Inc.,  Price  SI. 50. 

Sub-titled.  Comprehensive  and 
Rapid  .Xpproach,"  this  Ixiok  is  for  the 
player  with  a  gcKxl  command  ol  the 
technics  of  the  violin.  The  .56  pages 
cover  elesen  positions;  three  and  four 
string  chords;  several  solos  using  Ixith 
the  alto  and  treble  clefs  alternately 
and  simultaneously  on  two  stalls;  a 
duet  for  one  viola  as  well  as  sc-\eral 
transcriptions  from  violin  and  cello 
literature. 

Belies  ing  that  the  main  problc-in  is 
(Turn  to  page  75) 
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AtmO-VISUAl  AIDS 

(Continued  from  page  28) 

dived  ion  of  Fullio  Sera  fin.  One  12 
inch  IF  dngel  Recording  #354S2. 

The  Cast:  Maria  Callas.  soprano: 
(larlo  lagiabue,  baritone:  Riibard 
lutkir.  tenor;  Elena  Nicolai.  ine//o- 
Mipratio:  Nicola  Rossi-l.eineni.  bass; 
Rt-nato  ('.apetebi,  baritone. 

Here  we  have  excerpts  from  tlie 
recotding  made  in  19.5.5.  Tullio  .Sera- 
lin's  conducting  of  the  leatro  alia 
.Stala  Orchestra  is  a  great  treat.  I'he 
singing  is  satisfactorv  anti  retommend- 
etl.  I'he  complete  recording  is  avail¬ 
able  on  three  12  inch  records.  Angel 
Album  3531  C  L. 

T.icaikoDsky:  Concerto  for  Piano 
and  Orchestra,  \o.  I,  in  It  flat  minor, 
Op  23.  Can  Clihurn,  Piano;  Sympho- 
iiV  Orchestra  of  the  .Air,  Kiril  Kondra- 
shin,  conductor.  One  RC.A  Cictor  LP 
recording  l.M  2252.  .S4.98. 


World  of  Folk  Dances  .Series)  made  by 
the  Michael  Herman  folk  Dance  Or¬ 
chestra  (RC;A  V'ictor  LPM  1619  to 
1625)  are  a  gold  mine  for  the  folk 
dance  teacher.  Ihe  titles  of  the  33  1/3 
albums  are:  “Special  Folk  Dances", 
“Happy  Folk  Dances”,  “All  Purpose- 
Folk  Dantes".  "Festival  Ftilk  Dantes", 
"Folk  Dantes  for  all  Ages”,  “Folk 
Dantes  for  Fun”,  "First  Folk  Dantes”. 
Fhey  may  Ih-  purchased  singly  or  as  a 
ccmiplete  set.  I  he  albums  are  designed 
for  all  ages,  for  all  purposes,  in  schools, 
churches,  folk  dance  group.s.  festivals, 
home  family  fun,  for  Social  Study  and 
Miisit  Programs.  Highly  reccmimended. 


MESDEZ,  R.iFAEL.  “The  Worlds 
Most  Versatile  Trumpeter  and  His 
Orchestra”.  One  12  inch  longplaying 
33  1/3  rpm  disc.  Decca  UDI.  8624, 
.S3.98. 

Contents;  “Dance  Polovtsienne" 
(Borodin);  “Musetta”  (Puccini):  “Pa¬ 
per  Doll”  (Black);  “Hungarian  Dance 
#5”  (Brahms):  “Habanera”  (Bi/et): 
“Scher/o  in  D  Minor"  (Mender); 
“)ota"  (Mendez):  "Bewitched"  (R<»g- 
ers-Hart);  “Hungarian  Chant”  (Men¬ 
dez):  "Dance  of  the  (amietlians" 
(Smetana-Mendez):  “Over  the  Rain¬ 
bow”. 


Clemson 

COLLEGE  BANDS 


Close  to  thirty  recordings  of  this 
■■(aincerto”  are  listed  in  the  June  is¬ 
sue  <ti  “Schwann  Long  playing  record 
tatolog".  Of  the  many  available,  I  rec¬ 
ommend  this  to  you.  Recorded  under 
tense  conditions.  Van  (diburn  brings 
us  a  masterfully  recorded  "Concerto”. 
Musically,  it  is  metrically  regular  anti 
technically  noteperfect.  Ihere  arc 
none  of  the  spurts  and  halts  that  evx-n 
wme  of  the  very  great  pianists  have 
read  into  the  concerto.  A  pupil  of 
Mine.  Rosina  Lhevinne.  she  surely  has 
given  him  much  valuable  training. 
The  orchestrr’  conducted  by  Kiril  P. 
kondrashin.  proved  most  capable  un¬ 
der  a  baton  of  great  control.  Highly 
retonunentletl. 

H.APPY  FOLK  D.ASCES.  Michael 
Herman’s  Folk  Dance  Orchestra.  One 
12  inch  RC.i  Cictor  disc  #/./'.\f-1620, 
long  playing  S3.98.  (The  ICorld  of 
Folk  Dances  series}. 

Contents:  “.Misirlou”  ((ireece-.Amer- 
ica):  ".Vfilanovo  Kolo"  (Serbia):  “Fado 
Blan(|uita”  (Spain);  “(iie  (iortlons” 
(Scotland):  "Djurdjevka"  (Serbia): 
"Tsamiko”  ((ireece):  "Spanish  Circle 
Waltz"  (.America):  “Rakes  of  Mallow” 
(Ireland  and  .America):  "Dutch  Cou¬ 
ples"  (Holland);  "Buggy  Schottische” 
(International);  “Solitler's  J  o  y" 
(.\merita);  "BlacklK-rry  (Quadrille” 
(.America). 

This  album  contains  12  folk  dances 
with  dance  directions  in  IxNiklct.  With 
»o  much  interest  in  folk  dancing  both 
a  community  recreation  and  an 
educational  course,  this  album  will  be 
tiost  useful. 

I  he  seven  folk  dance  albums  ( The 
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FORT  DODGE,  IOWA 
H.S.  A  JR.  COLLEGE  BAND 


A  iK-autiful  iii}{h  iidelity  Decca  re¬ 
cording  of  interest  to  many.  A  record- 
I  ing  for  study  and  to  enjoy.  Rafael 
.Mendez  brings  us  a  truly  musical  tone 
and  pc-rformance  of  sujierb  techniejue, 
I  uncanny  breath  control  and  lightning 
i  —  swift  manipulation  that  form  the 
core  of  his  astounding  artistry.  I'lie 
intricate  “Scher/o  in  I)  .Minor."  the 
sparkling  “Jcita  #2”  and  the  “Hun¬ 
garian  (Jiant,”  were  toni|)osed  by 
Rafael  Mendez. 


...  an  outftanding  school  band  led 
by  Mr,  Walter  E.  l^ke,  Director  .  .  . 


UNIPORMiD  BY 


iStanbury 

May  we  show  you  what 
Stanbury  quality  uniformi 
can  do  for  YOUR  band? 
Write  for  complete  inf  or* 
motion  to: 

^BURY&CONIPAN^ 

Dept.  I,  720  Delowora,  Konaot  City  S,  Mo. 


DeMOUUN 
UNIFORMS 

CATALOG! 

Writ*  for  now, 
full  color  Glylo 
book  No.  472. 
ovoilobi*  with¬ 
out  chorgo  to 
bond  diroctori. 
Gchool  odfnini»- 
trotori.  ond 
purchoiing  com- 
mittoot. 

DeMoulin  bros.  &  co. 

1070  S.  4th  St.  o  Greenville,  Illinois 


•  FiiM  Mottriols 

•  Expert  Toiloring 

•  Fair  Prices 

•  Full  Selection 

•  Original  Designs 

Since  1892 


THE  "BUY"  WORD 
FOR 

BAND  UNIFORMS 

Compare  our  values  tor 
styling,  fabrics,  workman¬ 
ship  and  fit.  Only  the 
best  is  good  enough  for 
you.  Catalog,  samples 
and  prices  without  obli¬ 
gation. 

H.  I.  WEIMAN  A  SONS 

Dopt.  S.  1427-33  Vino  St. 

Philadelphia  2,  Pa. 

The  House  of  "Uniform"  Satisfaction 


Mozart'.  Concerto  for  Clarinet  and 
Orchestra,  in  A.  A’.fi22:  Concerto  for 
Flute,  Harp,  and  Orchestra,  in  C, 
A’.2f>9.  Itratn  de  Wilde,  clarinet;  Hu¬ 
bert  liarwahser,  flute;  Phia  Berghout 
harp;  Amsterdam  Concert gebouw  Or¬ 
chestra,  Edward  Van  Beinum,  conduc¬ 
tor.  One  12  inz/i  l.P  F.Pic  disc  #  I.C 
.H4.5fi  ss.'.m. 

The  highlight  of  this  disc  is  the 
“Camcerto  for  Clarinet  and  Orchestra". 
Well  performed  by  soloist  De  Wilde. 
He  gives  us  a  clear,  yet  soft  and  easy 
tone.  The  orchestra  seems  to  lie  text 
full  in  several  places,  however  the  re- 
conling  shows  real  understanding  of 
the  work  by  conductor  and  soloist. 
.\mong  the  Itetter  recordings,  and  rec¬ 
ommended  as  a  first  purchase. 

Handel:  Israel  in  Egypt.  Choruses 
of  the  Uninersity  of  Utah;  Utah  Sym¬ 
phony  Orchestra,  .Maurice  .4braiianel, 
conductor.  Two  12  inch  l.P  Westmin¬ 
ister  Disc.  #Xn7.  2224.  SI 0.93. 

.V  great  oratorio  not  heard  much  in 
this  country.  This  is  an  oratorio  where 
the  emphasis  is  mainly  on  the  chorus. 
It  is  a  work  oi  outstanding  beauty  ex¬ 
pressing  a  variety  of  feelings.  .Although 
the  chorus  is  composed  of  singers  who 
are  nuMitiy  undergraduates,  they  give 
a  remarkable  perft>rmance.  Mr.  .Abrav- 
anel  brings  instrumental  and  vcxal 
forces  together  ^n  fine  balance.  I  he 
singing  of  the  soloists  is  satislactory. 
1  he  recording  is  gocxl. 

Films 

Symphony  Orchestra.  Entychtpardia 
Britannica  Films,  Inc.,  11.30  Wilmette 
.4ve.,  Wilmette,  III.  One  Ifiniwi  film. 
14  minutes,  sound.  Black  and  white 
S62.30.  Color  .SI 2.3.  Rental. 

Explains  contributions  of  the  com- 
|>oser,  conductor,  and  the  players  in 
achieving  a  successful  symphonic  per¬ 
formance.  Reviews  the  functions  and 
tharacteristic  tonal  cjualities  of  each 
choir,  and  illustratc's  the  seating  ar¬ 
rangement  of  a  nuKlern  symphony  Or¬ 
chestra.  Recommended  for  use  from 
junior  high  scIkmiI  thru  adult. 

Dex'elopment  of  a  musical  instru¬ 
ment.  SET  Film  Service,  Indiana  Uni- 
I’ersity,  Bloomington,  Indiana.  One 


16mm  sound  film.  (.Music  for  )oun^ 
people  series)  Black  and  white  only, 

29  minutes,  rental  S4.7.3. 

PrcKluced  by  .Arts  and  Audiences. 
Traces  the  deselopment  of  the  li.irpsi. 
chord  and  of  the  piano.  .Mech.inical 
advances  and  musical  compositions  to 
utilize  them  are  emphasizcxl  ihiough 
the  playing  of  a  variety  of  selections 
for  each  instrument.  CJaude  Jean 
Ohiavson  and  1  homas  KrcKkm.in  are 
featured.  Recommendc'd  lor  junior 
high  schcMtl  thru  adult.  I 

I'he  End 

New  Band  Album  Big  Hit 

(Continued  from  page  .33) 
late  Edwin  Franko  C>olclman. 

Vincent  Olarke,  tromironist  with  the 
Cioldman  Band  is  shown  discussing  tin- 
record  with  the  conductor  and  stud¬ 
ents  of  Grand  junction,  C^olorado, 
High  Schol  Band. 

Shown  are  CJruck  Downing.  Director 
Marion  Jacobs,  A'incent  Clarke,  Earl 
Rettig,  Carol  .Sullivan  and  Judy  Gib¬ 
son.  (Quoting  conductor  Jacobs.  "1  am 
confident  that  ‘Band  Masterpieces' 
will  effectually  help  in  building  band 
interest." 


UNIFORMS 

for 

BANDS  AND 
ORCHESTRAS 


Your  greatest  choice  of 
brilliant  designs  and  superb 
fabrics  —  marked  by  the 
distinction  and  fine  tailor¬ 
ing  acclaimed  for  over  80 
years. 

Just  out!  NEW  color  cata¬ 
log  sent  free  on  request  to 
Band  Directors,  School  Ad¬ 
ministrators  and  Purchasing 
Committees. 

THE  FECHHEIMER  tROS.  CO. 
(0  Yoon  of  Uniform  Ltoderthip 
CINCINNATI  2,  OHIO 


MARCOS  RUBEN.  INC. 


UNIFORMS 

for 

BANDS 

and 

ORCHESTRAS 


Toll  ut  wbol  you  bovo  in 
mind,  and  wo  will  submit 
all  nocostory  skotebos. 

Our  88tk  Yoar — Thanks  ta  Youl 


Dopt.  O,  823  S.  Wabash  Avo. 
Chicago  5,  Illinois 
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First  Selmer  Clarinet 

Sold  In  America  Found 
at  ASBDA  Convention 

Among  the  sidelights  of  this  year's 
convention  of  the  .American  .SchcMtl 
Band  Directors’  .Asscniation,  in  St. 
Petersburg.  Fhrrida,  was  the  discovery 
of  the  first  Selmer  (Paris)  instrument 
eser  sold  in  the  United  .States.  This 


Mr.  Witlioin  O'Dwyar,  with  S«lm«r 
I  ciarin«l  No.  773,  which  ho  purchosod 
(rom  Aloxondro  Solmor  at  tho  St.  Louis 
World  Fair  in  1904.  Salmer  rocords 
show  th's  to  b«  th«  first  Salmor  instru- 
iMnt  sold  in  tha  U.  S.  Salmnr  has 
purchosad  tha  S4-yaar  old  instrumant 
from  Mr.  O'Dwyar  and  will  sand  it  on 
o  lour  of  Salmar  doolars'  storas  through¬ 
out  tho  U.  S. 

instrinnent.  a  clarinet  made  by  Henri 
I  Selmer,  was  still  in  the  possession  of 
the  original  owner,  and  still  in  playing 
condition. 

While  in  attendance  at  the  conven¬ 
tion.  Jack  Feddersen  and  Ralph  Mor¬ 
gan  of  Selmer  were  approached  by  a 
Mr.  William  O’Dwyer,  an  85-year  old 
i  gentleman  who  reejuested  some  litera¬ 
ture  containing  a  picture  of  .Alexandre 

i  Selmer.  Ensuing  conversation  revealed 
that  Mr.  O’Dwyer  owned  a  Selmer 
clarinet  which  he  had  Iniught  from 
Mr.  Sc'lmer. 

Mr.  O’Dwyer  came  to  the  U,  S.  in 
1904  with  the  Irish  Guards  Band, 
directed  by  Mr.  Cieorge  Drumm,  to 
play  at  the  St.  Ixmis  World’s  Fair. 
It  was  here  that  Selmer  instruments 
•ere  first  exhibited  in  the  U.  S. 
Arriving  before  the  fair  ojiened,  Mr. 
O'Dwyer  found  Mr.  Selmer  setting  up 
Us  exhibit.  He  was  so  imprevsed  with 
Selmer’s  demonstration  of  the  instru- 
nents  that  he  Inrught  one  on  the  spot, 
dunging  not  only  to  Selmer  but  also 
Imm  \llK-rt  to  Boehm  system. 

I  O’Dwyer  played  the  original  Selmer 
instrument  for  many  years,  with  various 
bands,  from  coast  to  coast.  He  recalls 
•  arrying  it  under  his  coat  while  barn- 
stonning  through  Montana  in  mid¬ 
winter.  The  54-year  old  instrument 
still  is  completely  free  from  tracks. 


SUBSCRIPTION  RATES 

for 

THE  SCHOOL  MUSICIAN 
One  year  —  $3.00 

(10  Big  ittuos) 

Two  yuan  $5.25— Thro*  yoori  $7  JO 
Ath  about  our  NEW  Buncfla  Rcrtai 


Since  his  first  .Selmer  was  a  high 
pitch  instrument,  the  kind  universally 
used  in  1904,  Mr.  O’Dwyer  eventually 
lN>ught  another  set  of  Selmcrs  in  staiul- 
artl  .A-440  pitch;  he  still  has  these 
instruments. 


He  has  achieved  success  who  has 
lived  well,  laughed  often,  and  loved 
much,  whet  has  gained  the  respect  of 
intelligent  men  and  the  love  of  little 
children,  who  has  filled  his  niche  and 
accomplished  his  task,  who  has  left 
the  world  better  than  he  found  it, 
whether  by  an  improved  poppy,  a 
|KTfect  |M)em,  or  a  rescued  soul,  who 
has  never  lacked  appreciation  of 
earth’s  beauty  or  failed  to  express  it: 
who  has  always  IcMiketl  for  the  Itest  in 
others,  and  given  the  best  he  had. 
whose  life  was  an  inspiration  —  whose 
memory,  a  iK-nediction. 


,  1931 


Ot'obur,  1958 
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GIVE 


By  Boll  Or^an 

llireclur,  Boli  Ortcan  Studios,  HI2  South  Franklin,  Urnvrr  2,  Colorado 


through  your  town's 
UNITED  FUND  or 
COMMUNITY  CHEST 


By  Answering 
The  Advertisers  In 
The  5M,  You  Make 
Your  SM  Continue 
To  Grow 


(Ktdliir  is  lilt’  fi^litli  iiioiiili  (oc¬ 
tave)  of  till’  primitive  Roman  vear 
whit  It  iK’t'aii  ill  Mart  It.  So  tlie  toloi  liil 
imilorms  ol  out  many  martliing  haiiiis 
tlnriii};  the  hMilliall  season  mav  he 
t  otisitleretl  svmlxilit  of  the  season  ol 
OtioIxT  with  its  parade  of  colors,  the 
}*ol(l  anti  retl  ol  the  ioliage  anti 
vellow  and  purples  ol  the  late  fall 
flowers. 

I  he  worti  "Marth”  not  onlv  tlesij*- 
naies  a  month  ol  the  year  hut  has 
other  meanings  whitii  relate  to  our 
siihjeti  at  hand.  First  of  all  let  us 
toiisidt-r  it  ill  relation  to  the  hand 
seavni.  .\s  niusit  students  we  are 
familiar  with  the  titles  of  niarthes  — 
priHessional,  funeral,  wetlditi}',  mili¬ 
tary,  elt.  riiese  lilies  are  used  hv  the 
(om|Kiser  to  desi{i>nate  the  lime  signa¬ 
ture,  two-four  or  lour-four  and  iiukmI 
or  leni|xi,  stately,  slow,  lively,  quick¬ 
step.  and  so-oii.  .\ls<i  Webster  slates 
“a  .March  is  a  piece  of  strongh 


}hrethen 


NAUHEIM, 


GERMANY 


BASSOONS  A  CLARINETS 

Pcrfsction  attested  to  by  popwlqrityl  None  finer  model 
Beautiful  Clarinets  and  Bassoons,  superbly  finished, 
superbly  tuned,  most  reasonably  priced.  Truly  master¬ 
pieces.  Try  one  today,  fffustrated  brochure  upon 
recjcreit. 

CARl  FISCHER  MUSICAL  INSTRUMENT  CO..  INC. 
lOS  CAST  I4ih  ST.  NEW  YORK  3.  NEW  YORK 


t-Acclaimed  by  Top  Artists  as 
America’s  Finest 


OBOES  •  BASSOONS 


Created  for  Artists 
by  Artists  Craftsmen 


LESHER  WOODWIND  CO. 


1  306  W  BRISTOL  ST 
ELKHART  ■  INDIANA 


Publishers  should  send  all  material  for 
review  direct  to  Mr.  Organ. 


rhythmical  music  designed  or  fittrcl 
to  accompany  or  guide  marchiii)'.'' 
Ifence,  the  military  march  music  loi 
the  marching  hand,  llie  m.irchiii); 
band  is  colorlnl  to  the  eye  with  gj\ 
uniforms  and  formalions  as  tlu-  gruup 
go  through  intricate  routines  —  but 
the  memiK’rs  should  not  forget  that 
the  band  playing  the  “strong  rhytli 
mical  music”  must  make  it  pleasing  to 
the  ear.  I  hus,  as  students  of  musk 
we  can  gravely  consider  another  eld 
inition  of  the  word  march,  i.  e.  "to 
travel  steadily,  to  advance,  to  pnr 
gress.” 

lo  progress  in  music,  all  students 
must  consider  certain  essentials  on 
all  instruments;  I)  rhythm,  2)  technk. 
3)  quality  of  tone.  4)  intonation,  and 
so  on.  The  marching  band  for  the 
most  part  plays  in  the  open,  on  tlie 
street  or  in  fonnation  on  the  hxiiball 
field.  That  in  time  presents  a  |>inhleni 
for  all  instruments  but  panic tilarh 
for  the  DOUBI.K  RF.EI)  instruments. 
Where  tone  spreads  in  the  o|Kn.  wi 
are  very  apt  to  play  tiM>  loudly  and 
thus  lose  our  c|uality  of  sound  and  the 
niceness  and  refinement  of  nuance' 
rc’cjuireci  in  the  concert  band.  Thus 
to  “march  ahead  and  progress"  in  our 
music  we  must  ever  be  alert  to  the 
pitfalls  of  outdcMir  playing. 

For  steady  progress  on  our  instru 
ment  the  essential  of  counting  h 
necessary  in  band  music  and  rlivtlnn^ 
|>atterns  required  in  a  marth  are 
apparent.  Certain  passages  of  a  inanh 
recpiire  facility  and  technic,  but  tone 
and  intonation  on  a  double-reed  in 
strument  will  suffer  in  the  outdoors 
unless  certain  precautions  are  heeded 

Some  directors  of  the  schcx>l  band' 
switch  their  double-reed  placers  to 
other  instruments  during  the  football 
season  and  out  dextr  marching.  How 


REBO  MUSIC  Publications 

for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-25  E.  Alomodo  Avo.,  Donvor  9.  Cole. 
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eser,  t'her  directors  prefer  to  keep 
their  piayers  on  their  respective  instru- 
■ents  For  those  playing  deruble-reeel 
hittrui  lents  out  doors,  we  should 
always  listen  —  listen  to  our  ejuality  ol 
tone  a  id  intonation.  Of  course  the 
wise  student  will  continue  to  praetice 
indivieliially  on  his  instrunient  in¬ 
doors. 


Praidcing  scales  in  long  tones, 
always  listening  for  intonation,  tone 
qiulits  and  control  of  tone  volume  is 
a  helpful  antidote  for  outdixir  play¬ 
ing.  S|>eed  of  air  is  the  key  note  to 
intonation  and  (|uality  of  .sound.  One 
must  always  blow  through  the  instru- 
ment.  Just  blowing  indiseriiiiinately 
into  the  instrunient  with  no  consider 
atkin  of  result  can  give  a  raucous 
sound  or  |K'rhaps  a  weak  tone  or  very 
poor  intonation  with  the  tone  either 
sharp  or  flat  in  pitch.  .\ny  of  these 
faults  will  lie  a  detriment  to  your 
band,  also  to  you  as  a  |K‘rlormer. 
.\lwa\s  remember  that  even  in  a 
marching  band  each  individual  player 
a  res|ionsible  for  the  giKxl  sound  of 
the  band  as  a  whole.  One  instrument 
out  of  tune  with  his  tieighixir  or  out 
of  rhythm  with  the  band  tan  make 
the  band  sound  second-rate. 

Keep  a  close  check  on  the  playing 
condition  of  your  instrunient.  .\re  all 
the  pads  in  order?  Do  you  have  a  key 
that  sticks?  Kt'ep  your  instrument 
clean  inside  and  out.  'Fry  to  avoid 
ntreiiie  changes  of  temperature.  .Al¬ 
ways  keep  a  spare  reed  on  hand  —  that 
spare  reed  is  as  im|xirtant  as  a  spare 
tire  on  your  automobile.  \  reed  that 
plays  well  inthxrrs  may  not  |ierforni 
in  the  outdcxirs.  Have  a  reed  for  the 
outdfxirs. 


This  summer  has  found  me  in 
different  parts  of  the  country  as  solo¬ 
ist,  band  clinician  or  instructor  at 
band  camps.  .A  reed  that  j)erformecl 
perfectly  in  (ihicago  was  not  always 
suitable  for  Kansas  or  North  (Carolina 
and  the  reeds  that  I  used  at  flays, 
Kansas  during  the  High  Plains  Rand 
Camp  session  had  to  be  changed 
slightly  for  use  at  the  Sands  Band 
Camp  at  Las  CTuces,  New  .Mexico, 
where  reeds  dry  out  as  cpiickly  as  they 
do  at  home  here  in  Oilorado. 


Ihere  are  no  secrets  for  trimming 
double  reeds  but  there  are  a  few 
fundamentals  which  we  double  rec-cl 
plavers  should  know.  .As  often  as 
possible  I  very  heartly  recommend 
that  double  reed  students  learn  to 
trim  their  own  reeds.  It  is  not  nec- 
fwtrs  to  learn  to  make  them  front 
scrauli  but  one  should  learn  how  to 
trim  them  to  suit  their  individual 
•twi.  I  heii  it  is  not  neces.sary  to  use* 
diat  (del  excuse  "my  reed  won't  work.” 
Mavlx-  they  won’t  work,  but  if  you 
Ifarn  to  trim  your  c>wn  reeds  you  can 


make  them  work  to  your  own  satis¬ 
faction.  In  this  manner  you  have  a 
satisfactory  reed  upon  which  to  per¬ 
form  —  you  save  yourself  and  your 
band  director  time  during  the 
rehearsjtl  pc-ricKl  —  in  this  manner 


you  are  more  valuable  to  yourself, 
your  band  director  and  your  organi¬ 
zation.  Let  us  get  off  to  a  gcxxl  start 
for  the  ensuing  year. 

So  long  for  now.  See  you  next 
month. 

Flic  Fuel 


The  String  Clearing  House 

(Continued  from  page  70) 

learning  to  read  a  new  clef,  the  author 
has  attacked  the  problem  vigorously 
and  successfully.  Flie  concept  of  viola 
tone  and  vibrato  is  not  mentioned. 
It  is  hoped  that  the  students  and 


teachers  who  use  this  excellent  book 
will  iH-ar  this  concept  in  mind.  The 
problem  is  also  in  the  right  hand,  for 
here  is  the  source  of  the  true  viola 
tone  and  its  beauty.  Kecommended 
for  use  in  college  level. 

\ext  month  will  lie  devoted  to  music 
suitable  for  Christmas  and  its  festival 
season.  See  you  next  month. 


NORWOOD 

(IKNOS 

SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 

Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STAND 
MODfL  !•  Two-tection 
stand ,  ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22',  extends 
to  57'.  Heavily  nickel- 
plated.  Each.$3.40.Three 
dozen.  $38.00  per  doz. 

5. YEAR 

REPLACEMENT 

WARRANTY 


ORCHCSTRA  STAND 
MODtL  ISR  Glareproof 
desk  in  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  18-gauge 
steel.  20'  x  14'  with  2'/,' 
shelf.  Non-slip  extension 
rod;  33'/,'  to  55'  adjustable 
height.  Exclusive  3-point 
suspension  base  is  extra 
rugged,  finished  in  black 
crackle.  Each,  $12.00.  Per 
Dozen.  $138.00 


NORWOOD 


The  Norwood  Company,  Inc. 
Morton  Grove,  III.— Los  Altos,  Calif 
Eastern  Representative 
J.  C.  Hart  •  New  York  City 


NORWOOD 

BV  LIAOIN6  MUSIC  WHOLISALf RS-SOLO  AT 
LIADINB  MUSIC  STORiS. 


MUSIC  STAND 
MODiL  It  Professional 
quality  3-section  stand  that 
is  deluxe  In  all  respects. 
Fixed  angle  desk.  Folds  to 
17',  extends  to  60'.  Heavily 
nickel-plated.  Each,  $4.80. 
Three  dozen ,  $51 .30  per  doz . 
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STEAL  THE  FOOTBALL  SHOW 


Colorful  Lighting  Makes  the 
Difference 

• 

Twinkle  Toes  for  Feet— 

Pont  or  Pin  Style  Light 
For  Hots 

• 

Change  to  any  of  7  Colors  while  marching 

• 

Lights,  without  batteries,  $1.23  eoch 
Kolor  Kops,  7  colors,  50(  doz. 

(Fits  oil  stondord  lights) 

Botteries— Per  Doz.— $1.32 

HAR-TEE,  INC. 

Box  3101,  Cleveland  17,  Ohio 

No  Dealers 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 


THE  UNITED  WAY 


By  Floyd  ZarlMM*k 


Drum  Majiir  and  TwirliiiK  .Ldjudlrator,  2218  Norfolk,  Apt  B,  Houston  6,  Trxas 


Wltat  lic'iR'rits.  if  any,  has  twirling’ 
to  offer  to  anyone?  How  long  does  it 
take  to  Iteeome  a  thanipinn  twirler? 

Is  it  a  gtKKi  klea  for  Itoys  to  twirl?  Will 
twirling  be  useful  in  ttillege?  .\re 
twirlers  gtKnl  sjxtrts?  These  are  tnily 
a  few  of  the  many  ({uestions  whith 
are  asked  by  those  who  already  are 
baton  twirlers  and  by  individuals  con¬ 
templating  Imoming  a  twirler.  \  close 
examination  of  two  outstanding  baton 
twirlers  will  provide  an  insight  to  most 
of  the  necessary  ingrediants  required 
to  be  a  (hampion  baton  twirler.  .\lso. 
an  understanding  of  what  has  preced¬ 
ed  will  give  those  who  follow  a  better 
op|>ortunity  to  advance  the  art. 

It  gives  me  a  great  deal  of  pleasure 
to  intHKltice  to  you  the  brother  and 
sister  twirlers,  Barltara  and  Roger 
Kiirm/.  The  paths  they  have  followed 
in  twirling,  which  in  the  beginning 
was  intrcHluced  to  them  by  their  won¬ 
derful  parents,  has  brought  and  will 
tontinue  to  bring  to  them  many  un- 
lorgettaltle,  pleasure-filled  ex|K*riences. 

I  ho|M-  the  following  will  answer  M>me 
of  the  (|uestions  you  may  have  in 
addition  to  serving  as  an  inspiration 
to  you. 

/inrbara  and  Woger  Kururz 
of  Cudahy,  IVt.fron.(in 

Barbara  and  Roger  Kurut/  of  Cmd- 
ahy,  Wisconsin.  eminent  contc'st 
twirlers  and  teachers  have  been  the 
recipients  of  numerous  twirling  hon¬ 
ors.  Together  they  can  account  for 
«*ver  .'»00  awards.  Roger  is  n<»w  the 
featured  twirler  at  Northwestern 
University  and  Barliara.  a  senior  in 
(aidahy  High  School,  is  chief  signal 
caller  and  featured  baton  twirler  with 
her  high  sch<K>l  marching  unit.  Roth 
have  lieen  teaching  for  the  past  two 
and  one  half  years.  Roger  and  Barb¬ 
ara  will  scK>ti  Ik-  receiving  their  Class 
.\  and  Class  B  judge's  rating  respec- 
tisely. 

IntnMluced  to  baton  twirling  some 
fourtc-en  years  ago,  Barbara  and 
Roger,  17  and  18  respectively,  have 
Ih-c-ii  busy  in  twirling  affairs  ever 
since.  .Mthough  Roger  retired  from 
tom|H-tition  after  the  I9.')7  Miami 
Orange  Bowl  Twirling  Clas.sic,  and 
Barbara  after  winning  the  1957  Senior 


Raoders  thould  sand  oil  corraspondenct 
diract  to  Mr.  Zorbock. 


(>irls  National  Championship  at  St. 
Paul.  .Minnesota,  both  have  remained 
active  through  their  teaching  and 
judging  work.  .Mready  seasoned  clinic 
teachers  (they  traveled  over  4, OCX) 
miles  teaching  at  clinics  last  summer) 
and  judges.  Barbara  and  Roger  filled 
their  last  summer  full  of  twirling 
activities. 

When  asked  if  twirling  has  iK-nefil- 
ed  them  in  any  way,  Imth  answered 
that  in  addition  to  lieing  an  excellent 
hobby  or  pass  time,  baton  twirling 
and  baton  twirling  contests  have  en¬ 
abled  them  to  meet  and  assexiate 
with  such  men  as  "the  father  of  baton 
twirling,"  .Major  C.  W.  B<M>th  of 
(Jiicago;  National  Baton  Twirling 
.\sscKiation  .\djutant,  Don  Sariefi  of 
Janesville,  Wisconsin;  .Major  T.  Tot  lias 
of  Stamford,  Connecticut,  National 
(a>uncellor  of  the  National  Baton 
Twirling  .\s.s(Kiation;  and  |ohn 
.Sniet/ler  of  Binghamton,  New  York, 
eminent  Kastern  atid  Canadian  twirl- 
itig  authority.  They  went  on  to  say 
that  they  probably  would  have  never 
seen  such  plates  as  New  York  (aty. 
.Miami,  Florida,  .\lbuc|uerc|ue.  New 
.Mexico,  and  .Memphis,  Tennessee,  if 
it  had  not  In-en  for  baton  twirling. 
Twirling  has  also  afforded  them  the 
privilege  of  appearitig  with  such  well 
known  personalities  as  Harry  Bda- 
fonte,  .\Iahalia  Jackson,  and  Wayne 
King.  .\s  a  direct  result  of  twirling, 
the  Kuruc/'s  have  made  countless 
acquaintances  all  over  the  D.  S.  an<l 
(Canada,  and  Roger  had  the  op|M>rtun- 
ity  to  attend  seven  different  univer¬ 
sities  in  addition  to  the  one  in  which 
he  is  now  enrolled. 

In  their  seven  years  of  compe  tition. 


WHin  GLOVES  . .  .  WHITE  SPATS 
for  yovr  Marching  Bond 
GIoto*  —  oil  on*  (is*  —  M  p*r  doz*a 
Spots  —  ord*r  sho*  sis*  —  S3  p*i  pair 

HIGHLAND  HOUSE 
Box  20  —  Ithoco,  N.  Y. 
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of  course  the  capturing  of  the  1954 
Junior  Natioital  (Ihanipionship,  and 
the  covetetl  National  Senior  Clhani- 
pioiiship  for  the  year  of  1957  are  her 
liiggest  personal  acconiplishments. 

Roger  Ix'licses  his  best  acheive- 
nients  are  his  six  Clhicagolaiid  Music 
Festival  (Ihanipiotiships  (last  five  cott- 
setutive),  seven  consecutive  W'isconsin 
State  Boys  championships,  and  the 
I95(i  Roys  Dixielatid  (Ihanipioiiship 
which  he  received  at  the  University  of 
.Mississippi.  He  also  was  named  to  the 
1955  .\ll-.\nierican  rwirling  I'eaiii. 

Barbara  and  Roger  did  not  realize 
when  their  parents  enrolled  them  in  a 
hnal  twirling  scIkmiI  in  1944  that  they 
would  some  day  have  journeyed 
through  twenty-four  states  atid  parts 
of  (Canada  teaching  and  exhibiting 
this  art  they  have  so  well  perfected. 

You  would  think  that  this  enormous 
field  of  twirling  activities  would  take 
up  all  of  a  teenager's  time,  but  Barb 
and  Rog  do  find  time  for  other  things. 
Roger,  a  sophomore  at  Northwestern, 
is  a  member  of  the  school’s  year  IxKik 
staff,  and  is  on  the  interfraternity  rush 
^xMiklet  staff.  Rog  was  also  the  pledge 
president  of  Theta  Delta  Chi’s  1957- 
58  pledge  class.  In  high  schcMil  he 
found  time  to  work  on  scIkmiI  pub¬ 
lications,  participate  in  varsity  track 


Barbara  Kuruez 


they  have  won  more  than  their  share 
uf  honors  and  have  done  more  than 
their  share  of  traveling  also. 

Upon  asking  Barbara  what  events 
the  rates  among  her  top  thrills  she 
replied  that  her  appearance  on  the 
nationally  televised  panel  program 
“To  Tell  the  T  ruth,”  her  placement 
on  the  1955  and  1957  .\ll-.\merican 
Twirling  Team,  her  three  consecutive 
Sute  girls  twirling  titles  (1954-56)  and 


Roger  Kuruez 


and  basketball,  and  was  named  Co- 
Captain  of  the  1957  track  team. 

The  l.ibrary  Round  Table  and 
.Student  Council  keep  Barbara  as  busy 
on  scIkmiI  clays  as  her  many  twirling 
students  do  on  weekends.  She  takes  an 
active  interest  in  the  scIum)!  paper,  is 
playing  solo  clarinet  in  the  band  for 
her  third  year,  and  was  popular 
enough  to  be  selected  Post  Prom 
(Turn  to  pnge  78) 


Instrumental  and  Vocal  Dkectors  and  Teachers  —  ATTENTION  !  ! 

STUDENT  BUNDLE  SUBSCRIPTION 
50  %  DISCOUNT  SI  .50 

Regular  Subscription  —  1  Year  $3.00 

Student  Bundle  Subscription  —  ]  Year  $1.50 

(10  or  more  subscriptions) 

College  Instrumental  Classes  —  Music  Majors  —  High  and  Junior  High  Students 

College  students  majoring  in  music  education,  students  in  Junior  and  Senior  High  Schools,  and  parents 
can  now  receive  a  copy  of  THE  SCHOOL  MUSICIAN  magazine  10  times  a  year  for  50%  discount.  Only 
requirement  is  that  10  or  more  persons  subscribe  at  one  time.  The  bundle  will  be  addressed  to  one  person 
for  redistribution  to  the  bundle  subscribers.  Subscriptions  can  start  any  time.  Send  remittance  with  order. 

Make  All  Checks  Payable  to: 

THE  SCHOOL  MUSICIAN  4  East  Clinton  St.  Joliet,  Illinois 
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INSTRUMENTS  FOR  SALE  UNIFORMS  FOR  SALE 


RKCOKDEKS.  VIOLA  da  GAMBAS.  CATA-  I 
luK-  H«"Cor«ler  Shop,  IMKt  NV.  4th  Street,  l>«>  ' 

Aimeles  i:t.  t^lll'oi'iila. _ _ j 

FOR  SALE:  HENRI  GENET  BASSOON,  fall 
Heckle  aysteiii ;  one  year  old,  k<><mI  contli-  i 
lion,  rase,  IXilMHi  or  best  offer.  | 

Tiiinosiunas,  .Tt  Hiah  St.,  Hudson  Mussu-  ! 
chusetts. 


REED  MAKING 


BASSOON  REEOS  BY  FERRELL.  NATION- 
ully  kiuiwn  for  their  satisfactory  service, 
made  from  I'ine  Ouality  French  Cane  of 
my  own  dire<-|  imiHirtation.  .\  really  pro¬ 
fessional  reed  especially  prepared  for  the 
school  iaissoonist.  KnJ<iy  the  satisfaction  of 
fine  reed  performance.  .‘I  reeds,  ta.IHI; 
flK.IMi  dozen.  Hiah  (Quality  Oboe  Heeds, 
same  price.  John  K.  Ferrell  (Summer  Ad¬ 
dress).  llo.\  ICqualily.  Illinois.  (Itas- 

siMiiiist  with  St.  Iz>uis  Symphony  Orchestra) 
BASSOON  REEDS:  S1.25  EACH.  PROFES- 
sionally  made  ami  tested  by  Williani  Koch, 

2‘J  years  solo  basstKinist  F,  S.  Marine  Band. 
liXtX  I  ith  .\ve.  South,  St.  Petersburg  7, 
Florida.  ' 


MISCELLANEOUS 

NEW  FOR  YOl'R  MARCHING  BAND. 
“Grid-Markers.”  I.ight  weight,  |>ortable 
aluminum  yard  markers.  For  use  on  prac¬ 
tice  field  or  at  half  time.  F^ye  catching 
l)ay-(ilo  numerals  on  II  x  14  blue  back- 
gi'ound.  Set  of  II  (ioal  to  Goal  only  $27..'>0. 
Hoyal  Music  (z>.,  416  FI.  Tenth,  Bowling 

Green,  K.t. _ _ 

MARCHING  AIDS:  DRUM  LEG  RESTS  AND 
Sousaphoue  pads.  padde<l  with  “Asorblo” 
rubber.  GtHHlbye  sore  legs  and  aching 
shoulders,  l^-g  rest  Sousaphoue  Pad 

tl.'J.'i.  Prepaid  if  check  enclosed.  Hoyal 
Music  <^..  416  FI.  Tenth.  IkiwIIng  Green,  Ky. 
MAKE  MONEY  —  READ  OCR  DISPLAY 
advertisement  elsewhere  in  this  magazine. 
Will  tell  you  how.  Heholtoth  Products.  He- 

hotadli  Beach.  Ihdaware. _ 

SOCSAPHONE  BELL  COVERS  COMPLETE 
with  School  l.z>tler  f.'i.6U.  Specify  color  (send 
sample)  and  Im<I1  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  Co.. 

I4.T'»  H  West  .'lOth  St.,  Norfolk.  Virginia. _ 

PRECISION  MADE  FOtTNTAIN  PEN  FOR 
writing  music,  two  point,  $3.56;  three  point, 
$3.65.  Sent  |M>stpuid.  F3cone  Pen  Co..  160 
Fifth  Ave.  New  York  10.  N.  Y. 


PUBUCATIONS 


FLCTISTSIt  THE  MODERN  IMPROVED 
Trill  and  Basic  F'ingering  ('.hart.  Authentic! 
Fglucational !  Including  suggestions  for  per¬ 
fect  flute  performance.  2.5c  Postpaid.  Send 
for  bargain  price  list  of  new  and  used 
flutes.  Haynes  exclusive  agency  for  Wiscon¬ 
sin.  E.  C.  Mtaire,  6.566  Thirtieth  Avenue,  Ken- 

osha,  Wisconsin. _ _ 

“THE  GIRL  AND  HER  BATON”.  Yoar  band 
and  students  will  love  this  song,  in  march 
tempo,  ('.opies  26  cents.  Write  to  F^hoes, 
6645  S.  Halsted  St..  C.hicago  21,  Illinois. 

HELP  WANTED 


BAND  MASTERS  .  .  .  ARE  YOU  PLANNING 
to  retire  soon  or  do  you  know  of  a  band¬ 
master  who  is  now  retired?  Have  wonder¬ 
ful  opiMU'tunity  to  increase  your  personal 
income.  The  work  is  in  the  musical  field. 
If  inlereste.i,  wrile  to:  Box  1665,  Chicago 
66.  Illinois. _ 


BARGAINS  GALORE!  ORCHESTRA  COATS, 
ivory-white,  singlebreasted,  shawl  collars, 
cleaned,  presse<l,  like  new,  sizes  !t2  to  56, 
$5.66  each.  Tuxedo  trousers,  woolens,  $4.66 
A  $5.66  cleaned,  pressed,  tropicals,  $!t.66. 
(mminerbiind  sashes,  new  $2.IHI,  used  $1.(MI. 
Tuxedo  suits,  singlebreasted,  blurs.  $L5,(NI. 
Shirts,  $2.66.  New  ties,  assorted  colors,  $1.06. 
F'ull  dress  formal  suits  latest,  rrtiuced. 
$25.66.  F'orty-five  |»owder  blue  coats,  double- 
br€‘asted,  $66.66.  Fifty,  like  new.  Ivory  dou- 
blebreasled  routs,  M(M(.)M).  Singlebreusted  or- 
rhe.stru  coats,  iMiwder  blues,  $7.(N).  Bargains, 
twenty  minstrel  rtiats,  $26.66.  Ten  blurs, 
$15.(61.  Cxislumes,  curtains.  F'ree  lists.  Al 
Wallace.  21.53  _N.  Halsted.  (Chicago,  HI. 

FOR  SALE:  EIGHTY-TWO  BAND  CAPS. 
Itiuck  with  gold  trim.  Gold  plumes  and  hut 
music  ornaments  inriudefi.  FIxcrIlent  con. 
dition.  Write  for  sample  —  no  reasonable 
offer  refused.  Write  Williani  Fread,  Band 
Director,  Hartford  (3ty  High  School,  Hart- 
fort  C.lly,  Indiana. 

FOR  SALE:  FIFTY  NAVY  BAND  COATS 
complete  with  gold  braid  and  l>elts.  Make 
me  an  offer,  ('.ontuct  Hand  Director,  Mid- 
dlebury  High  Sch<Mil,  Middlebury,  Iniliana. 


The  Drum  Major  and 

Twirling  Worksho|;^ 

(Continued  from  pa^e  77) 

Queei)  during  her  sophomore  year. 
In  addition  to  her  twirling  and  vari¬ 
ous  stlioul  obligations  she  maintains 
a  stholastie  average  in  the  low  nine¬ 
ties. 

rite  Kuru(/'s  were  honored  last 
.Spring  by  their  home  town  of  Cudahy, 
a  magnifieent  tribute  they  will  never 
forget,  when  the  Cudahy  Lions  (dub 
presented  them  with  a  platpie  and 
other  gifts  for  their  outstanding  baton 
twirling  athievements  at  a  ban({uet 
held  in  their  honor.  Barbara  and 
Roger’s  unde  and  aunt.  Mr.  and  Mrs. 
Cy.  S/pira,  who  were  at  the  ban(|uet 
with  their  two  daughters.  Shirley  and 
l.a\'erne,  also  prt'V'iited  each  of  them 
with  a  C.  S.  savings  Ixnid. 

.\niong  dignitaries  al  the  affair 
were  .Mr.  John  Paynter,  Director  of 
Bands  at  Northwestern  I'niversity,  the 
originator  of  the  famed  spinning  turn, 
and  .Mr.  \'iiue  1  otka.  ^lajor  of  (aid- 
ahy.  Mr.  Walter  I’loet/,  superintedent 
of  s(h<M>ls.  and  Mr.  Bernard  Mogue, 
principal  of  Cudahy  High  ScIum)!, 
were  speakers  of  the  evening.  Mr. 
Paynter.  who  was  acrompanied  by  his 
wife,  was  the  guest  s|K*akcr. 

1  he  Kuruc/’s  are  extremely  thank¬ 
ful  to  all  the  officials  and  members  of 


You  Can  Sail  Your 
USED  UNIFORMS 

Has  your  band  purchased  new 
uniforms  in  the  past  two  or  three 
years?  Have  you  sold  your  used 
set?  Did  you  know  that  new 
bands  are  springing  up  every¬ 
where  that  would  like  to  buy 
used  uniforms? 

THE  SCHOOL  MUSICIAN  is 
proud  that  they  have  assisted 
hundreds  of  schools  in  the  past 
29  years  in  the  sale  of  their  used 
uniforms. 

May  we  suggest  you  place  a 
classified  advertisement  in  the 
next  issue  and  watch  it  go  to 
work  for  you. 


the-  C.uclahy  l.ions  (dub  for  the  home 
town  recognition  they  have  so  gene^ 
ously  In-stowed  upon  them. 

To  sum  up  the  story  of  Roger  and 
Barbara,  all  we  can  say,  and  they 
agree,  is  that  the  growing  art  of  baton 
twirling  (now  the  second  largest  vouth 
movement  in  the  nation)  has  granted 
these  two  young  .Americans  a  wider 
sto|K‘  of  friends  and  acquaintance^  ' 
the  op|)ortunity  to  travel  and  see  j 
places,  and  a  wealth  of  practkll'l 
knowledge  that  can  not  have  a  sub-  | 
stitute.  j 

The  Knd  ^  ■ 

e 

0 

Hi-Stepper  Drum  Holder 

Makes  Debut  On  Market 

(Continued  from  page  14) 

tenor  drummer  in  the  marching  l>and 
to  execute  extreme  maneuvers  —  Fa« 
rums.  .Spins,  (aiunter  .Marchc-s.  Rare 
Backs.  Forward.  Back,  Side  Bc-nd  and 
Steps-Kneel,  Sit.  Run,  Skip,  Dance.'' 
and  even  Skate.  . 

Fhe  Drummer  now  has  topmost  per-  j 
formance  and  control.  VVincl  resistaol- j 
no  more  Ixmiue  or  swing  around,  no 
iMHly  bruises,  less  tiring  since  the  . 
weight  is  evenly  distributed.  PiecisiMl  i 
rudimental  playing  and  marching  i$ 
now  unlimited.  Price  .S29..40.  Can  be 
obtained  from  all  dealers  tliroudi 
leading  distributors  or  write  to  Kalph, 
K'-ster  Innovations.  423  .South  MiA 
igan  Street.  South  Bend.  Indiana. 
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